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TEMAS AKTUALITATE UN ZINATNISKA NOZIME

Monografijas ,,Tautas konservatorijas Latgales kultiirvidé (1923 — 1941)”
aktualitati pirmkart noteica tautas konservatoriju kultiirizglitojosas darbibas vaja
atpazistamiba Latvijas kultiiras pé&tnieciba. Ari par divu Latgales tautas
konservatoriju darbibu prieksstats ir diezgan Sauram interesentu lokam, ta lidz §im

ir maz pétita mizikas izglitibas véstures lappuse. Pirmais plasakais darbs, kura
letvertas véstures avotos pamatotas zinas par tautas konservatoriju darbibu
Latvijas novados, ir §Ts monografijas autores pétijums ,,Miizikas izglitiba Latvijas
kultiirpolitika: tautas konservatorijas valsts novados (1920 —1941)”, kas publicéts
2013.gada. Izstradata monografija tad€jadi ir tematiski p&ctecigs, detalizeti
izversts petijums par divu Latgales regiona tautas konservatoriju darbibu. Kaut art
abas Latgales regiona miuzikas vidusskolas ir izauguSas no tautas
konservatorijam, tomer to vesture ir apkopota tikai novadpétnieciska lIiment, lidz
sim nav veikti zinatniski p&tijumi nedz par tautas konservatoriju izveidoSanas
apstakliem, macibu procesa organizaciju UNn kultirizglitojosas darbibas
virzieniem, nedz ari par to pedagogu sastavu un absolventiem. Latvijas miizikas
vesturé ari kultliras vésturé Iidz Sim nav pétijjumu par Latgales tautas
konservatoriju ieguldijumu nacionalas miizikas attisttba un latvieSu nacionalas
pasapzinas nostiprinasana. Zinatniskaja literattira Latgales tautas konservatoriju
darbiba dazas lappusés pieminéta P&tera Zeiles (Zeile 2006) un Jana Paukstes
(Paukste 2006) monografijas, bet vijolmiizikas sakara atsevisku Latvijas novadu
tautas konservatoriju darbibu promocijas darba raksturo Inese Zune (Zune 2011).

Otrkart, t€ma, kas atklaj Latgales miizikas kulttiras attisttbu un izaugsmi, ir
viens no veidiem, ka Latvijas kultiiras vésturé apliecinat Latgales savdabibu.
Tomer tikai respektejot Latgales kultiiras ipatnibas un apzinoties muzicéSanas
vesturiskas saknes, var izprast regiona miizikas kultiiras transformaciju.

Kops XX gadsimta 90. gadiem ir nostiprinajies viedoklis, ka Latgales izp&te
butiskakais faktors ir Latgales regionalas identitates, tas kultiiras specifikas
ievérosana (Zeile 1996).Vairaki pétnieki, kuri pievérsusies Latgales regionalas
identitates sistemveidojoSo faktoru analizei, uzskata, ka biitiskakie no tiem ir
gariga kulttra, latgalieSu mentalitate, valoda un citas kultiiras paradibas (Apine
1997; Luksevics 1967).Vienlaicigi tiek nemta véra ari Katolu Baznicas loma
(Broks 1992) un etniskas véstures (Strods 1998) loma. Daugavpils Universitates
Latgales institiita vadoSie p&tnieki (lvanovs 2006; Soms 2005) akcenté, ka par
Latgales regionalo identitati §1 varda pilna nozimé var runat tikai sakot ar XX
gadsimtu, jo tiesi tad nostiprinas latgalieSu rakstu valodas savdabiba, katolicisma
saikne ar kultiiras procesiem, latgalieSu etnomentalitate sadzivé un kultiira,
etniska sastava atSkiriguma no citiem Latvijas novadiem apzinaSanas
iedzivotajos, ekonomiskas attistibas norobezotiba un stagnacija salidzinajuma ar

1 Zune, 1. (2011) Vijole Latvijas miizikas kultiras vésturiskaja attistiba. Skat.: IVNLMA
aizstavétie promocijas darbi muzikologija http://www.jvima.lv/latvian/page/1005.html
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citiem Latvijas novadiem, politiskas ve€stures un politisko speku spektra
savdabiba, un ir nostiprinajusies art sabiedriska doma par Latgali ka par atsevisku
novadu Latvija.

P&tijuma apjoms un ar1 pétama perioda nacionalas kultirpolitikas ievirze
nosaka ierobezojumus pétijuma objektam: monografija uzmaniba galvenokart
tiek pieveérsta latgalieSu vairakuma — Latgales latvieSu — tradicionalas mizikas
kultiiras butiskakajiem aspektiem, kas licla méra ilustré gan regiona kultiirvides
savdabibu kopuma, gan ari ir priekSnosacijums profesionalas miizikas izglitibas
ievieSanai.

Katra kultirvide ir konkrétas geografiskas vietas fenomens, bet ,,vieta” ir
viena no kategorijam, ka domdt par attistibas virzibu un kura apzimé resursu
attistibas iespéjas gan konstruktivi, gan destruktivi (Bormane 1998: 53). Médz
teikt, ka vieta var pétit vestures majoklus. Bet vieta arT notiek, taja var pétit
notikuSo un notiekoSo konteksta ar dazadam kultiiras, tostarp ari miizikas dzives
tendencem. Tadejadi kulturvide kalpo vesturisku — arhivu lietas u.c. avotos rastu
materialu — selektivai parskatiSanai un arpus tiem palikuSo faktu ieklauSanai,
rekonstekstualizacijai vai ierakstiSanai kada specifiska kultiiras norisu veidosanas
aina. Sada konteksta butiska nozime ir ari notikugo procesu dalibnieku kultiras
atminai, ko liela m&ra uztur konkrétas vietas (regiona, ciema, pils€tas u.c.)
kultiirvides pieminekli — pagatnes kultiiras darinajumi ar noteiktu vesturisku,
arheologisku, etnografisku, folkloristisku vai cita veida vértibu. Runajot par
Latgales regiona kultirvides pieminekliem, véra nemama ir nozimiga Latgales
vestures pétnieka Boleslava Brezgo vairakos darbos ietverta doma, ka pirmais
latgalieSu kultiiras simbols ir katolu baznica, bet otrais — tautas dzivesveids un
audzinaSanas prakse (Brezgo 1943: 157). Lidzigu uzskatu pauz ari latgalieSu
literatiirzinatnieks Mikelis Buk$s un religijas v@sturnieks Janis Broks, kuri
pierada, ka visi svarigie Latgales latviesu dzives brizi no dzimsanas Iidz kapam ir
saistiti un piepilditi ar religiskam tradicijam un no tam izrietoSiem svinibu
pardzivojumiem. Abi autori ir parliecinati, ka religiskais un nacionalais elements
pa gadu simtiem Latgales latvieSos ir tik ciesi kopa saaudzis, ir atradis tik stipru
sint€zi, ka viens bez otra ir nepilnigs, mazakais — vairs nav Latgales ierasa (Broks,
1990: 19 — 21). Var secinat, ka tradicionalaja kulttra tiesi religiskais faktors,
mijiedarbojoties ar regionalo, vEstures gaita ir ne tikai piepildijis latgalie$u garigo
dzivi, bet sekméjis art ievérojamakos arhitekttiras objektu, tautas makslas darbu,
un ari tradicionalas muzicé$anas formu rasanos un pastavésanu, kas no tagadnes
perspektivas tiek verteti ka regiona kopigas pagatnes liecibas, atminas vietas un
tradicionalas kultiiras identifikacijas simboli.

Atzistot, ka jebkuras tautas darbibas sfeéra ietver sevi miiziku, kas butiski
raksturo tas iesp&jas, noslieces un vésturiskas attistibas stadijas, tomér ir jaakcente
ar1 tas, ka kulturvides lokalitati galvenokart apliecina tautas mizika un
parmantotas muziceSanas tradicijas, bet tas globalo attistibu — tautas miizikas un
profesionalas miizikas mijattiecibas, kas ir vienlidz nozimigi komponenti ne tikai
nacionalas kultiiras attistiba, bet arT izglitota muzika profesionalitaté. Savukart



miuzikas kultiiras transformacijas laika un telpa — tas ietekme uz kultiirvides
izmainam — apliecina ar1 vesturisko laikmetu butiskakas iezimes, jo miizikas
jaunrade ir tieSi saistita ar teritoriju vai valsti, kura komponists audzis, un taja
pastavoso garigo kulturvidi (Selga-Tampere 2006: 277). Latgales kulttiras
vestures pétijumi liecina, ka 20. gadsimta sakuma un pirmaja tresdala latgalieSu
etniskas pasSapzinas nostiprinasana un mentalitates izpratné muzikai ir bijusi
nozimiga loma, latgalieSu tautasdziesma ar tai raksturigo daudzbalsigumu ne tikai
sp&ja apliecinat cittautieSiem latgalieSu tradicionalas miizikas idejiski estetiskos
pamatus, intonativo vidi un savdabibu, bet arT rosinaja to saglabat un pétit. Tas
pilna meéra attiecas ar1 uz profesionalas muziceSanas aizsakumiem Latgal€, kad
tradicionala muzicé$ana uz kadu bridi kluva sekundara, bet prieksplana izvirzijas
ledzivotaju intelektualie un garigie procesi, ka ari komunikativa funkcija, kas
nodros$inaja iesp&ju un speju reflektet par citado muzicesanu.

Profesionalas miizikas izglitibas iesp€jas tautas konservatorijas garant€ja
izglitotu mizikas specialistu skaita picaugumu regiona un ari tradiciju, kuras
stiprina saikni ar vietu, t. i. ar kultirvidi, kura tauta dzivo un pastav,
transformaciju. Vajadziba pec nacionali orientétas muzikalas izglitibas Latgales
regiona radas ne tikai objektiva faktora — nacionalas kultliras atraZzoSanas —
ietekmé, bet ar1 subjektiva faktora ietekmé. To saprata ar1 Latgales latviesi, kuri
jau 19. gadsimta beigas saka apvienoties sabiedriskajas organizacijas, lai integrétu
Latgales kultiirvidé citu novadu latvieSus vienojosas kultiiras tradicijas. P&c
Latvijas valsts nodibinasanas, kad uz dzivi Latgales lielakajas pilsétas no
Vidzemes, Zemgales un Kurzemes parcélas dazadu tautsaimniecibas, izglitibas
un kultiiras profesiju parstavji, kuri populariz&ja ari tautas augstskolas ideju, kas
19. gadsimta beigas un 20. gadsimta sakuma Latvija ienaca no Skandinavijas
valsttm un Anglijas. Danu teologa un domataja N. F. S. Grundtviga skatfjuma

ideals cilveéks bija maksimali izglitots cilvéks. Grundtvigs runajapar cilvéka
cienigu — garigu — dzivi, ka par &tisku kategoriju, kas realiz€jama ka cel§ uz
pilnibu visas dzives garuma. Vins uzskatija, ka cilvékam jamacas savas tautas
vesturiskas un kultiiras pamatveértibas, cilvéces zinatnes pieredze u.c. aktualitates,
ko iesp&jams realizét, izveidojot tautas augstskolas vai tautas universitates. Sadas
macibu iestades — garigas darbnicas (Kestere 2000: 17) — sekmétu cilveka
individualitates sp&ju izkopSanu, vienlaicigi sekmgjot sabiedribas kop&jo labumu.

Latgale So ideju vel lidz Latgales Tautas universitates un tautas
konservatoriju darbibas sakumam, stud&jot Eiropa vai baltieSu skolotaju
seminaros, bija uztverusi no citiem Latvijas novadiem ienakusSie dziedasanas
skolotaji, kuri, balstoties uz asociativo pieredzi par dziesmas vienojoso iedarbibu,

pieversas latgaliesu tradicionalas dziedasanas iepaziSanai un kora dziedaSanas
tradiciju iedzivinasanai Latgal€. Muzikas kultiras petijumi (Boiko, Lielbardis
2011; Beitane 2009; Daugulis, Zavadska 2005; Grauzdina 2005 u.c.) liecina, ka
20. gadsimta pirmaja tresdala Latgales latvieSu pasapzinas nostiprinasana miizikai
ir bijusi nozimiga loma, bet miizikas dzives organizetaji balstijusies uz atzinu, ka
latgalieSu dziesmas ka gara izpausme apliecina savas tautas sencu inteligenci



(Timofejeva 2005: 37), un $a mantojuma vertibu saglabasanu un pilnveidosanu ir
jauznemas ari tautas augstskolam. Tadg&jadi pé€tijums par abu Latgales tautas
konservatoriju darbibu un profesionalas muzic€Sanas tradiciju iedzivinasanu
regiona kultiirvidé ir zinatniska novitate kultliras pétnieciba. Monografija ir
nozimiga vismaz divas zinatniskajas jomas, kas saistitas ar Latvijas kulttras
pétniecibu:

1. Tautas konservatoriju darbibas izpétes joma,

2. Latgales kultiiras vestures joma.

Monografija ir praktiski izmantojama pé&tijumos/lekciju kursos par Latgales
kulturu, ka ar1 pétijumos par miizikas izglitibas attistibu Latvija.

PETIJUMA PROBLEMA

P&tijuma problémas saknes sevi glaba Latgales kultiirvides specifika.
Latgale — vieta jeb vide — ka ,,saistviela” véstures gaita ir vienojusi cilvékus
regionala, etniskas, nacionalas, subkultiiras u.c. grupas, un ir o grupu kultiiras
darbibas rezultatu piesatinata. Regiona kopienas ir specifiskie socialie konteksti
un grupas, kuras dazado kultiiru parstavji veic pienemtas un ierastas darbibas, bet
kulturvide dalgji ieprogrammé cilvéku sagaidit noteiktu uzvedibu no citiem, tapat
ka citus sagaidit noteiktu uzvedibu no vina. Paaudzes saglabatie kultiiras
parmantos$anas mehanismi Latgale gan 20. — 40. gados uztur€ja un joprojam uztur
cilvéku kopibas apzinu, jo tos saista konkréta kultiira. Tad€jadi arT miisdienas dala
no latgalieSu kultiiras tradicijam, tostarp muzic€Sana, saglaba dzivotspé€ju,
apliecinot regiona iedzivotaju identitati. G. Hofsteds (Hofstede 2001: 12) savulaik
defingja kultiiru ka ipasu kolektivu psihes ieprogrammeéjumu, kuras atSkiribas
nevar izprast bez véstures studijam. Savukart Mara Dirba, atsaucoties uz
mijkulttiru saskarsmes teorétiku atzinam, norada, ka kultira ir dinamisks nozimju
konstruésanas process saskarsmé ar citiem cilvékiem konkréta sociala situdacija
(Dirba 2006: 9), kas liecina, ka kultiira gan izpauzas, gan arT mainas saskarsmes
letekmée.

Ar1 Latgales iedzivotaju vairaku paaudzu kultiiras pieredze, izteikta viena
cilvéka, grupu, kopienas vai cilvéces kopuma pieredzes izmainu dinamika, ir
saistita ar telpiskiem ierobeZojumiem un pierada, ka laika un telpa svesa kultiiras
pieredze atSkiras no personigas, vienas kultiiras pieredze ir atSkiriga no citas
kultiiras pieredzes, kaut pastav viena regiona. Kultliras pieredzes pazimes —
legiiSana, apgiiSana, radoSa pilnveidoSana un transformacija norada, ka tas ir ar
laika un vietas faktoriem saistitas iezimes, kas raksturo vairaku paaudzu
mijattiecibas. Arl muzicéSanas joma noteiktos vestures periodos Latgale ir
izpaudusies spécigaka uzdrikst€Sanas un nesakritiba ar pieredzé glabatajiem
tradicionalas muzic€Sanas nosacijumiem, kas péc kada laika kluvusi par akceptetu
normu, pateicoties citada integréSanai kopgja regiona miizikas dzives sistéma.



Ar neatkaribas atgiiSanu un valstiskuma rasanos (1918) latvieSu tauta klust
par véstures subjektu un kopienai, kura ir kluvusi par naciju, tiek izvirzits tas
vesturisko novadu kulturas individualitates un vienreiziguma mekl&Sanas mérkis.
Ja Vidzemes un Kurzemes novadu kultiirvides pamatkomponenti bija kop&ja
valoda, religija un Iidzigas sadzives kultiiras tradicijas, tad Latgalei péc
pievienoSanas bija jaatgiist pasapzina, pieradot, ka regiona kultiirvide spgj ne tikai
nemt, bet ar dalities ar citiem novadiem savas tradicionalas kultiiras vertibas,
bagatinot nacionalo kulttru kopuma. Tap&c Latvijas valsts politiku un sabiedrisko
darbinieku svarigakais uzdevums 20. gadsimta sakuma bija salied&t visus Latvijas
novadus, integréjot vienota kultiiras, ekonomikas, politikas un socialaja aprité ari
savdabigo Latgali.

Lai Latgale ieklautos nacionalas valsts kultiiras aprités, divdesmitajos gados
bija jarada priekSnosacijumi, kas tuvinatu nomales un centra iedzivotaju
identitates: multikulturalisma apstaklos, kas faktiski bija un joprojam ir ne tikai
Latgales, bet arT visas Latvijas véstures un fundamentala 1paSiba, kultirai bija
jakliust par kolektivas socialas identitates vienotdju, kas veicinatu etniski un
kulturologiski daudzveidigas sabiedribas socialo un politisko mobilizaciju
(Prieditis 1999: 8). Latgales regionam raksturigas valodas, religisko tradiciju un
kaiminu tautu kulttras ietekmé veél 20. gadsimta 30. gados citu novadu laudis
visuma raudzijas uz latgalieSiem no augsas uz leju (Kursite 2005: 78), un ari
misdienas dazviet joprojam ir jasaskaras ar stereotipiem par ,.istajiem” latvieSiem
un ,,neistajiem” — Latgales latvieSiem jeb cangal/iem (Kursite 2005: 78 — 87),
noradot uz vinu piederibu citai — vesturiski sveSai — teritorijai. Lai arT ilgstosi
Skirto divu latvieSu tautas dalu liktenu kopibu apstiprinaja 1917. gada Rézeknes
vesturiska kongresa 1€émums, tomer tikai pé€c Pirma pasaules kara un brivibas
cinam vietgja inteligence Latgal€ vargja pieversties latviskas kulttiras un izglitibas
aktivizéSanai un integréSanai savdabigaja latgalieSu kultiirvide. 1921. gada 21.
novembri, kad jaunas valsts Satversme latvieSu valodai pieskira valsts valodas
statusu, novadu apvienoSanas process ieguva stabilu priekSnosacijumu
konsolidacijai — kop€ju valodu, kas ienéma aizvien nozimigaku vietu ari Latgales
regiona.

Tikai divdesmitajos gados, mobiliz&joties vietSjai inteligencei, Latgalé
pakapeniski veidojas gluZi jaunas kultiiras sakaru attiecibas: daudzas dzives
jomas, kuras garigas veértibas, atminas, mitus un simbolus jaunajam paaudzém lidz
tam darTja zinamus galvenokart gimenes un etniskas sazinas ietvaros, inteligences
realizeétas kultiiras politikas ietekmé saka parnemt ne tikai izglitibas iestades, bet
ari dazadas sabiedriskas kustibas, religiskas organizacijas, latvieSu teatri
lielakajas Latgales pils€tas u.c. sabiedribu uzrunajosas institiicijas. Tadejadi ar1
Latgalé pakapeniski veidojas jauns nacionalas sazinas un socializacijas modelis,
kura etniskas kulttiras vertibas, tradicijas un atminas kluva par politiskas nacijas
un politiski aktivas sabiedribas pamatu (Smits 1997: 134). Nedaudzie izglitotie
Latgales latviesi, pieméram, garidznieks Francis Trasuns (1864 — 1926) aktivi
iesaistjas politika un no 1. un 2. Saeimas tribines mérktiecigi runa par Latgales



un pargjo Latvijas novadu konsolidéSanas problemam. Savukart Latgales regiona
sabiedriba, dazadam ,baltieSu” inteligences veidotajam kultiras kopam un
sabiedriskajam organizacijam, sadarbojoties ar aktivam latgalieSu organizacijam,
socialajam grupam un personibam, pieméram, skolotdjiem, izglitotiem
lauksaimniekiem, religijas darbiniekiem, amatniekiem, studentiem un skoléniem,
saka nostiprinaties izpratne par latgalieSu un latvieSu kop€jo nacionalo identitati
un nacionalas kultiiras elementiem, tostarp arT miziku.

Diemzgl tautas konservatoriju kulturizglitojoSa darbiba lidz S$im nav
piesaistijusi mizikas vésturnieku uzmanibu. So macibu iestazu darbiba iesaistito
pedagogu ieguldijumu Latgales kultiirvidé galvenokart ir ieskic@jusi
novadpétnieki, kuri savos pétijumos nav izmantojo$i véstures avotus — arhivu
dokumentus. Novadpétnieciskas atzinas par tautas konservatoriju darbibu
parsvara giitas no 20. — 40. gadu preses publikacijam un tikai dal€ji no
aculiecinieku atminam. Tadgjadi petijuma problému nosaka vairaki jautajumi:
1. Vai Iidz tautas konservatoriju darbibas uzsaksanas Latgales kultiirvide sekmé&ja
iedzivotaju interesi par muzicgSanu? 2. Vai divu tautas konservatoriju un to
izveidoto miizikas skolu kultiirizglitojosa darbiba sekméja regiona muzicéSanas
tradiciju transformaciju un vai to darbibas rezultata sabiedriba veidojas jauni —
nacionalas kultiirapzinas elementi? 3. Vai tautas konservatoriju pedagogu un
audzeknu 1iesaistiSanas valsts miizikas dzivé ietekmga Latvijas novadu
konsolidaciju?

Meklgjot atbildes uz Siem jautdjumiem, uzmanibas centra nonak cilveks.
Tacu vesturg cilveks vienmer ir saistits ar kadu sabiedribas grupu; vins ir konkrétu
socialo procesu dalibnieks un cilvéka izp€te ir iesp€jama vienigi kulturas ka
cilvéku eksistéianas veida izpéte. Sie apstakli nosaka pétijuma aktualitati, ievirzi
un novitati: balstoties uz arhiva un muzejos rodamo dokumentu, tautas
konservatoriju kultiirizglitojosaja darbiba iesaistito pedagogu un audzeknu
atminu, pedagogu dzivesstastu, vizualo macibu iestazu darbibas liecibu
(fotografiju, afiSu, koncertu programmu u.c.) izpéeti, iegito datu apkopoSanu,
analizi un salidzinasanu ar 20. — 40. gadu LR periodika un klaida latviesu péckara
1zdevumos atspoguloto, ka ar1 musdienu Latgales véstures un kultiiras noriSu
petniecku darbos rodamajiem viedokliem, noteikt abu Latgales tautas
konservatoriju ieguldijumu mizikas kultiiras transformacija, ka ari Latgales
konsolidacija ar pargjiem Latvijas novadiem. Sada pieeja ir ciesi saistita ar
miisdienu vestures zinatnes tendencém.



PETIJUMA OBJEKTS, PRIEKSMETS,
MERKIS UN UZDEVUMI

Domajot par visparigo pieeju p€tamajai problémai un balstoties uz
pétniecibas noliiku, tika nemts vera apstaklis, ka no empiriskas zinatnes, kuras
mérkis bija notikumu, galvenokart politiski nozimigu c€lonu — seku sakaribu starp
atseviSskiem faktiem fiks€Sanas, veéstures p&tnieciba miisdienas ir evoluciongjusi
disciplina, kas péta sabiedribu tas dinamika. Kultiiras p&tnieka redzesloka Sodien
ir ieklauts plaSs paradibu loks — no valsts saimnieciskas un politiskas dzives lidz
individa privatai esamibai, no klimata izmainam Iidz cilvéku priekSstatiem par
pasauli ap sevi. Par izzinas priekSmetu kliis notikumi, cilvéku uzvedibas modeli,
vinu vertibu sistémas nosacijumi un ricibas motivacija.

Vestures avoti, 1pasi Latvijas Nacionala arhiva struktiirvienibas — Latvijas
Valsts Vestures arhiva (turpmak — LVVVA) materiali liecina, ka laika kad 20. gadu
sakuma Riga darbibu uzsaka Latvijas konservatorija, ari tas rektors profesors
Jazeps Vitols veltija daudz laika un energijas, lai nodro§inatu mizikas apguves
iesp€jas visos Latvijas novados. Par miizikas kultiiras izaugsmes un aktivas
darbibas centriem Latgalé izveidojas divas lielakas pilsétas — Daugavpils un
Rézekne. Koru un citu muzic€$anas veidu attistiba nevar€ja notikt bez plasi
izverstas muzikalas izglitibas sistémas, dziedasSanas skolotaju un kordirigentu,
érgelnieku un atskanotajmakslinieku sagatavoSanas, tapec tika pienemts [émums
dibinat Latgales tautas konservatoriju (turpmak teksta LTK) — pirmo tautas
augstskolu Latgalé — macibu iestadi bez vecuma ierobeZojumiem visiem, kas
velgjas apgit skanu makslu. Reézeknes tautas konservatorija tika nodibinata 1932.
gada.

Nemot par pamatu miizikas izglitibas orient€joSo pieeju, ka primarie
p&tijuma komponenti izvirzas abu tautas konservatoriju macibu saturs, forma un
kulturizglitojoSas darbibas ietekme uz sabiedribu. To objektivais pamats rodams
20. — 40. gadu Latvijas valsts stratégija par lidzvértigu valsts novadu attistibu. Si
strat€gija paredz&ja visu Latvijas novadu kultliras attistibu; ta sekméja latvieSu
profesionalo miiziku garigo resursu koncentraciju Latgales lielakajas pilsétas
Daugavpili un Reézekné. Nacionalas kultiiras elementu integréSana Latgales
kulturvide, ko ilustré Daugavpils un Rezeknes macibu iestaZzu pedagogu un
sabiedrisko darbinieku nacionali orientétas aktivitates, ir butiska sistemiski
pétnieciskaja pieeja, apzinot tautas konservatoriju piedavatas miizikas izglitibas
problémas un izvertgjot abu macibu iestazu kultiirizglitojoSo darbibu. Avotos,
primaraja un sekundaraja literatiira giitas atzinas apkopot vienas zinatnu jomas
letvaros ir iesp&jams nosaciti un subjektivi, tap&c tas apkopotas starpdisciplinaras
ievirzes monografiska petfjuma makslas zinatpu nozares mizikas véestures
apaksnozare.

P&tijuma objekts ir Latgales kultiirvide, latvieSu un latgalieSu inteligences
raditie priekSnosacijumi tradicionalas miuzikas kultiiras elementu transformacijai
20. gadsimta pirmaja pus€, bet pétijjuma priekSmets — tautas konservatoriju
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pedagogu un audzeknu ieguldijums miizikas kultiiras attistiba Latgale. Darba
meérkis ir noskaidrot tautas konservatoriju kultirizglitojosas darbibas
priek$nosacijumus Latgales regiona kultiirvide, atklajot nozimigakos abu macibu
iestazu mizikas izglitibas un kultiirdarbibas aspektus un ievérojamako miziku
ieguldijumu Latgales mizikas kultiiras turpmakaja attistiba.

Megrka sasniegSanai izvirziti sekojosi uzdevumi:

1. Raksturot 20. gadsimta pirmas puses Latgales kultiirvidé uzturétas
tautas muzic€Sanas tradicijas un noskaidrot tajas ietvertos
priekSnosacijumus profesionalas mizikas izglitibas ievieSanai
Daugavpils un Rézeknes kulturvide.

2. Apkopot un izvertet vestures liecibas par Latgales tautas konservatoriju
dibinasanas apstakliem, macibu iestaZzu organizatorisko strukturu,
darbibas periodiem un macibu iestadem raksturigo problemu
risinajumiem.

3. Sistematiz€t avotos un literatiira rastas liecibas par abu Latgales tautas
konservatoriju mijiedarbibas ar sabiedribu nozimigakajiem aspektiem.

PETNIECISKA PIEEJA UN METODES

Ta ka zinatn€ pagaidam nav vienas — skaidras un verificétas — metodikas, kas
palidz&tu noteikt regiona kultiras identitati, uzskatot kadu teritoriju un tas
kulturvidi par patstavigu, pilnveértigu un paSpietickamu izp€tes objektu, ir
jaanalizé novada v€stures, garigas un materialas kultiiras visi iesp&jamie aspekti:
sociala vesture, politiska vesture, religijas un kultiiras, tostarp miizikas izglitibas
vesture. P&étijuma metodologiski konceptuala pieejas izvéle ir saistita Latvijas
vesturnieku I kongresa nosléguma dokumentu (2011), kura noradits, ka lidz $im
Latvijas historiografija lielaka nozime ir bijusi pétijumiem par valstisko strukttiru
un to realizétas politikas vesturi, tapec, lai pilnigak rekonstru€tu pagatni un
panaktu lidzsvarotibu starp dazadiem tas aspektiem, ir javeicina socialas,
saimniecibas, regionu, kultliras un ideju véstures izpéte?. Kongresa atzits, ka
Latvija nav izveidojusies pietickami cieSa vestures pé€tniecibas saikne ar
mikrovéstures un regionu véstures pétniecibu, ko nepiecieSsams uzlabot,
paaugstinot dazada veida lokalo un regionalo véstures liecibu izpétes zinatnisko
kvalitati.

Balstoties uz atzinu, ka vesturiska izzina nevar noskaidrot mérku merki, ar
ko saistits veésturiskas cilvéces nemitigais darbs, tapec tas var biit tikai misu
nojautu un ticibas prieksmets (Gadamers 2007: 37), petijuma realiz€Sanai ir
izraudzita mikrovestures metode. Mikrovéstures metodes pamatlicgji ir Karlo

2 Latvijas vesturnieku I kongresa Nosléguma dokumenta pilns teksts pieejams vietng
http://demoshistoria.lv/kongresa-aktualitates/latvijas-vesturnieku-pirma-kongresa-nosleguma-
dokuments, skat. 15.12.2012.


http://demoshistoria.lv/kongresa-aktualitates/latvijas-vesturnieku-i-kongresa-nosleguma-dokuments
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Ginsburgs (Ginzburg C. 1980) un DZovanni Levi (Levi G. 1989), kuri So pieeju
kopa ar Italijas vésturnieku grupu izstradaja divdesmita gadsimta 70. gados. Si
pieeja petnickam rada iesp&ju noteikt minimala analizes objekta maksimali
detaliz€tu izpéti, turklat neierobezojot visparinasanas iesp&jas, jo katrs
mikrokolektivs organiski demonstré pacelsanos lidz vairakumam (Ilonbckas
2003), veidojot socialo saikni, kuras rekonstrukcija ir arTt makrovestures mérkis.

Mikrovésture savos it ka Saurajos un tapéc griiti pieejamajos ramjos,
salidzinot daudzveidigos avotus, p€ta socialas pasSapzinas prakses, radniecigos
sakarus, atseviSku individu un kopienu dzives celus, kopa ar priekSstatiem un
vertibam, kurus tie nes sevi (Ilpo 2000: 240). Mikrovéstures metodes izveli
ietekmgja apstaklis, ka miisdienu Latgales regiona sabiedribas un arT atsevisku
kultiirizglitojoSas darbibas institliciju pagatnes zinaSanu robezas, tapat ka
petniecibas iespejas ir ierobeZotas gan ar saglabato veéstures liecibu nepilnigumu,
gan ar1 ar garantiju trukumu tam, ka izraudzitajos véstures avotos atspogulota
realitate ir droSticams paraugs pétamas problémas atspoguloSanai, un,
visbeidzot — pétnieka intelektuals instruments. Atspogulojot monografija
izraudzito pétijuma objektu un priekSmetu, petijjuma autore lasitajam var
izradities subjektiva gan pagatnes liecibu tulkoSana, gan art pétamas realitates
jaunradiSana, tomér ir janem v&ra tas, ka pétijjuma vestures liecibas tiek
interpretétas ne tikai balstoties uz sava laikmeta konceptualajam un
ideologiskajam pieejam, bet arT vadoties péc personigam interesém un subjektivi
1zveloties p&tamo kultiiras noriSu atspoguloSanas intelektualos modelus. Tapéc,
pat atzistot izraudzitas metodes — mikrovestures — vesturiskos ierobezojumus,
dokumentu valodu u.c. ar pétniecibas norisi saistitas problémas, uz socialo
nozimibu balstita regiona kultiiras procesu izp&te sava biitiba ir racionala un
objektiva.

To pirmkart nosaka apstaklis, ka socialas dzives un tas izvirzito jautajumu
un problému pétnieciba atklaj daudzas regiona kultiirvidi un sabiedribu
raksturojoSas iezimes, kuru detalizéta apzinaSana lauj labak izprast petamo laiku
un konkréto cilvéku ikdienas dzivi. Sociala prakse var atklaties jebkura joma, kas
skar cilvéka ikdienu, bet konkrétaja darba ta ir saistita ar profesionalas miizikas
izglitibas un profesionalas muzicé$anas istenotaju ienakSanu Latgales regiona
tradicionalaja kultirvide.

Otrkart, principiali svarigas ir zinaSanas par pétama priekSmeta — tautas
konservatoriju pedagogu un audzeéknu ieguldijumu miizikas kultiiras attistiba
Latgale — saikni ar regiona véstures zinasanam kopuma. Miusdienu véstures
pétniecibas prakse atzist ne tikai p&tama lauka plaSumu, bet ari pagatnes
izzinasanas un interpretacijas daudzveidigu pieeju izmantoSanas iesp€jas. Tapec
regiona kultirvides transformacijas arT miizikas dzives konteksta ir jasaprot ka
notikumu, procesu un struktiiru vesture cilvéka privataja dzive. Tada pétnieciska
lauka diversifikacija ir saistita ar to, ka, neatkarigi no pétniecisko virzienu
priekSrocibam, vestures zinasanu objekts ir cilvéks, kura daba un uzvediba pati
par sevi ir daudzveidiga un var tikt pétita dazados rakursos un savstarpg&ja
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mijiedarbiba vai attiecibas. Tadgjadi regionu, pils€tu, macibu iestazu vai atseviska
cilvéka dzives vesture klust par universalako un ietilpigako starp humanitarajam
zinatném, jo to ne tikai pavada jaunu zinatnisko sféru — sociologijas, psihologijas,
ekonomikas u.c. raSanas, bet miisdienasta ir ciesi saistita ar1 ar So zinatnu nozaru
problematikas un metodikas adaptaciju.

Turklat, misdienu v€stures pétijumi gan péc satura, gan ari péc formas
lielakoties veidojas integréta mijiedarbiba ar citam esamibas izpetes sferam
(geografiju, etnografiju, antropologiju, kultiras vesturi u.c.) un literatiiras
zanriem. Konstitugjot sevi par atsevisku disciplinu, veésture tad¢jadi tiek ieklauta
starpdisciplinaras mijiedarbibas sist€éma.

Treskart, vestures zinaSanas ne Sodien, ne ar1 kops tas raSanas nav bijusas tiri
akad@miskas vai intelektualas. Vestures funkcijas atSkiras ar plaSu socialo loku,
ta vai citadi tas atspogulojas socialas apzinas un socialas prakses sferas. Turklat,
veéstures zinaSanas un interese par pagatni vienmér ir aktualu sabiedribas
probléemu nosacitas. TieSi tapec pagatnes t€ls ne tik daudz rodas, cik ir pecteu
radits, to peécteCu, kuri, pozitivi vai negativi novertéjot priekSteCus, vienlaicigi
aktualiz€ savus I€émumus un darbibas. Savukart mikrov&sture, sabiedribai
piedavajot atseviSku institiciju, tostarp macibu iestazu ,,genealogiju” un
laikmetam nozimigas cilvéku darbibas un pieredzes ainu, klist par varenu
iedarbibas Uz socialo apzinu instrumentu. Attieksme pret savu vésturisko pagatni,
kas domin€ sabiedriba, ietekmé cilveéku priekSstatus par sevi un nosaka talakas
attistibas uzdevumus. Tadgjadi mikrovesture vai pagatnes aina vienlaicigi ir
socialas apzinas dala, politiski-ideologisko prieksstatu elements un ari izejas
materials socialas attistibas stratégijai. Tas nozim&, ka bez kultirvides
transformacijas vestures nav iesp&jama socialas identitates un priekSstatu par
nakotnes perspektivam forméSanas ne kada atseviska regiona sabiedriba, ne ar
cilvécei kopuma.

Ceturtkart, regiona véstures zinasanas ir funkcionali svarigs socialas atminas
instruments, kas savukart ir sarezgits daudzlimenu vésturiski mainigs fenomens.
Bez tradicionalas pagatnes zinaSanu saglabaSanas tradicijas pastav ne tikai
kolektiva sociala atmina, bet art ka gimenes un individuala atmina, kas liela mera
ir balstitas uz subjektivu un emocionalu pagatnes uztveri. Neraugoties uz
atSkirtbam, visi atminas tipi ir cieSi savstarp&ji saistiti, to robeZas — nosacitas un
caurredzamas. Zinatniska izzina ietekm& kolektivo priekSstatu par pagatni
veidoSanos un savukart izjiit masu stereotipu ietekmi. Tadgjadi ari Latgales
regiona sabiedribas vésturiska pieredze bija un liela méra ir gan racionalas
pagatnes izpratnes rezultats, gan arT petjjuma autora intuitiva un emocionala
uztvere. Mikrov&stures pieeja izmantotas vairakas starpdisciplinaras un konkrétas
kvalitativas metodes: avotu analizes, kultirvesturiska, klasifikacijas, tipologiska,
salidzinosa, sinhrona un diahrona, biografiska, ka ar1 veésturiska diskursu analizes
(VDA) metode.
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TEORETISKAIS PAMATOJUMS

Peétijuma meérkis un uzdevumi nosaka pétijuma raksturu, kas pamatots
laikmetigas teorétiskajas atzinas. Lai izvertétu kada regiona kultiiras attistibas
virzibu konkréta laika posma, ir nepiecieSams saprast attistibas priekSnosacijumus
un cilveku darbibas merktiecibu. Saprasana palidz kulttrtelpas nozimju un radito
struktiiru vesturiskas savdabibas izpratne, kas ieziméta vairaku zinatnu nozaru
teorijas: 1) kultiirvides saglabaSanas un parmantoSanas teorijas; 2) vides
psihologijas, vizualantropologijas un cilvéka dzives telpas struktiirveidojosajas
teorijas, 4) socialas atminas teorijas, 5) personibas identitates un sociala
nozimiguma teorijas, 5) veéstures zinatnes pétiSanas teorijas.

Kultiirvides izpratnes un pétniecibas teorétiskais pamats rasts darbos, kuros
Rietumeiropas zinatnieki aktualiz€ kultiirvides saglabasanas un kultiiras tradiciju
parmantojamibas jautajumus (Baumans, 2002; Giddenss, 1999; Hofstede 1980,
2001 u.c.), atzistot, ka 1) paslaik gan atseviski cilveki, gan art kopienas pardzivo
identitates krizi un tap&c pastiprinati ir japieversas kultliras mantojuma izpétei,
2) informaciju tehnologiju strauja attistiba rada ,,virtualu” skirtni no pagatnes
kulturas, apgrutina tas parmantojamibu, bet miisdienu cilvéks domasanas veida,
realitates izjuta, psihologiskajas reakcijas un vert€jumos ir kluvis citads,
3) globalizacijas process objektivi rada draudus regionu un tautu kultiiras
atSkiribu saglabaSanai, tapec kultiiras identitate pieprasa pieverst pastiprinatu
uzmanibu tieSi lokalajam kultiras mantojumam, 4) Eiropas Savieniba, kas
veidojas par jaunu superkopibu, arT meklI€ savu identitati, kuras izveidei nepietiek
tikai ar politisku, ekonomisku un militaru mérku deklarésanu. Lai nodroSinatu §is
kopibas garu, ir jaizprot savieniba apvienoto tautu regionalas kopibas vésturiskas
apzinas saknes, ko sevi glaba arT nelielu vésturisko regionu kultiirvide.

Cilveka dzives telpas struktiirveidojoSa koncepcija, noradot uz vairaku
socializacijas zonu (Baacke, 1991) mijiedarbibu, kas, savstarpgji sasaistot cilvéku
raditas struktiiras ar starppersonu sazinas tradicijam, zinasanu pieejamibu ar
telpiski priek§metisko apkartni, ikdienas darbibu, uzvedibu, ricibas motivaciju un
veértibu izpratnes radoso atspogulojumu, lauj izprast ari regiona iedzivotaju
dzivesveida organizgjoSos faktoru saikni Latgales ar kultirainavu. Tadgjadi
krievu vizualantropologa Dmitrija Zamjatina atzina, ka geokultiras objekti ir
Jjaaplitko apdzivotas vietas un ainavas mijiedarbiba, apstiprina to, ka art Latgales
kult@irainavai piemit sava mitologiska mérvieniba, jo ari Latgales latviesu
centienus apgit telpu un tas robezas saturiski pielagot mitus, apliecina
tradicionalas muzicéSanas saikne ar cilvéka dzives ritmiem, svétkiem un godiem.
Zamjatins uzsver, ka cilveéks apkartgjo telpu uztver tik, cik ta ir piesatinata ar
saprotamiem mitologiskiem teliem (3amsmun 2004: 255), kurus galvenokart uztur
tradicijas un ierastais dzivesveids, tomér tradiciju, tostarp muzic€Sanas tradiciju
transformaciju ietekmgé jaunas idejas, zinasanas un konteksta ar tam iegiitas jaunas
prasmes un pilnveidotie savstarp&jo attiecibu modeli.
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P&tamas témas konteksta aktualas ir ar atzinas, kuras pamatots regionu
intelektualas attistibas nevienmerigums, piemeram, uzskats, ka nozimiga loma ir
ierobezotam personu lokam, kur§ veido konkrétas intelektualas paaudzes idejas
un nepastarpinatas konfrontacijas apstaklos — arl jaunu prasmju un zinaSanu
izmantoS$anas tradicijas. Tadejadi aktualiz€jas probléma par to, cik daudz idejam
vienlaikus regiona sabiedriba sp&j pieveérst uzmanibu, ka ari tam, ka sabiedriba
veidojas ideju klasterizacijas (Kolakowsky 1990: 57) modeli.

Izglitibas un zinasanu pieaugSanas nozime sabiedribas attistiba apliikota
vairaku Rietumeiropas autoru, tostarp Luisa Kozera (Coser,2000) un Daniela
Bela (Bell,2000) pétijumos, kuros akcentéts viedoklis, ka sabiedribas dzive,
pieaugot zinaSanu nozimei, piecaug ari to cilvéku nozime, kuri ir iesaistiti
sabiedribas attistibas planosana, un vini ir vért€jami ka jauna elite, ko vieno nevis
kopé&jas politiskas vertibas vai intereses, bet gan kopigas iemanas un profesionalas
normas. Pamatojoties uz $im teorctiskajam atzinam pe€tijuma par divu tautas
konservatoriju kultiirizglitojoSo darbibu Latgales kulttrvide (1923 — 1941) tiek
ieskic€ta ar1 socialajam zinatném raksturiga personibu simboliska dominéSana
miizikas kultiiras procesos.

Tas sasaucas ar vairaku Rietumeiropas domataju — M. Halbvaksa
(Halbwachs 1950), R. Bastida (Bastide 1970), P. Nora (Nora 1998) u.c. autoru
starpdisciplinarajam teorijam, kas saistitas ar 20. gadsimta otraja pus€ popularitati
guvus$o antropologisko paveérsienu nacionalo iezimju pétiSana. Ta ietekmé
dazadojas un mainijas vestures un kultiras aspektu izzinaSanas metodes, tika
sekm@ta mutvardu vestures virziena daudzveidiga attistiba, izcelot atminu un
dzivesstastu nozimi.

Zinatnieki musdienas atzit, ka mutvardu veésture ir aktuals veids, ka lukoties
uz nesenas vestures notikumiem vai atseviSkiem véstures aspektiem, galveno
uzmanibu pievérsot ne varas strukttiram un domingjosam socialajam grupam, bet
cilvéka pieredzei. Pieeja pamatota viedokli, ka katra cilveka dzivesstastam ir
neatkartojama vertiba, ja taja ir racionalas domas, izjiitu savdabiba; ja tas ietver
sevi attiecibas ar daudziem cilvékiem — gimeni un tautu, valsti un vésturiskiem
notikumiem. Situacija, kad par vienu no pétamajiem objektiem — R&zeknes tautas
konservatoriju (turpmak teksta RTK) arhivos un muzejos dokumenti nav
saglabajusies, neraugoties uz subjektivo raksturu, tie$i pedagogu dzivesstasti,
vestules, gimenes loceklu un tautas konservatoriju un Rézeknes Valsts Skolotaju
institita (turpmak teksta RVSI) audz€knu atminas sniedz bagatigu izzinas
materialu, kas palidz restaurét muizikas kultiiras norises un attistibas tendences ne
tikai Rézekng, bet ar1 Latgalé kopuma.
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PETIJUMA AVOTI UN LITERATURA

Metodologiskas pieejas izvele atbilst p&tijuma izmantoto avotu un literatiiras
bazei, jo sava laika liecibas, kas prezenté personibas un procesus, ir viens no
zinatniskas refleksijas pamatelementiem un sniedz zinatniskajam diskursam
pagatnes legitimitati. Avotu dokumentalo bazi veido Latvijas arhivos un muzejos
rastie nepublicetie dokumenti, ka arT privato arhivu materiali. Ta ka LVVA nav
saglabajusas Reézeknes tautas konservatorijas arhiva lietas, tad informacija par tas
darbibu ir mekléta daudzu gadu garuma, skatot pieméram, R&zeknes pilsetas
paSvaldibas fonda, privato arhivu un muzeju krajumu lietas. Tomér lielaka
informativa materiala dala ir rasta atminas, periodika un literattra. Savukart par
Latgales tautas konservatorijas (Daugavpili) darbibu liecina apjomigs fonds, kurs
ir sistematize€ts, bet 11dz Sim maz izmantots zinatniskos p&tijumos.

Darba izstrades gaita Latvijas Nacionalaja arhiva ir izpétitas septinu fondu
(Latgales tautas konservatorija, Izglitibas ministrijas Skolu departamenta
Vidusskolu direkcija, Izglitibas ministrijas Arodskolu direkcija, Izglitibas
ministrijas Tautskolu direkcija, Rézeknes pilsétas valde, Latvijas Rakstu un
Makslas kamera, IekSlietu ministrijas Pasvaldibas departaments) 84 lietas, kuras
rasts monografijas izstrades mérkim un nozimigakajiem uzdevumiem atbilstoSs
faktologiskais pamatojums.

Izmantoto dokumentu teksti ilustré ne tikai laikmeta lingvistisko tradiciju,
bet ar1 muzikas kultiras veidotaju attiecksmi un ieceres gariguma jauna loka
veidoSana Latgal€. Savukart personigaja sarakst€ un intervijas atklajas ne vien
konkrétu personibu vélme lidzdarboties, bet arT macibu iestades ka individa un
kolektiva profesionalo &tisko un estétisko jutu audzinatajas loma noteikta
kulturtelpa un patiesi kompetentu miiziku atticksme pret tautas konservatorijas
kultiirizglitojoSas darbibas lomu nacionalas miizikas tradiciju iedzivinasana.
Dokumenti ir nozimigs izzinas avots, arl lieciba par attiecksmém starp jauna
gariguma loka raditaju — profesionalo miiziki — un Latgales sabiedribu. Miizikas
kulturas attistibas tendencu apzinaSana bez ta nav iedomajama, jo patiesi
kompetentas personibas viedoklis ir ne tikai radosa gara uzturétajs, bet art skérslis
diletantismam.

Savukart Rakstniecibas, teatra un miizikas muzeja (RTMM) krajuma 46
fondos tika skatiti iespieddarbi, atminas, fotografijas, véstules, afiSas, koncertu
programmas un dazadu preses publikaciju izgriezumi, ko vél savas dzives laika
veidojusi ar abu Latgales tautas konservatoriju darbibu saistitie muziki. Rastas
fotografijas un veéstules ir ne tik daudz realitates interpretacija, ka tas fragments,
kas slépj sevi ieveérojamu pétniecisko potencialu. Katra sabiedriba jebkura
laikmeta ir pamanitaki un mazak pamaniti cilvéki, un tam nav nekada sakara ar
tela tiraz€Sanas un parraides iespéjam. Nekad nav daudz personu, kuru
pamanamibu veido paliekoSu (vismaz uz kadu laiku) pietiekosi lielai sabiedribas
dalai kaut kada zina svarigi darbi, dzirdama, redzama un sajiitama, noturiga
pozicija kada ticibas, €tika vai est€tikas pamatjautajuma un piedevam vél vairak



16

vai mazak ekstravagants, tomér vairakumam laikabiedru pienemams un
saprotams individualpsihologisks un fizisks veidols. To var pilna méra attiecinat
ar1 uz profesionalajiem miizikiem, kuri darbojas province.

To paSu var teikt arT par personigo saraksti u.c. RTMM? krajumos rastajiem
avotiem, kas glaba liecibas par tautas konservatoriju pedagogu sabiedriskajam
aktivitatem, sadarbibu ar miizikas kultiiras nozimigakajam personibam Riga un
citos Latvijas novados, ka arT pedagogu personibas raksturojo§am iezimém. So
avotu baze papildinata arT ar citos muzejos un privatajas kolekcijas rastajam
Latgales tautas konservatoriju darbibas liecibam (macibu programmam,
statiitiem, afisam, pres€ public€tajam atsauksmé&m par koncertu maksliniecisko
Itmeni u.c.).

Iepazistoties ar min€to avotu materialiem nacas secinat, ka tautas
konservatoriju darbibas detaliz€tu izp€te nav iesp&jama bez valsts varas iestazu
lémumiem, likumpamatotiem aktiem, instrukcijam u c. valsts izglitibas politiku
apliecinoSiem dokumentiem. Tie lielakoties rasti Nacionalas bibliotekas fondos.
No Tautas padome, Satversmes sapulcé un cCetrds Saeimas pienemtajiem
likumiem un instrukcijam uz mizikas izglitiba attiecinamie 12 normativie
dokumenti ka publicetie avoti satur vertigu Latvijas valsts izglitibas politikas
noriSu raksturojumu, ka ari atklaj miizikas izglitibas aktualitates 20. — 40. gadu
Latvijas valsts kultiirsituacija un pamato tautas konservatoriju kulttrizglitojosas
darbibas sabiedrisko nozimigumu ne tikai Latgales novada, bet arT Latvijas valsti
kopuma.

Nacionalas bibliote€kas Letonikas nodala pétiti ari cita veida publicétie
avoti — abu tautas konservatoriju pedagogu raksti Latvijas un Latgales 20. — 40.
gadu periodiskaja presé (Rigas Véstnesis, Jaunakas Zinas, Daugavas Véstnesis,
Nas$ Daugavpilskij Golos, Izglitibas Ministrijas Ménesraksts, Latvijas Skanrazu
kopas, vélak Latvijas Miziku biedribas ménesraksts Miizika, Latvju komponistu
biedribas izdevums Miizikas Nedela, LatvieSu Dziesmusvétku biedribas
ménesraksts Miizikas Apskats u. c. periodiskie izdevumi, kuros rasta laikmeta
nacionalas miizikas kultiras aktualitates atspogulojoSa informacijas, ka ari
nozimiga informacija par abu Latgales tautas konservatoriju pedagogu saikni ar
miizikas dzives tendenc€m pasaulé un Latvija (profesionalo miiziku idejas par
miizikas izglitibu, izcilam miiziku personibam, viedokli par koncertu un mizikas
lektoriju repertuaru, dalibniekiem, izpilditajiem; tautas konservatoriju audzeknu,
pedagogu, orkestru un ari viesmakslinieku koncertu recenzijas, kas ietver ari
publikas attieksmes pret koncertdzivi vért€jumus, apliecinot abu Latgales tautas
konservatoriju kultiirizglitojoSas darbibas plaSumu un dzilumu).

Sai zina monografijas izstrade nozimiga loma bija arf Latgales kultiirvéstures
muzeja bibliotekas fondos skatitajiem Latgales latvieSu 20. gadsimta 20. — 40.
gadu un musdienu periodiskajiem izdevumiem (Latgolas Vords, Taisneiba,

3 Muzeja nosaukums mainijas jau péc monografijas izdo3anas, tapéc avotu saraksta un teksta
ir iepriek§€jais muzeja nosaukums. Tagad muzeja nosaukums ir Rakstniecibas un muizikas
muzejs (RMM)
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Katolu Dzeive, Olits, Tavu zemes kalendars, Acta Latgalica u. c.), kuros rasti gan
apskatama perioda (vélak — emigracijas) miizikas darbinieku, gan arm misdienu
novadpétnieku un zinatnieku viedokli par miizikas dzives noriseém Latgalg.

Tadgjadi ir nodroSinata zinama p&cteciba, saistot Latvijas 20. — 40. gadu
literattiru ar p&ckara pilsonisko historiografiju trimda un ar atjaunoto véstures
zinatni Latvija un tiesi Latgalé (PoCs 2003: 122). Nozimiga informacija gita ar1
latgalieSu emigracija izdotaja zurnala Dzeive un periodiskaja rakstu krajuma
Latvju Mizika (izdeva LatvieSu Koru Apvieniba ASV un LatvieSu Dziesmu
svetku Biedriba Kanada). Sie izdevumi satur klaida Latgales latviesu viedoklu
daudzveidibu par véstures, valodas, religisko tradiciju, miizikas kultiiras vietu un
lomu Latgales kultiirvidé. Sajos izdevumos rastas arf emigrgjuso Latgales latviesu
kultiiras darbinieku atminas par macibam tautas konservatorijas, piedaliSanos
Latgales dziesmu svétkos un par 20. — 40. gadu muziku personibam.

Nakamo publicéto avotu grupu veido narativi — atminas un biografiskas
intervijas ar tautas dziedatajiem, muziku dzivesstasti un intervijas ar viniem, kas
rastas gan interneta resursos, gan ari pieejamas publikaciju veida (misdienu
zurnala Miizikas Saule, laikrakstos Literatira un Maksla, Moras Zeme, 30. gadu
laikraksta Latgolas Vords, atseviskas gramatas publicétajos muziku dzivesstastos,
macibu iestazu bijuSo audz€knu atminas u.c.). Narativi ka sociali vestijumi
monografija atklaj un lauj novertet socialo prieksstatu un kulttiras resursu veidoto
atbalsta punktu daudzveidigumu Latgales mizikas dzivé iesaistito cilveku
pieredze. Stasti ne tikai reprezent€ cilveéka dzivi miizikas kultiiras stravojumu
konteksta, bet ietver ar kultiras pieredzes, kas iesaknotos gimeng, kopiena,
pilséta, nacija — respektivi, individa dzives pasauleé — interpretaciju. Biografisko
interviju un dzivesstastu, ka ari atminu par miiziku personibam analizei
monografijas izstradé izmantota induktiva pieeja, kas, virzoties no narativiem pie
avotos rastajiem faktiem, lauj pilnigak izprast Latgales kultiirvides parmainu
procesa dinamiku, ka ar1 vairaku miiziku personibu — Nikolaja Vanadzina, Paula
Kriimina, Gabriglas Viksnes-Apines, Alfreda Feila, Vila Svinkas, Jiilija Rozisa,
Klementa Medina, u.c. ieguldijumu Latgales regiona miizikas kultiiras attistiba.

Ceturta public€to avotu grupa — garigo dziesmu un liigS8anu gramatas, kuras
ietverti Baznicas ritualu noriSu apraksti, ka arT gramatas ar &rgelmuzikas
repertudru, ir iegiitas vairakas ekspedicijas Rézeknes, Preilu, Balvu un Kraslavas
rajonos un izmantotas, lai raksturotu Latgales latviesu garigas miizikas tradicijas,
pamatotu saikni starp garigas miizikas nozimi regiona kultira un &rgelnieku
izglitoSanas aktualitati tautas konservatorijas.

Avotu un literatiiras izpé€te, balstoties uz rasto subjektivo viedoklu (atminu)
un objektivo (arhiva dokumenti), ka ari teorétiski pamatotu (primara literatiira)
atzinu analizi, ir pamats sinté€zei, kas p€tjjuma problému lau;j skatit zinatniska
daudzbalsiba, balstoties uz Eiropa un citur pasaulé atzitam zinatniskas p&tniecibas
teorijam.

Rekinoties ar teorijam piemitoSo iekS€ji subjektivo saturu, to atzinas
ietvertas monografijas izstrades metodologija, bet sekundara literatiira, ko veido
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galvenokart Latgales kultiiras videi raksturigo procesu pétijumi un interneta
resursos saglabata informacija, pétijuma izmantota, lai salidzinatu avotos rastos
faktus ar citu Latgales kulttiras noriSu pétnieku, tostarp 20. gadsimta sakuma —
Fran¢a Kempa, Val@rijas Seiles, Franca Trasuna, Mikela Buksa u. ¢; 20. gadsimta
otraja pus€ — Pé&tera Zeiles, Jazepa Brolisa, Janinas Kursites, Henrika Soma u.c.;
21. gadsimta sakuma Latgales muzikas kultiiras pétnieku — Annas Lidumas, Jana
Paukstes, Martina Boiko, [lmas Grauzdinas, Andas Beitanes, [lonas Rupaines,
Jilijas Timofejevas, Romualda Apanavica, Ivetas Dukalskas u. ¢ viedokliem,
interpret&jot tos monografijas problematikas konteksta.

Iepazistoties ar min€tajiem avotiem un literatiiru, var secinat, ka Latgales
kulturvide vesturiski mainijusies galvenokart aréjo faktoru ietekmé. Tads — aréjs
faktors — savas darbibas sakuma bija arT abas tautas konservatorijas, kuras
iezimgja kvalitativi jaunu posmu Latgales miizikas kultiras genéze — ilgstosi
doming&josas tradicionalas miizikas kultiiras mijiedarbibu ar profesionalo miizikas
kulturu.

ISS MONOGRAFIJAS NODALU SATURS

1. nodala

Muzikalas izglitibas ievieSanas priekSnosacijumi Latgalé: sabiedribas saikne
ar lauku muzicéSanas tradicijam, tajas saglabato vertibu talakattistiba
Daugavpils un Rézeknes kultiirvideé

Monografijas saturs logiskas abstrakcijas cela lauj skatit Latgales regionam
raksturigo iedzivotaju rado$as — materialas un garigas kultiiras darbibas jomu —
savstarpgjo mijiedarbibu un vienotibu regiona miuzikas dzives attistibas
konteksta. Uzskatot, ka tiesSi kultiirvides aspekts uzskatami atklaj tradicionalas
kulturas, tostarp miizikas tradiciju transformaciju laika un telpa, darba pirmaja
nodala ir ietverta Latgales 20. gadsimta divdesmito-trisdesmito gadu kultturvides
analize un latgalieSu (latvieSu) tradicionalas miizikas kultiras iezimju
raksturojums, kas veidots, lai pamatotu p€tijuma novitati, proti, atklatu tautas
konservatoriju kultiirizglitojosas darbibas priekSnosacijumu saikni ar tautas
muzic€Sanas pieredzi ka pamatu un jaunas pakapes iesp&jam miizikas dzives
elementu ievieSanai. Saja nodala izvértéti ari Daugavpils un Rézeknes
nozimigako sabiedrisko organizaciju centieni latvieSu nacionalas kulttras
elementu iedzivinasana Latgal€ un veiktie pasakumi, lai parliecinatu sabiedrisko
domu par jauna tipa macibu iestazu — tautas konservatoriju — darbibas uzsaksanas
nepiecieSamibu. Latgales latvieSu tradicionalas muzikas kultiiras transformacijas
saikne ar izglitibas piedavajuma paplasinasanos un dazadu attistibas posmu
kultiirizglitojoSas darbibas kopigo elementu noteikSana lauj pamatot Latgales
latvieSu nacionalas un kulttras identitates problematikas aktualitati art muisdienas.
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Ta ir inovativa pieeja, kas paplaSina p€tijumu arpus pierastajiem statistikas
analizes, kvantitativo aptauju un kvalitativo interviju ietvariem.

Latgales latvieSu attiecksme pret vidi, kura vini dzivo, nav tikai pieradums,
morales un &tikas, ka arT emocionalas iedvesmas jautajums, bet tas ir arT zinasanas
par kultiirvidei raksturigo tradiciju nozimi sabiedribas dzivé. Prasmes, iemanas
un pieradums riip&ties un saglabat apkartgjo ainavu un pasa veidotos objektus taja
Ir pamatotas ar ekonomisku izdevigumu un &rtumu, bet mantoto kultdras tradiciju
uzturéSana un pieredzes talaknodoSanas balsts ir etnoreligiskas identitates
izpratne. Kad telpas materialie un garigie objekti un elementi iegiist jegu, ta klust
par kultirvidi. Latgales kulturvides fenomena atklajas daudzveidigas cilvéka
radosas darbibas iesp&jas un to mérki, bet viena geografiskaja vidé dazadu tautibu
ledzivotaji ir dzivojusi citada vertibu un kultiras resursu pasaul€, un katras
apdzivotas vietas sociokulturalais fons un tai raksturigas attiecibu struktiiras ir gan
geografiskas, gan arl sabiedribas socialas identitates nes€ji. Vides psihologu
(Proshasky u.c.1983) uzskats, ka vietas identitate ir viena no nozimigakajam
cilvéka pasidentitates struktiiram, kas ir balstita uz vides objektu sp&ju apmierinat
cilveka biologiskas, psihologiskas, socialas un kultiras vajadzibas, liek
pieversties arT latgalieSu saimniecisko un sadzives tradiciju saiknei ar muzicésanu.
Tas, ka cilveki ikdiena uztver apkartéjo vidi un lieto taja esoSos dabas un pasu
veidotos objektus, ietekmé vinu funkcionalas zinasanas (Landau, Jacendoff 1993:
6) un ari kultiras tradiciju vertibu uzturéSanas un talak attistiSanas
nepiecieSamibu.

To pilna mera var attiecinat uz Latgales latvieSu muzic€Sanas tradiciju
veidosanos, kop$anu un saglabasanu, jo regiona savdabigas dziedaSanas (talkas,
kazas, bercs, tautas liigsanas pie sadzu krustiem maija u.c.) un instrumentu spéles
(vakargsana, vecerinkas, gimenes godos) iemanas galvenokart ir veidojusas
visSaurakaja socialaja kopiba — gimené — iedvesmojoties no dabas norisém, kopigi
sezonas darbus darot, gadskartas ierazu un religiskos svétkus atziméjot, ka ar1
gimenes godus svinot. Tapéc vinu mizika ir tautisku stereotipu
piesatinata/caurvita/caurausta, atkariga no dabas cikliskuma, no piederibas
dzimtai, no véstures atceréSanas. Dziedasanai un ari dejam vienlaicigi piemita gan
socializ€joSs, gan izklaides raksturs — dziedasana un dejoSana piedavaja gan
radoSuma parbaudi, gan arT &tiski estetiskas dabas situacijas, tapec tradicionala
muzicgSana Latgalé ilgstosi spgja saglabat savu nemodernumu. Muzic€Sanas
tradiciju uzturé$ana nozimiga loma bija gimenei un kopienai (sadzai, draudzei),
kuras Latgales latvie$i tas parmantoja diahroniski (no paaudzes paaudz€) vai
sinhroni (savstarp&ji mijiedarbojoties sociokultiirvidé vienlaikus pastavosajam
tradicijam).

Lidzas laicigajai sadzives un godu muzicés$anai Latgalé nozimiga bija gariga,
jeb_katoliska vokala mizika, kas péc J. RoziSa domam bija viena Latgales no
tradicionalas miizikas pamatkategorijam. Tas raSanas un pastavéSana nav
iedomajama bez funkcionalas piesaistes noteiktam situacijam un religiskajam
tradicijam. Sada veida mizikas materialam atbilsto$a funkcionala konteksta
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esamiba nosaka tradicijas saglabasanos vai tas pakapenisku izzuSanu. Rakstot par
garigo dziesmu dziedaSanas nozimigumu, ari latgalieSu emigracijas autors O.
Dzens uzsver, ka to dziedasana Latgales latvieSus ir stiprinajusi dzives griitibu
parvarésanai, palidz&jusi uzveikt nogurumu péc darba c€liena tiruma, laidara vai
siena plava. Kopuma tautas garigo dziedaSanu Latgal€ veidoja tris biitiski
elementi — pilnigi dazadi p&c rakstura, izcelSanas un nozimes rituala: liturgiskie
dziedajumi, makslinieciskie kordziedajumi un garigas tautasdziesmas. Visi tautas
ritualie dziedajumi péc savas biitibas parstavéja sinkrétisku Zanru, kuram nevar
pieiet tikai ar absoliitu miizikas mérauklu. Dieva klatienei Latgales latviesi
sagatavojas ar dazadiem lustracijas (t. i. simboliskas attirisanas) ritiem, skistot un
tirot pasi sevi, savas telpas un apkartni ne tikai formali strukturétas, publiskas
ceremonijas, bet ari riip&joties_par aizgajéjiem, kas bija viens no raksturigakajiem
tautas garigas dziedasanas veidiem. Ar religiska satura dziedasanu ir saistitas ari
pirmas dziesmu gramatas, Ko latgalieSu valoda iespieda jezuiti un Latgal€ izplatija
ebreju tirgotaji. STs gramatas nodeva mantojuma no paaudzes paaudzg, un, pat
zinot dziesmu vardus no galvas, néma Iidzi arT uz baznicu ejot. Ta ka dziedajumus
baznica pavadija ergeles, tad ergelnieki no kora parnéma vokalas daudzbalsibas
formas un pan€mienus. Tur, kur &rgelnieki gan dirigéja kori, spelgja pavadijumu
draudzes ligsanam un atskanoja arT instrumentalus skandarbus, draudzes loceklos
pakapeniski veidojas pietate pret miiziku. Gandriz vienmér draudzi aizkustinaja
labs spredikis un dievkalpojuma ceremonijas ar skaistu liturgisku ietérpu, ergelu
miiziku un laba baznicas kora dziedasanu.

Tikai dazas Latgales apdzivotajas vietas 19. gadsimta beigas vai 20.
gadsimta sakuma saka darboties Vidzemes vai Kurzemes skolotaju seminarus
beiguso dziedaSanas skolotaju nodibinatie kori, kuros iesaistijas dziedataji no
viena vai vairakiem tuvgjiem ciemiem. Piem&ram, pirmais zinamais koris Latgalé
izveidots Berzpils pagasta Benislava, to dibinaja Cimzes seminara audzeknis
Andrejs Lesnieks. Zinams, ka Sis koris gatavojas piedalities II Vispargjos
Dziesmu svétkos, tomér starp dalibniekiem nav bijis. Ta pirmoreiz tikai V
Vispargjos dziesmu svetkos (1910) Latgali parstavéja divi jauktie kori — no
Daugavpils (dirigents E. Alberts) un no Rézeknes (dirigents K. Petrulis).

Savukart prieksstats par neikdieniSku un sv€tsvinigu miziku regiona
iedzivotajiem lielakoties saistfjas ar baznicas &rgelnieku sniegumu, tomér ari
ergelnieku vairakums bija amatieri, un, pieméram, starp Daugavpils un Rézeknes
pilsétu un to tuvako draudzu ergelniekiem vél 20. gadsimta sakuma bija tikai viens
profesionali izglitots &rgelnicks — Jazeps Krivans, kur§ 1910. gada bija ieguvis
VarSavas €rgelnieku skolas diplomu. Tikai p&c skolotaju izglitibas iesp&ju
nodro$inasanas Rézekne (1920) un Daugavpilt (1921)tika uzsakta dziedasanas
skolotaju sagatavoSana.

Sos apstaklus, tapat ka citas Latgales kultiirtelpas savdabibas iezimes,
galvenokart noteica vesturiska un geografiska situacija — robezas ar Krieviju,
Baltkrieviju un Lietuvu, kas, konteksta ar regiona iedzivotaju daudznacionalo
sastavu, ietekmgja tas kulttirvidi konstitugjosas kvalitates, nosakot vides
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autonomo iedabu gan uz atseviSku cilveku, gan ari respektgjot teritorialitati
kopuma. Geografiskais stavoklis radija jitamu slavu tautu kultiiras ietekmi uz
Latgales latvieSiem, bet ieklausana Polijas (1621 — 1772) un Krievijas (1772 —
1917) sastava, veicinaja latgalieSu daléju polonizaciju un rusifikaciju. Veéstures
gaita Latgalé, atSkiriba no Vidzemes, Zemgales un Kurzemes, izveidojas ari
diezgan atSkirigi sociali ekonomiskie apstakli, kas kopa ar kaimintautu (krievu,
polu, baltkrievu un lietuvieSu) kultiiras ietekmi veidoja ar1 atSkirigu Latgales
latvieSu raksturu un mentalitati. Ta vesturiskie apstakli noteica ari Latgales
sabiedriski politisko un kultiiras, tostarp miizikas kultiiras attistibu, ka art
latgalieSiem (ka regiona iedzivotaju kopumam) raksturigo sevis identificESanu ar
konfesionalo (katolu) un teritorialo piederibu, bet ne ar etnisko izcelsmi.

Tapéc vairakas vietgjas kultiiras biedribas pieveérsas ne tikai kora
dziedasanas, teatra spéléSanas u.c. latvieSu kultiras tradiciju iedzivinasSanai
regiona, bet arT iedzivotaju izglitibas iesp&ju nodrosinasanai. Latgales lielakajas
pilsétas auga dazada profila praktiskas un vispargjas izglitibas macibu iestazu
skaits, kuru skolotaji sakotnéji bija citu Latvijas novadu kultiirvidé veidojusas
personibas. Izglitibas iesp€ju paplaSinasanas sekméja latvieSu tautas paaudzu
krata garigd mantojuma talaknodoSanu un izskaidroSanu jaunajai paaudzei.
Tadgjadi izglitibas attistiba sekméja Latgales jaunieSos ne tikai praktisku iemanu
un zinasanu apguvi, bet padzilingja izpratni par piederibu nacijai un v€lmi apgut
nacionalas kultiiras tradicijas un vértibas. Apzinoties miizikas vienojoSo spéku,
ar1 Latgales regiona, Iidzigi ka citos Latvijas novados, tika izveidotas divas tautas
konservatorijas, kuru kultiirizglitojoSa darbibas rezultata regiona kulthirvide
ienaca jauns kultiiras elements — profesionala muzicésana.

Tradicionali muzicgjot, protams, var rasties v€léSanas to darit laba Itment,
bet, pat paskritiski salidzinot savu sniegumu ar cita amatiera sniegumu, var
konstatet parakumu, t.i. gan labaku tehnisko, gan art emocionalo sniegumu. Lai
izpildijjums bitu vislabakais, ir daudz jamacas, no amatiera klastot par
profesionali. Tapec 20. — 40. gadu Latgales miuzikas dzives un kulturvides
izmainu dinamikas atspogulojuma uzmaniba ir japiever§ ne tikai gimenes un
ciema saviesigo pasakumu muzic€Sanas tradicijam, bet ari &rgelniekiem un
skolotajiem-dirigentiem, kuri stimul&ja interesi par profesionalu muzicésanu, jo,
stradajot ar sabiedrisko organizaciju, skolu un religisko institiiciju koriem, v&l
pirms tautas konservatoriju nodibinasanas vini uzsaka Latgales sabiedribas
iepazistinasanu ar profesionalu miizikas sniegumu.

Nodala secinats, ka muziceSana jau kop$ senseniem laikiem bijusi Latgales
regiona tradicionalas kulttiras komponents, iedzivotaju dzives gajuma un sadzives
neatnemama sastavdala un raksturojama ka funkcionala mizika jeb miizika ar
noteiktu uzdevumu (darba, deju, rituala vai apceres miuzika). Tautas muzicéSanas
tradicijas attistijas galvenokart Latgales laukos, to attistibu liela méra sekméja
Latgales latvieSiem raksturigajas sadzives kulttiras tradicijas raditas kopdarba
formas un katolu baznicas iedibinatas tradicijas. Tad€jadi Latgales latvieSu
estétiska kultura, tostarp tradicionala miizika, ir veidojusies divu galveno faktoru
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letekmé: pirmkart, tas ir bijis tautas dzivesveids un audzinasanas prakse, kopjot
darba tikumu, amata prasmi un skaistuma izjutu; otrkart, ta ir bijusi Romas katolu
Baznicas autoritate, kas uztur€ja tikumiskos orientierus draudzes, noteica vertibu
sist€ému, izvirzija prasibas, péc kuram Latgales latviesi vadijas sadzive, darba un
svetkos.

Mizikas kultiira Latgale lidz pat 20. gs. sakumam veidojusies vairaku
noturigu faktoru ietekmé. Pirmkart, to ietekméja katolu baznica, un tas istenota
religiski tikumiska audzinasana. Otrkart, ta ir tautas krata pieredze, bagatais
folkloras piirs, skaistuma saglabasanas un veidoSanas tradicijas gimeng, ikdienas
darba un saskarsmé ar kaiminiem. TreSkart, nozimiga loma miizikas kulttras
tradiciju talaknodoSanai un saglabasanai ir saistama ar1 ar sabiedribai
piedavatajam izglitibas iesp&jam.

Ta ka Latgales pilsétu sabiedriskaja un politiskaja dzive galvenokart
domingja intelektuala darba daritaji: skolotaji, arsti, inZenieri, literati un
garidznieciba, vini noteica pils€tas ka kulturas dzives un politiski-administrativa
centra galveno misiju — vairot Latgal€ izglittbu un labklajibu, vienlaicigi
saglabajot savdabigas kulttras vertibas. Atzistot miizikas vienojoso lomu valsts
nacionalas miizikas kultiiras uzturéSana, latvieSu sabiedriskas organizacijas
(Daugavpils LatvieSu biedriba, Latgales kultiiras veicinasanas biedribas ,,Saule”
un ,,Blazma”, kooperativs ,,Konsums”, Rézeknes latvieSu biedriba ,,Tautas pils”
u.c.) veica tautas konservatoriju dibinasanas priekSdarbus.

2. nodala

Latgales tautas konservatoriju organizatoriska struktiira, macibu process
un pedagogi

Nodalas apak$nodalas tiek izverteti un savstarp€ji salidzinati abu tautas
konservatoriju darbibas pamatdokumenti — stattiti un macibu programmas, ka art
atspogulota Latvijas valsts kulturpolitikas ietekme uz abu miizikas macibu iestazu
statitu un macibu programmu satura izmainam. Raksturojot Latgales tautas
konservatoriju macibu procesa organizaciju, to pedagogus un audzeknus, satura
strukttra ir izdaliti noteikti So macibu iestazu darbibas periodi, kuru vienojosas
iezimes, atbilstosi mikroveéstures metodologijai, tiek detalizéti atklatas,
dokumentali pamatotas un iesp&ju robezas savstarpé&ji salidzinatas.

Tautas konservatoriju dibinaSana Latvija 20. gadu pirmaja pus€ atbilda
Latvijas Tautas Padomes 1919. gada 8. decembra sédé pienemta Likuma par
Latvijas izglitibas iestadém 2. punktam, kur§ paredz€ja, ka ar ministrijas atlauju
mdcibu iestades var dibinat ari juridiskas un fiziskas personas (Valdibas
Vestnesis, 1919.9. 17. dec.). Atbilstosi papildinajumiem par neobligato videjo
izglitibu (Valdibas Vestnesis, 1920.g. 30. apr.), ko 1920. gada izdeva §1 likuma
kartiba, tautas konservatoriju beidz€ji tika pielidzinati arodu vidusskolu kursu
beigusajiem, paredzot vinu tiesibas turpinat macibas augstakas macibas iestades
(Caksa 2012: 68). Zinot, ka tautas konservatorijas jau uzsakusas darbibu Jelgava
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(1921) un Liepaja (1922), ar1 Daugavpils LatvieSu biedriba nodibinaja komisiju
situacijas izp€tei un miizikas macibu iestazu izveides apstaklu noskaidroSanai.

Vairakas Daugavpils sabiedriskas organizacijas pilnvaroja savus parstavjus
piedalities tautas konservatorijas dibinaSanas un organizatorisko jautajumu
risinasanas noteikumu izstradé. Gan uzvardi, gan ari parstavétas kulturas
biedribas liecina, ka LTK_statiitus veidojusi tikai latvieSu tautibas parstaviji.
Komisija izstradaja LTK statiitus, péc kuriem atbildiba par konservatorijas
kultiirizglitojoSo, darbibu, materialas bazes veidosanu un pedagogu kadriem giilas
uz padomes locekliem un valdi, kuru ievélgja padome. S€zu starplaikos valde
veica konservatorijas administréSanas funkcijas, regulari atskaitoties par
paveikto. Stattiti noteica, ka viens no valdes locekliem ir LTK direktors, kur§
savus lemumus saskano ar pedagogu padomi, ko veido konservatorijas algotie
macibu speki (LVVA 3113, 1.a., 1. 1.:7). LTK kulttrizglitojoSo darbibu uzsaka
1923.gada.

Rézeknes tautas konservatorija (RTK) savu darbibu uzsaka 1932. gada. Tas
pirmie statiiti nav saglabajusies, tacu hipotetiski var pienemt, ka to izstradé bija
ieverotas Skanu makslas padomes izstradato paraugstattitu prasibas. To, ka statiiti
ir bijusi izstradati un apstiprinati, apliecina LVV A R&zeknes pilsétas valdes fonda
rasta RTK valdes vestule, kura teikts, ka (..) saskana ar Izglitibas ministrijas
noradijumiem, macibu iestade (..) It izlemusi parstradat konservatorijas statiitus.
Statiiti noteica abu macibu iestazu paklautibu Izglitibas ministrijai, paredzot to
tiesibas dibinat korus, orkestrus, ka arT atsevisku ansamblu, stigu kvartetu u.c.
klases.

Tautas konservatoriju izglitibas programmas paredz&ja, ka miizikas pamatu
macibu priekSmetos (elementarteorija, solfedzo, harmonija, enciklopédija,
instrumentacija, mizikas vesture, obligatas klavieres un ansamblis), audzekni
iegiist vispargju mizikas izglitibu, bet macoties individuali izveleto instrumentu
vai dziedasanu — padzilinatu muzikalu izglitibu. Lidzas macibam klavieru, ergelu,
stigu instrumentu, pasaminstrumentu un dziedasanas klas€s tautas konservatorijas
piedavaja ar1 specialteorijas un muzikas pedagogijas apguvi (LVVA 3806. f., 1.
a., 1084.1.: 22). Paredzot mijiedarbibu ar sabiedribu, tika noteikts, ka tautas
konservatorija riko lekcijas par miuzikas jautajumiem, koncertus, operu izrades
u.c. pasakumus.

Abu konservatoriju macibu programmas bija ietverti uznemsanas noteikumi.
Tie paredzgja, ka audz€kni tiek uznemti bez vecuma ierobeZojumiem, iznemot
dziedasanas nodalu, kura ieskaitija audzeknus, ne jaunakus par 17 gadiem, tatad
jau p€c balss mutacijas. Attieciba uz iepriek$€jo sagatavotibu programmas
noradits, ka reflektanti var but arl bez priekszinasanam miizika, ja vien iztur
muzikalas dzirdes un atminas parbaudijumu (LVVA 6648. f., 1.a., 185. |.: 14).
Abas Latgales konservatorijas, macibas specialprickSmetos bija sadalitas
zemakaja, vid€ja un augstakaja kursa. Par audzekna macibu sasniegumu galveno
raditaju tika uzskatitas sekmes specialpriekSmeta apguve, kas tika vertétas katra
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gada nosléguma eksamena. Programmas bija precizi noraditas prasmes, iemanas
un orient&joss repertuars, kas jaapgust attiecigaja kursa.

Macibu ilgums specialajos prickSmetos varéja bt atskirigs, paredzot, ka dala
no audz€kniem sekmigi virzisies uz priekSu katru gadu vai ik pa diviem gadiem
parejot no sagatavosanas kursa uz zemako, tad — uz vid€jo un augstako kursu.
Macibu ilgumu ietekm@&ja audzekna intereses, macibu motivacija, uzcitiba, talants
un attieksmes pret miizikas izglitibu. Tikai parbaudijuma rezultati macibu gada
beigas noteica vina parcelSanu nakama Iimena klasg.

Lidztekus izvEl&ta speciala instrumenta vai dziedasanas apguvei programma
paredzgja arl obligatu muzikali visparizglitojoso prickimetu apguvi. So
prieckSmetu pilnu ciklu veidoja elementarteorija, solfedZzo, harmonija,
enciklopédija, muzikas vesture, ka ari obligatas klavieres un italu valoda
(dziedaSanas klases).

Tautas konservatoriju macibu programmas, biidamas sava laika veéstures
spogulis, atklaj So muzikas izglitibas iestazu potencialu un regiona miizikas
kulturas izaugsmei piedavatas iesp€jas. Izvert§jot abu Latgales tautas
konservatorijas macibu programmas, pirmkart, jaatzimé iegiistamas mizikas
izglitibas iespeju piedavajums dazada vecuma iedzivotajiem. Tas apliecina gan
muzikalas izglitibas aktualitati regiona, gan ari tautas konservatoriju dibinataju
1zpratni par muzikali izglitotas sabiedribas biitiskako iezimi, t.i., stingru robezu
1zzuSanu starp laiku, ko cilvéks pavada macoties, un vina darba miizu.

Otrkart, ir redzams, ka §is macibu iestades par prioritaru uzskatija merki
nodroS§inat audz€kniem stabilu muzikalas izglitibas pamatu apguvi. Tadel no
dziedasanas, klaviersp€les, vijolspéles, tapat citu instrumentu spé€les iemanu
apguvei nepiecieSama zemakajos un vid€jos kursos bija izraudzits pats
bitiskakais, nozimigakais materials. Nemot véra miizikas macibas vispargjos
attistoSos Un audzinosos uzdevumus, ka art saikni ar audzeknu ieprieks iegiito vai
paral€li macibam apgiistamo koncertdarbibas praksi, piedavatais izglitibas saturs
vertejams ka didaktiski pamatota miizikas zinasanu, prasmju un iemanu apguves
sist€ma.

Balstoties uz tauta glabato, parmantoto pozitivo attieksmi pret muziceSanu
sadzivé un religiskajos svétkos — muziceSanas vélmi, prieku, dabiskumu,
nepiecieSamibu ikdienas dzivé — tautas konservatoriju pedagogi skaidri apzinajas
savu augstako misiju — veidot audz€knos priekSstatu par muzic€Sanas makslas
neapjaustajam iesp&jam. Apgistot piedavato miizikas izglitibas programmu,
audzekni skaidrak sp€ja izprast to, ka Latgales sabiedribas kultlirizglitojoSaja
laiktelpa jeb hronotopa vél nav, bet kas biitu vajadzigs, un kas taja varétu biit.
Tadgjadi tautas konservatorijas veidoja pamatus jaunas, augstakas pakapes
miizikas kulttiras realitatei regiona.

AtbilstoSi i1zmainam Latvijas valsts kultiirpolitiku  atspogulojosaja
likumdoSana, un sekojot Skanu makslas padomes ieteikumiem, tautas
konservatoriju un miuzikas skolu statiiti un izglitibas programmas tika vairakkart
papildinatas un precizéetas.
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Tautas konservatorijas kultiirizglitojoSaja darbiba var izdalit vairakus
posmus, kuru iezimes nosaka gan macibu procesa izvérsums, gan ari mizikas
pedagogu un direktoru personibas. Ergelnieka Nikolaja Vanadzina vaditaja
Latgales Tautas konservatorija 1923. gada 17. septembr1 saka darboties klavieru,
dziedasanas, vijoles, ergelu un mizikas teorijas klases. Pedagogu kolektiva
kodolu veidoja vijolnieks Pauls Krimins, vokalists Vladimirs AksjutiCs un
pianiste Olga Borovska. Turpmakajos darbibas gados kolektivu papildinaja
dziedataja Gabriela Viksne-Apine, kura organiz€ja Latgal€ pirmo operas izradi
(Z. Biz& opera , Karmena”) un pianists Edgars Smolians. LTK pirmaja darbibas
perioda lielaka vériba tika pieversta ergelmiizikai — N.Vanadzins aktivi koncertgja
Latgales un Vidzemes dievnamos.

No 1929. gada lidz 1932. gadam LTK vadija Pauls Kramins. Saja laika
pedagogu saimei pievienojas Velta Vidina, Alfreds Feils, Felicija Vidberga un
Teodors Tomsons, epizodiski stradaja ari vairaki citi pedagogi. P.Kriimin$
1925.g. nodibinaja Latgale pirmo simfonisko orkestri un lielaku veéribu veltija
simfoniskas miizikas koncertu organizésanai. P€deja LTK darbibas posma (1932—
1940) tas direktors bija kordiregents un komponists Alfreds Feils, kura uzmanibas
loka bija ne vien kora mizikas populariz€Sana, bet vin§ LTK darbibu aktivi
atspoguloja periodika. Kad 1940. gada uz bijusas LTK bazes izveidoja
Daugavpils mizikas vidusskolu, vins kluva par tas pirmo direktoru un $aja postent
palika Iidz pat 1941.gadam, kad tika izsiitits un gaja boja Sibirija.

RTK dibinasanas priekSdarbus veica Latgales Tautas universitates (LTU)
valde, ko vadija Nikodems Rancans. Ar N.Rancanu sadarbojas Rézeknes Valsts
Skolotaju institita (RVSI) miziki Jalijs Rozitis un Vilis Svinka, kuri, akfivi
iesaistoties Rézeknes miizikas dziveé, tuvinaja tautas konservatorijas dibinasanu.
Atskiriba no LTK, Rézekné tautas konservatorijas direktori sakotn€ji mainijas ik
pa gadam: pirmo direktoru Jiliju Roziti nomainija bijuSais LTK wvokalists
Vladimirs Aksjutics, kurs vadija RTK 1933. /1934.macibu gada. 1934./1935.m.g.
direktora pienakumus pildija Sergejs Duks, vina laika tika izveidotas divas jaunas
RTK nodalas — miizikas skolas Karsava un Ludza. Klut par iesakta darba
turpinataju 1935. /1936.m.g. gada rudeni piekrita Daugavpils miizikas dzive
popularais vijolnieks Pauls Kriimins, kur$ péc aiziesanas no LTK direktora amata
stradaja RVSI. Nakamaja — 1936./1937. m. g. konservatorijas vadibu uznémas
vijolnieks Vilis Svinka, kur§ ievadija garako un razigako RTK darba periodu,
ienemot So amatu lidz konservatorijas darbibas izbeigSanai 1941. gada. Vins
Rézekné nodibinaja simfonisko orkestri.

Pedagogu saimi sakotngji veidoja V. Svinka, pianiste Elvira Kilberga un
vokalists Vladimirs Aksjuti¢s. Pieaugot audz€knu skaitam, pedagogu saimei
pievienojas pianisti Rebeka Polaka un Janis Usitis, ka ari vokaliste Marija
Tihanova, kura R&zeknes sabiedribai piedavaja pirmos operu fragmentus.
Epizodiski stradaja arT V.Reizniece-Titova, E. Ozols, P. Ore, K. Lagzdins,

J. Krivans, E. Grinfelds, J. Bite. Peédeja RTK darbibas posma saka stradat ar1
K.Medins§, B. Rivoss un B. Tiltins.
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Izvert€jot abu tautas konservatoriju izglitojoSo darbibu, ir jaatzist, ka
neraugoties uz daudzveidigajam problémam, ko tam nacas parvarét darbibas
laika, macibu iestades un to pedagogi Latgales sabiedriba nodro$inaja
profesionalas miizikas izpilditaju un sapratéju sagatavosanu.

3.nodala

Latgales tautas konservatoriju mijiedarbiba ar sabiedribu

Nodalas vairakas apaksnodalas ir sistematiz&ti Latgales tautas konservatoriju
mijiedarbibas ar sabiedribu nozimigakie aspekti: koncertdarbiba, sadarbiba ar
dziedaSanas skolotajiem un koru vaditajiem Latgales dziesmu své&tku
organizésana, kordirigentu un &rgelnieku kursu organizéSana, saikne ar citu
novadu tautas konservatoriju pedagogiem, abu tautas konservatoriju pedagogu
lidzdaliba Rakstu un makslas kameras darbiba, ka arT pedagogu un absolventu
radoSa darbiba (kompozicijas, publicistika, koncertu recenzijas, zinatniska
darbiba u.c.)

Nodalu saturs ir balstits uz arhivos un muzejos rasto vesturisko dokumentu
un kultiiratminas liecibu retrospektivu sintézi.. Pamatojoties uz atsevisku
situaciju — Daugavpils un Rézeknes kulturvides muzicesSanas tradiciju tendencu
un abu tautas konservatoriju kultiirizglitojosas darbibas detalizétu iezimju
salidzino$o analizi, tas saturs atklaj Latgales regiona kulttrvides attistibas un
miuzikas kulttiras dinamikas viengabalainibu un vispusigumu.

Tautas konservatoriju pedagogi organiz&ja savus un audzeknu koncertus
macibu iestad@s, ka ari izmantoja iesp&jas, lai valsts un religiskajos svétkos vai
svinamajas dienas sabiedribu uzrunatu ar miizikas starpniecibu. Koncerti tika
rikoti arT kultiiras biedribu pasakumos, pils€tas vai organizaciju svétkos u.c.

LTK darbibas sakumposma Latvija nebija daudz atskanotajmakslinieku,
kuriem butu tik noztimiga loma ne tikai vienas pils&tas, bet art visas valsts miizikas
dzive, ka Nikolajam Vanadzinam. P&c profesora Jazepa Vitola aicinajuma vins
uznémas LTK direktora pienakumus, apliecinot ne tikai organizatora un
administratora spg&jas, kolegialo taktu un smalkjtitibu, bet arT savu érgelnicka un
pianista talantu. N. Vanadzin$, balstoties uz apstakli, ka Latgales dievnamos
daudzviet bija &rgeles un katolu garigaja dzivé érgelu miizika veica vienojo$o
lomu, uzsaka koncertét dievnamos. Ik gadu vin$ sniedza vairakus &rgelu
koncertus gan Daugavpili, gan ari citviet Latvija. Vina koncertu programmas allaz
bija sastopams kads retak atskanots, interesants darbs (RTMM, nr. 218605).
Padarot repertuaru vél pievilcigaku sabiedribai, dievnamos notika arl kopa ar
Kriiminu sagatavotie &rgelmiizikas un vijolmizikas koncerti, N.Vanadzina un
viesmakslinieku (mezradznieks K. Kriimins) koncerti. Ari dziedasanas pedagogs
V. Aksjuti¢s dziedaja solo Daugavpils Aleksandra Nevska katedrales
dievkalpojumaos.

Aktivs LTK pedagogs, kurs ari ziedoja daudz speka un energijas, lai regiona
sabiedribu iepazistinatu ne tikai ar vijolmuziku, bet ar1 ar simfonisko miiziku, bija
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LTK otrais direktors Pauls Kriimins. VinS uzskatija, ka visos Latvijas novados
koru dziedaSanas tradicijas ir veidojosas vesturiski, bet simfoniskas miuzikas
iepaziSanai klausitaji Latgalé un citviet Latvija nav sagatavoti. Lai raditu un
padzilinatu publikas interesi par simfonisko miziku, P. Krimin§ izveidoja
Latgale pirmo simfonisko orkestri (1925), ka aktivs dirigents vin$ bija
neaizstajams vasaras sezonas kuirorta Mezciems un pilsétas Dubrovina parka LTK
audzeknu un pedagogu brivdabas koncertos. Kopa ar LTK pedagogiem
F.Vidbergu (péc laulibam Tomsone) un E. Smolianu P.Kriimin$ rikoja sonasu
vakaru, izpildot R. Stimana, J. Rafa, A. Skrjabina u.c. komponistu darbus.

Viens no daudzpusigi aktivakajiem LTK pedagogiem mijiedarbiba ar
sabiedribu nenoliedzami bija LTK treSais direktors A. Feils, kurS§ ne tikai kluva
par Daugavpils miizikas dzives vadoSo personibu, vadot tautas konservatoriju,
vairakus korus, koncert&jot ka &rgelnicks Daugavpils evanggliski luteriskas,
Cesvaines un citas baznicas, lidzdarbojoties dziesmu svétku organizé€Sana,
organiz€jot un vadot dirigentu kursus, atrada laiku arl kompongSanai un,
izmantojot drukata varda palidzibu — ar1 Latgales sabiedribas muzikalas gaumes
veidoSanai. VinS publicgja labveligi rosinoSas un audzinoSas atsauksmes
(RTMM,Nr.315436: 15) ne tikai regiona pres¢, bet nereti par Daugavpils miizikas
dzivi vai ieveérojamiem latvieSu mizikiem rakstija ari profesionalo muziku
izdevumos un valsts centralajos laikrakstos.

Daugavpils multikulturalas sabiedribas apstaklos 1pasi aktuala bija LTK
pedagogu pieversanas latvieSu nacionalas miizikas popularizéSanai. Notika E.
Darzina, J. Vitola u.c. latvieSsu komponistu dziesmu vakari, kuros skangja solo
dziesmas G. Viksnes izpildijuma (pavaditajs N. Vanadzins$), tautasdziesmu
vakari, kura kopigi koncertja dziedataja Malvine Vignere-Grinberga un LTK
pianiste O. Borovska (LVVA, 3113.f, 1. a., 2.1.: 8), komponista Jazepa Vitola un
vina dzivesbiedres Annijas Vitolas kopgjie koncerti (Mizikas Nedgla,
20.04.26.(6): 135) u.c.

Daudz koncertgja arT Daugavpils LatvieSu biedribas Skolotaju simfoniskais
orkestris, kuru vadija viens no pirmajiem LTK absolventiem — Teodors Tomsons.
G.Viksne ar saviem vokalas nodalas audzekniem sadarbiba ar LTK macibu Kori,

simfonisko orkestri, ka arT solistiem no galvaspilsétas operas, laika no 1930. lidz
1933. gadam iestud&ja un Daugavpils publikai piedavaja pirmos operu
fragmentu uzvedumus (A. Rubinsteina ,,Démons”, F. Flotova ,,Marta” u.c.). Par
ipasu notikumu LTK un Daugavpils koncertdzivé kluva vinas 10 darba gadu
atzimesanai iestudéta Z. Bizé opera Karmena (1934) Daugavpils Dzelzcelnieku
teatr1. Dziedones partneris bija Nacionalas operas solists Mariss Vétra, bet pargjas
lomas izpildija jaunie makslinieki un LTK audzekni (Miizikas Apskats, 1934. g.
Nr. 11/12: 359).

LTK organizgja ar1 Latvijas un Eiropas sabiedriba popularu makslinieku un
kolektivu koncertus. Notikums Daugavpils miuzikas dzivé bija pirmais baleta
vakars (1930), kura uzstajas Cehoslovakijas pavalstniece E. Nikolska un Krievijas
pavalstnieks A. Drozdovs (LVVA 3113.f., 1l.a,, 3.I.: 28), vairakkart koncert&ja
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fran¢u miuziki-virtuozi Anri Marto un Roberts Soltenss, kuru koncerta klavieru
pavadijumu atskanojis profesors Pauls Siiberts. Daugavpili viesojas ar
instrumentalisti R. Garbuzova, J. Cimbalists, Z. Tibo, I. Bandrovska-Turska,
uzstdjas V. Setohina-Alvaresa audzekni, A. Cerkaskis, indiesu baleta Menana
trupa u.c. viesmakslinieki.

Latgalé otras un Latvija jaunakas mizikas macibu iestades — RTK —
kulturizglitojosa darbiba iesakas laika, kad LTK sadarbiba ar sabiedribu jau bija
sevi daudzveidigi apliecinajusi. Pirmaja macibu gada, zinama meéra Jilija Rozisa
personibas ietekmé, RTK ieklavas pilsétas miizikas dzive, radot ieinteres€tibu un
atbalstu rézeknieSu sabiedriba. Atskiriba no Daugavpils koncertdzives RTK
pirmais direktors J. Rozitis izveidoja tradiciju divas reizes gada — macibu pusgadu
noslégumos —organiz&t kop&jus audzeknu un pedagogu koncertus, ka ari regularus
RTK pedagogu vadito koru koncertus.

Laika kad RTK direktors bija Vilis Svinka, koncertdzive nebija iedomajama
bez vina pasa un vijolnieku lidzdalibas. V. Svinka atminas par savu dzivi
vairakkart uzsveris, ka koncerti gan Reézekn€, gan ari citviet Latvija tika planoti
loti merktiecigi, daudz domats par to, ka dot rézeknieSiem klasiskas muzikas
izpratni (Svinka 2002: 30). V. Svinka Rézekné nodibinaja simfonisko orkestri
(1937), kur§ ar labiem panakumiem atskanojis aizvien plasaku repertuaru:
galvenokart wvertiras simfoniskajam orkestrim, ka ari Caikovska, Haidna,
Gariitas, Vitolina un pasa dirigenta — V. Svinkas — darbus (Latgolas Vords,
1938.g. 10. febr.). Tikpat aktivi koncertos piedalijas ari V. Svinkas vaditais
vijolnieku ansamblis.

Klavieru pedagogs J. Usitis Rézekné darbojas ne tikai ka RTK pedagogs, bet
bija aktivs koncertgjoSs pianists-solists un koncertmeistars viesmakslinieku
koncertos. Kopa ar V. Svinku un vinu izveidotd kameransambla dalibnieku
H. Smitu J. Usitis muzic&ja ari kameransamb]a un simfoniska orkestra koncertos,

Ar1 RTK dziedaSanas klases audzekni koncertos saka izpildit ne tikai
atseviSkas arijas, bet ar1 nelielus skatus no operam. Jau ierastaja koncertu
repertuara Reézeknes publikas vert€jumam ka pirmais plaSakais opermiizikas
paraugs 1939.g. tika piedavats pedagoges M. Tihanovas iestudétais skats no
R. Pergamenta operas Porcelana pulkstenis (Abolina 1982: 2). Saja koncerta
jauniestudgjumu — V. A. Mocarta Mazo nakts miziku — izpildija ari V. Svinkas
vaditais simfoniskais orkestris.

Audzeknu un pedagogu publiskas muziceSanas sakara visi RTK direktori
turpindja J. Rozi8a iedibinato tradiciju, pirms macibu gada nosléguma koncerta
informét klateso$os par macibu iestades darbibu, bet V. Svinka informgja
sabiedribu, rakstot par tautas konservatorijas nozimigakajiem koncertiem gan
Latgales regiona, gan ar1 centralajos preses izdevumos.

No atminam un koncertu programmam ir redzams, ka V. Svinka Rézekng,
tapat ka P. Krimin§ Daugavpili, galvenokart pieveérsas klasiskas miizikas
popularizésanai, bet J. Rozitis rézeknieSiem lielakoties organiz€jis kora miizikas
koncertus, kuros visbiezak skan&jusas latviesu un latgalieSu tautasdziesmas.
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Novada dziesmu svétku organizé$ana abu tautas konservatoriju pedagogiem
izvirzija dazadus uzdevumus, starp kuriem pats atbildigakais bija ne tikai koru
dirigentu un vietéjo orkestru muziku, bet ari dziedasanas skolotaju prasmju un
iemanu nostiprinasana un pilnveide. Gan RTK, gan ari LTK pedagogi 1pasi
aktiviz€ja darbu ar kordirigentiem, kad sakas gatavoSanas Latgales dziesmu
svetkiem (1940).

Ergelnieku kursu rikoSanu, sadarbiba ar Romas katolu baznicas priesteri,
tautas konservatorijas valdes locekli A.Vizuli uzsaka LTK N.Vanadzina darbibas
laika. Savukart RTK pievérsanos &rgelnieku kursu rikosanai sekmgja ciesa
sadarbiba ar N. Rancana vadito RVSI, Latgales Katolu jaunatnes savienibu,
Ré&zeknes apkaimes draudzu priesteriem un pirmo profesionali izglitoto Latgales
ergelnieku J.Krivanu.

Sadarbiba ar citu novadu tautas konservatorijam pieauga sakara ar miizikas
izglitibas centralizacijas tendencem Latvija, ko noteica autoritarisma perioda
ideologijas valsts kultarpolitika. Tautas konservatoriju pedagogu vida
satraukumu radija atklati un tiesi neizteikta ideja par Valsts konservatorijas ka
vado$as skanu makslas macibu iestades tiestbam pienemt svarigakos miizikas
dzives ievirzes 1émumus, ka ari tendence mainit tautas konservatoriju statusu
izsauca lielu neapmierinatibu provinces miizikas macibu iestazu vaditajos, ko
atspogulo A. Feila sarakste ar vairaku Latvijas tautas konservatoriju direktoriem.
Atbilstosi iecerei un 1938. gada 5. maija pienemtajam likumam par Rakstu
un _makslas kameru, vadoSajiem latvieSu mizikiem (galvenokart no bijusas
Skanrazu kopas un dazam latvieSu miizikas biedribam) tika piedavats apvienoties
Latvijas Mizikas biedriba, kura iestajas ari vairakums no tautas konservatoriju
pedagogiem. Pie Rakstu un makslas kameras darbojas Miizikas sekcija, kuras
galvenais pienakums bija novertét pieteikto koncertu satura kvalitativo atbilstibu,
vienlaicigi veicot pienakumu tuvinat miziku tautai un veicinat skandarbu izpratni
plasas tautas aprindas. No TK vaditajiem Saja sekcija darbojas Latgales TK
direktors Alfréds Feils, ka ar1 Jelgavas TK direktors Jekabs Medin§ (LVVA
1694.f, 1.apr., 399.1: 1 — 23). V. Svinka (RTK) un B. Kuze (LTK) darbojas
Miizikas pedagogu sekcija (LVVA 1694.1, 1.apr., 399.1: 23)..

Vertgjot vestures periodu no valsts apveérsuma Iidz 1940. gada okupacijai, ir
jaatzist, ka—no vienas puses — K. Ulmana ideologijas ietekmé Latvija bija panakta
zinama nacionala vienotiba, bet, no otras puses, sabiedribas aktivitates tika stipri
bremzétas. ST perioda negativa iezime ir latvieSu nacionala norobeZo$anas
tendence, kas ne tikai neveicinaja, bet zinama meéra kav§ja Latvijas novadu
konsolidaciju.

Tautas konservatoriju pedagogu un absolventu_radosas darbibas liecibas
veido nozimigu Latgales muziku mantojumu. A. Feils ka komponists radoSo
potencialu istenoja, radot dziesmas viru korim, veidojot latvieSu un latgalieSu
tautasdziesmu apdares, kompong&jot dziesmas balsij klavieru pavadijuma un
vairakus simfoniskos skandarbus vijolei ar orkestri, korim ar orkestri, ka ari
Fantaziju par latgaliesu tautasdziesmu temam put€ju orkestrim. Popularizgjot
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citu komponistu dailradi, vins$ ir iztulkojis latvieSu valoda A. Borodina,

N. Rimska-Korsakova, Dz. Verdi un J. Haidna skandarbu tekstus, ka arT, sastadot
krajumu Garigas dziesmas, ir atstajis savu ieguldijumu garigas miizikas joma.
Ievérojamas ir A. Feila aktivitates publicistika — apméram 80 rakstu (Hammere
2005: 26), kurus sakotn€ji vin$ public€ja sava t€va izdotaja avizé Kristigais
Vadonis, bet velak laikrakstos Ventas Balss un Latvis, zurnala Mizikas Apskats
un Daugavpils aviz€s Daugavas Véstnesis un Haw Jlayeasnunvckuii I onoc.

Dzivesbiedri Felicita Vidberga-Tomsone un Teodors Tomsons ir mazak
zinami LTK pedagogi, kuru radosa darbiba diemzel nav pétita. F.Tomsone ar
operu “Put, vejini” ir ierakstijusi lappusi latvieSu operas vésturé. T. Tomsona
radosaja mantojuma doming kora un solo dziesmas, tacu vins ir ari operas ‘“Naves
€na” autors, radijis divas simfoniskas noveles “Uz saulaino tali” un “Cilvéka
muza gajums”, ka ari Cetrus stigu kvartetus, klavieru trio, sonati vijolei un
klavierém, koncertu Cellam, miniatiiras vijolei u.c. skandarbus. T. Tomsons ir
instrumentgjis ar1 dzivesbiedres operu “Put, vejini”, kas izradita seSdesmitajos
gados. Vina solo dziesmas un stigu kvarteti savulaik skan€ja Latvijas radio. Vins
ir rakstijis dzeju, ka arT atminas par savu bérnibu un par Daugavpils muzikas dzivi
no 1923. gada Iidz 1944.gadam un atminas par saskarsmi ar Jazepu Vitolu, Jani
Zaberu un Nikolaju Vanadzinu (Laiks 1992.g. 22. aug.).

RTK pedagogu radosas darbibas mantojumu pamata ir J. RoziSa darbi par
miizikas maciSanu un daudzas kompozicijas. Viena no savam 1932. gada
publikacijam vins rakstija, ka profesionalo miiziku biitiskakie uzdevumi ir macit
koncertu publiku klausities un sapratigi baudit muziku (Izglitibas Ministrijas
Meénesraksts, 1932.(2): 109), ka ar1 virzit sabiedribas gaumi un veidot tas prasmes
objektivi vertet miziku. J. RoziSa sastaditais un harmonizetais garigo dziesmu
krajums ,,Musica Sacra” (1937) ar1 miisdienas ir vienigais sakralo dziesmu
Cetrbalsigais izdevums jauktajam korim, ko joprojam izmanto katolu draudzes
visa Latvija. Savu pedagogiska darba pieredzi J. Rozitis apkopoja macibu Iidzeklt
dziedaSanas skolotajiem ,,DziedaSanas maciSanas metodika” (1929) vél pirms
tautas konservatorijas darbibas sakuma, bet jau tautas konservatorijas darbibas
laika izstradaja un izdeva tai pielikumu Dziesmu krajumu skolam (1939), kura
picaugosas sarezgitibas seciba sakartoja 155 dziesmas skolu dziedasanas stundam
un koriem. Ka komponists vins sevi apliecinajis neskaitamas kompozicijas, starp
kuram ir originalskandarbi — solo dziesmas ar F. Bardas, Aspazijas, L. Akurateres,
A. Ersa, I. Leimanes, K. Zales u.c. latvieSu dzejnieku vardiem, 14 skandarbi
klavierém, divi skandarbi vijolei un klavierem, ka ar1 vairaki desmiti
tautasdziesmu apdaru.

V. Svinka par savu dzivi uzrakstijis gramatu Skan stigas (), vin§ ir
kompongjis tautas dziesmu apdares un vairakus originaldarbus. Savukart
K. Medin$ ir kompongjis kora dziesmas, veidojis tautasdziesmu apdares, pétijis
latvieSu dziesmu svetku ve€sturi un izdevis monografiju Latviesu dziesmu svetki
(1955), publicgjis atminas par Rézekné nodzivotiem gadiem (Moras Zeme 1989.9.
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okt.), ka ar1 daudz rakstijis periodika par Latgales miizikas kultiiru u.c. miizikas
dzives jautajumiem.

Izvert§jot abu tautas konservatoriju absolventu pienesumu nacionalas
miizikas kultiira, jaatzist, ka no RTK bijusajiem audze€kniem vispazistamakais ir
Valentina Beérzkalna (1914-1975) vards. Vina pétijumi, kas apkopoti
monografijas un izdoti emigracija, ir bitisks ieguldijums latvieSu miizikas
vesturé. Vins ir darbojies ka dirigents, komponists un zurnala Latvju Mizika
galvenais redaktors, atstajot vértigu mantojumu muzikologija un latvieSu muzikas
vesture, veidojis tautasdziesmu apdares, stradajis pie LatvieSu miizikas vestures
vardnicas sagatavoSanas, rakstijis par latvieSu muzikiem. Emigracija veiktos
petijumus V. Beérzkalns apkopojis vairakas nozimigas monografijas — Latviesu
dziesmu svétku vésture (1965), Latviesu dziesmu svetki trimda (1968), Aizsaule
aizgajusie trimdinieki (1968) u.c.

ArT viens no ievérojamakajiem latgaliesu izcelsmes maksliniekiem — Juris
Soikans — trisdesmito gadu beigas macijas RTK flautas un kompozicijas klasg.
Lai ar1 vina vards galvenokart ir saistams ar telotajmakslu, macoties tautas
konservatorija, vins sacergja apméram divsimt skandarbu, dala no kuriem ietverta
RTK koncertprogrammas.

LTK absolvents P&teris Sarkans péc LTK beigSanas aktivi iesaistijies Katolu
jaunatnes biedribas darba un bija viens no Katolu jaunatnes dziesmu svétku
organizatoriem 1931. un 1935. gada. Kops 1936. gada vina dzive un mizika
darbiba bija nesaraujami saistita ar R€zeknes Jézus sirds baznicu, kur P. Sarkans
izveidoja stabilu un spgjigu katolu draudzes kori, vadija svétdienas un kart&jo
sveétku dievkalpojumus, piedalijas vairakos dziesmu svetkos novada un valsti.
Vins kompongjis mesas (Par mirusajiem, Par dzivajiem, Sirds godam u..c.),
dazadus refrénus un dziedajumus: Asperges mes, Ingrediente, Tu ecce sacerdos
(Sarkane 1992: 18), ko dievkalpojumos joprojam izpilda Jézus Sirds baznicas
koris.

Raziga bijusi arT LTK &rgelu klases absolventa Mamerta Celminska dailrade.
P&c N.Vanadzina parcel$anas uz Rigu, vin§ Daugavpili nodibinaja ergelnieku
skolu, vadija ari Romas katolu baznicas miizikas biedribu Lira. Vina dailradé
dominé gariga miizika — kantates korim, solistiem un orkestrim Surrexit, Ave
Maria, solo psalmi Miserere un Benedictus, vespere De dominica, jauktajam
korim O salutaris, Angelus Domini, solo baritonam Panis Angelicus u.c.
skandarbi, ka ar1 daudzas Aglonas Dievmates godam veltitas kompozicijas.
Laicigaja miizika vin$ veidoja latgalieSu tautasdziesmu apdares, piem&ram, Al
vonogi vanadzen, Treis jaunis mosas, Toli dzeivoj muna milo u.c. Vairakas
kompozicijas M. Celminskis saistija ar ievérojamu latvieSu rakstnieku darbiem —
E. Virzas Dievmatei, A. Ancana Tautas svérkos (Daugavas Vestnesis, 1939. g.
14. dec.).

Nodala secinats, ka Latgales kultiirvide un tautas tradicionalas miuzikas
kultiiras elementi rosinaja profesionali izglitotus miizikus konstruktivi domat ne
tikai par regiona muzicéSanas tradiciju saglabasanas virzibu, bet ari par
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tradicionalas kultiirvides resursu sint€zi nacionalaja miuzika. Miuziku radosa
darbiba sekmgja latgaliskas identitates saglabaSanu ne vien Latgales miizikas
kultiira, bet nodroSinaja ta atpazistamibu Latvija.

NOBEIGUMS

Monografijas nobeiguma ietverti gan visparigi, gan ari konkr&ti secinajumi.
Petijuma gaita giitas visparigas atzinas attiecas uz Latgales latvieSu tradicionala
kultiiras mijiedarbibu ar 20. gadsimta miizikas kultiiras novitatém, kas, partopot
darbiba, zinama mera maintja Latgales latviesu pasaulizjutu un, veicot sabiedriski
nozimigu misiju, radija jaunas miizikas kultliras kvalitates regiona. Latgales
regionalitates humanais sp€ks sava mainiba nav atdalams no miizikas izglitibas
apguves, iedzivotaju iesaistes miizikas dzives norisés, kas sevi nesa jaunu
miizikas vertibu izpratni.

Latgales kulttuiras vidé ienakusie miizikas skolotdji un tautas konservatoriju
pedagogi radija intelektualos produktus, kuri kalpoja jaunu socialo un miizikas
kultiiras realitaSu veidoSanai un mainija tradicionalo muzic€Sanas izpratni.

Secinajumi:

1. Arheologijas, etnografijas un folkloras materiali, ka ari jaunako laiku
vestures liecibas — dzivesstasti un intervijas — liecina, ka skaistais allaz ir ienemis
noturigu vietu Latgales cilvéku dziveé un centienos. Dailais kopts 1idz ar saskanas,
kartibas, krasu un ritmu izjutu apkartéja daba, darba, cilvéku savstarpgjas
attiecibas un uzvediba. Estétiskais senfu dzives skatijums spilgti izpauZas
atrastajas rotaslietas, metala, mala un koka izstradajumos, darba rikos, rokdarbos
un majas iekartojuma, atspogulojot sava laika materialas kultiiras limeni un
pieejamos resursus, sabiedriskas attiecibas un tradicionalas kulttiras komponentus
tajas.

Muziceésana jau kops senseniem laikiem bijusi Latgales regiona tradicionalas
kultiras komponents, iedzivotaju dzives gajuma un sadzives neatnemama
sastavdala un raksturojama ka funkcionala mizika jeb mizika ar noteiktu
uzdevumu (piem., darba, deju, rituala vai apceres muzika). Tautas muziceSanas
tradicijas attistjas galvenokart Latgales laukos, to attistibu liela méra sekmgja
Latgales latvieSiem raksturigajas sadzives kultiiras tradicijas raditas kopdarba
formas un katolu baznicas iedibinatas tradicijas. Tadejadi Latgales latvieSu
estétiska kulttira, tostarp tradicionala miizika, ir veidojusies divu galveno faktoru
ietekme: pirmkart, tas ir bijis tautas dzivesveids un audzinasanas prakse, kopjot
darba tikumu, amata prasmi un skaistuma izjutu; otrkart, ta ir bijusi Romas katolu
Baznicas autoritate, kas uzturgja tikumiskos orientierus draudzes, noteica vertibu
sistému, 1zvirzija prasibas, pec kuram Latgales latviesi vadijas sadziveé, darba un
svetkos.
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Latgales latviesu kultiiras tradiciju uzturéSanas ikdienas balsts bija lielas
gimenes, kuras dabiski notika paaudzu pieredzes parmantoSana, darba, gimenes
godu un religisko svétku tradiciju kopSana. Tadgjadi tieSi sadzives tradicijas
galvenokart tika uzturéts, saglabats un pausts sabiedriskuma un teritorialitates
kopibas gars. Tas izpaudas gan savstarp&ji palidzot paveikt sezonas smagakos
lauksaimniecibas darbus, gan ari iesaistoties religiska un sadziviska rakstura
pasakumos. Gan talkas, gan arT religiskie svétki Latgales latvieSiem bija ari Tstas
godibas un prieka lauks. Tas lava Latgales latvieSu kultiras atmina uzturét tautas
dziedaSanas un instrumentalas muzic€Sanas tradicijas, priekSstatus par kopigo
vesturisko teritoriju; tas veidoja gan piederibas krit€rijus un izslégSanas
mehanismus, gan sekméja ari vesturisko mizikas tradiciju uzturéSanu jaunu
miizikas kultiiras tradiciju veidoSanas apstaklos 20. gadsimta pirmaja pus€. Ka
liecina atminas un intervijas, tad tiesi no lauku miizikas tradiciju kop&ju — tautas
dziedataju un muzikantu — gimeném naca tautas konservatoriju un skolotaju
institttu pirmie muzikalie audz&kni. ArT aptaujatie misdienu miizikas vidusskolas
audz&kni lepojas ar savu dzimtu piederigajiem, kuri c€lusies no §STm muzikalajam
gimeném un turpina mizikas makslas uzturésanu Latgal€ jau vairakas paaudzes.

2. Latgales latvieSu kultiiras vesturiskie komponenti — valoda, laicigas un
garigas dziesmas, dejas un tautas instrumentalas muzicésanas, ka ari amatniecibas
tradicijas misdienas veido nozimigu Latvijas nacionalas kulttiras dalu, pieméram,
Aglonas bazilika — viens no lielakajiem Baltijas katolicisma centriem (katru gadu
pulc€ daudzus tikstoSus svétcelnieku) sava zina ir uzskatama par visas Latvijas
katolu garigo un religisko centru. Pateicoties stipram religiskajam tradicijam,
dievnami Latgaleé ve€stures grieZos ir labi saglabati un uzturéeti, tapat art daudzi
makslas objekti, parsvara — ikonas un krucifiksi — spilgti apliecina Latgales
kulturvides specifiskas iezimes. Latgales baznicas joprojam ir ne tikai tautas
garigas dzives bitiska sastavdala, tas liela méra veido Latgales regiona t€lu un
liecina, ka jebkura cilvékdarbiba ietver un atkla; sabiedribas un vésturisko
laikmetu mijattiecibas un norisinas kultiiras konteksta. Sabiedribas kvalitativas
1zmainas izraisa ari tautas radito kultiras formu transformaciju, ko sekmgja
profesionalas, kultiiras attistibas aktualitatés balstitas, izglitibas iesp&ju
nodrosinasana 20. gadsimta 20. gados.

Latgales latvieSiem véstures gaita bez vinu socializétas piederibas teritorijali,
ka vinu adreses, pastav telpiski identific§joSa pieredze, ko katrs cilvéks uzskata
par sev nozimigu. Liecinajums tam ir rodams tradicijas un raditajos artefaktos.
Cilveks, mijiedarbojoties ar kulttirvidei raksturigajiem artefaktiem, nostiprina
savu attiecksmi pret dzives telpas struktiiram, tadéjadi Sie dzives fakti péc savas
iedabas ir konstrukti. Konteksta ar dzives faktiem verificgjas notikumu ritmika un
cilvéciska (humana) dzilums cilvéka dzives rituma. Fakts konstrug, iezime
robezas un horizontus, jo katram cilvekam arvien ir jare€kinas ar laikmeta
raditajam dualitates problémam: domaSanas noteikumiem un ari esamibas
nosacijumiem. Autentiska regiona kulttira nekalpo politiskai vai ekonomiskai
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varai, vara nenosaka kultiiras formu raksturu, tomér varai ir jarada apstakli
kultiiras izaugsmei, japaredz lidzekli tas attistibai. Varai un tas realizetajai
kultiirpolitikai ir jaietver iesp&jami plaSakas kulttirvides attistibas jomas, jo tikai
ta regiona sabiedriba sp&j daudzpusigi realizét savas radosas potences.

3. Atskirigo pieeju abu Latgales tautas konservatoriju darbibas
atspogulojumam monografija nosaka pétjjuma izmantoto avotu veidi: LTK
darbiba pétita galvenokart LVVA arhiva dokumentu konteksta, bet dokumentos
fiks@tais macibu iestades darbibas rekonstrukciju padara lietiskaku; dokumenti ka
vestures avoti orienté Uz problémam, vairak atklaj realas macibu iestades darbibas
negacijas. Savukart RTK darbibu apliecino$i dokumenti nav saglabajusies, tapec
tas darbibas rekonstrukcija pé€tijuma galvenokart balstita uz t.s. personigo
dokumentu — atminu un dzivesstastu liecibam jeb narativiem. Narativi, tapat ka
vestures dokumenti, lauj Skersot laika robeZas ne tikai viena virziena vien, teksts
rada tekstu, atklaj patiesibas un vestures pabeigtibas neiesp&jamibu. Ikviens no
public€to arT nepublic€to atminu autoriem subjektivi emocionala veida atspogulo
vali nu paSa, vai kadas socialas grupas uzskatus par R&zeknes tautas
konservatorijas Latgales kultiiras vidé raditajam novitatém: atkla; konkrétu
personibu darbibas veikumu; ilustré RTK un RVSI cieSo sadarbibu miuzikas
dzives kopSana Rézekné un tas apkaime; satur vertejumu gan par macibu procesa
noris€m, gan ari par koncertdarbibu pilséta un tas apkaimé. Solidaritate (miizikas
kultiiras konteksta) atminas nereti tiek atklata caur teritorialitates motivu un
konkrétas darbibas motivaciju. Tadgjadi dzivesstastos un atminas ir konstat&jams,
kadiem miuzikas kultiiras procesiem to autors patiesam ir bijis dalibnieks
(subjekts) un kadus v&rojis pastarpinati, jo subjekta lidzdaliba un situacijas
parzinasana ir priekSnoteikums vina izteiktajai vertejuma kvalitatei.

Narativi kopuma sniedz ieskatu ari par ievérojamako RTK audzeknu
turpmako dzives darbibu, ko neatklaj vestures dokumenti. Dzivesstastu teksti,
budami visparcilveciski vertigi, teritoriala aspekta ietver ari informaciju par
kultiirvides kvalitatéem, un miziku iniciativam taja. Dzivesstasti, atSkiriba no
dokumentiem, apliecina muziku reproduktivo tap$anu, bet laiktelpas piesaiste Saja
tapSana ir ka ass miiziku dzives vestijumiem. Dzivesstasti, tapat ka atminas nav
bez vietas, jo tiek konstruéti ar vietas faktiem. Tadejadi Sie avoti uzrada tos
cilvécibas instinktus, kuru pazisana veido muzikas dzives izjutu Latgal€, un, tapat
ka vestures dokumenti, atklaj dazadus regiona miizikas izglitibas funkciong&Sanas
nosacijumus.

4. Salidzinot abu Latgales tautas konservatoriju dibinasanas apstaklus un to
darbibas liecibas, var izdarit secinajumus par vienojoSo un atskirigo abas macibu
iestades. Lidzigi ir to izveidoSanas apstakli: abas macibu iestades tika izveidotas
latvie$u un latgalieSu inteligences sadarbibas rezultata, balstoties uz atzinu par
profesionalas mizikas nozimigumu nacionalas kulttiras nostiprinasana Latgalg.
20. gadsimta divdesmitajos-trisdesmitajos gados jauna nacionala valsts nevargja
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pieskirt lidzeklus tautas augstskolu, tostarp arT tautas konservatoriju, uzturésanai.
Latgale, tapat ka citviet Latvija, abas tautas konservatorijas tika izveidotas ka
privatas, kultiiras biedribu dibinatas miuzikas macibu iestades, kuras savu
kultiirizglitojoSo darbibu balstija uz pasaizliedzigu nacionalas miizikas kulttiras
veidotaju un uzturétaju entuziasma.

Otrs no to darbibu raksturojosajiem kopéjiem faktoriem ir saistits ar macibu
iestazu materialo bazi: nevienai no Latgales tautas konservatorijam to darbibas
laika netika uzbiivetas darbibas specifikai piemé&rotas €kas — telpas liclakoties tika
1rétas. Miizikas apguve Daugavpilt galvenokart notika latvieSu vidusskolas €ka,
bet Rézeknes tautas konservatorija sakotnéji darbojas gan uz RVSI, gan Rézeknes
komercskolas bazes. Abas tautas konservatorijas macibu procesa nodroSinasanai
nereti tika izmantoti ari pedagogu dzivokli. Macibu iestadém trika gan
nepiecieSamo miizikas instrumentu, gan muzikas literatiiras un noSu materialu.
Laiku pa laikam saasinajas ari kadru jautajums: LTK bija mazak izteikta
pedagogu kadru maina, bet RTK darbibas pirmajos gados ta bijusi loti izteikta.
To zinama meéra var izskaidrot ar miizikiem nepiecieSamo kultiiras resursu
pieejamibu: Daugavpils, ka otra lielaka Latvijas pils€ta, vargja gan vairak
piedavat, gan arT nodrosinat labakus dzives apstaklus pedagogu gimeném.

TreSkart, abas Tautas konservatorijas tika uznemti audzekni bez
priek§zinaSanam miizikas teorija un pat bez instrumentu spéles prasmém.
UznemSanas noteikumos nebija noteiktas nedz vecuma vai dzimuma, nedz ari
nacionalas vai religiskas piederibas prasibas, lidzigi bija ari ieprieksgjas izglitibas
priekSnosacijumi. Par tautas konservatoriju audzeékniem kluva visparizglitojoSo
skolu skoléni, skolotaju instititos studgjoSie, militarpersonas, ieredni,
majsaimnieces, bezdarbnieki un citu socialo grupu parstavji. Macibu maksa
audzekniem bija noteikta diferencéti: atkariba no apgtistama instrumenta spélei,
ansambla muzic€Sanai, teorijas apguves vai solo dziedaSanai paredz€to stundu
skaita. Abas Latgales tautas konservatorijas audz€kni vargja izvéleties sev
nepiecieSamako prasmju apguves variantus, pieméram, skolotaju institiitu
audzekni tautas konservatorijas parsvara papildinaja savas instrumenta spéles
prasmes. Audz€kni p€c uznemsSanas noteikumiem tika sadaliti triju pakapju
klas€s, macibu ilgums nebija noteikts — viena pakapé varéja macities vairakus
gadus, bet pec eksamena nokartoSanas audzeknis tika parcelts nakamaja pakape.
Abas tautas konservatorijas audzeékniem bija japiedalas audzeknu koncertos, kas
notika macibu semestru nosléguma. Abu tautas konservatoriju absolventi
papildinaja miuzikas pedagogu saimi Latgales regiona: stradaja gan
visparizglitojosajas skolas, gan tautas konservatoriju nodibinatajas miizikas
skolas regiona mazakajas pilsétas, ka ar1 veica ergelnicku funkcijas draudzes,
vadija korus un veica kordirigentu pienakumus. Daudzi no tautas konservatoriju
absolventiem kluva ari par Latgales draudzu koru dirigentiem, iesaistijas
regionalo un valsts dziesmu svétku sagatavoSana un noris€. Dala no tautas
konservatoriju audzekniem turpinaja izglitibu Latvijas Valsts konservatorija.
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Ceturtais kopgjais faktors atklajas macibu satura piedavajuma: lai art LTK
savas darbibas sakuma stradaja péc N.Vanadzina un konservatorijas padomes
izstradatas macibu satura programmas, divdesmito gadu beigas, kad tika
akceptétas visam Latvijas tautas konservatorijam vienotas macibu programmas,
tas realiz€ja gan LTK, gan ar1 1932. gada nodibinata Reé&zeknes tautas
konservatorija (RTK).

5. Tautas konservatoriju piedavatais miizikas izglitibas saturs pirmajos to
darbibas gados bija tuvs Latvijas Valsts konservatorija iegistamajai izglitibai un
zinama mera radija tai konkurenci. Metropoles vadoSie miiziki, paSie tie, kas
stradaja galvaspilsétas konservatorija, izradija neapmierinatibu un panaca, ka ar
1925. gadu politiki pieveérsas muzikas izglitibas reglamentéSanai un visu tautas
konservatoriju tiesibu un pienakumu, tostarp arl macibu programmu satura
reglament&Sanai. Lai ar netika pieskirti Iidzekli tautas konservatoriju uzturésanai
(to budzetu veidoja dibinataju obligatie maksajumi, ziedojumi, Kultiras fonda
pabalsti un nelielas summas, ko to darbibai sakotngji pieSkira no Izglitibas
ministrijas atbilstigo departamentu lidzekliem, veélak art no pasvaldibu budzeta),
tomér tika noteikta stingra un hierarhiska tautas konservatoriju darbibas
parraudziba, ka ar izstradati So macibu iestazu pedagogu atbilstibas kriteriji.

Tapec tautas konservatoriju ieguldijumu regiona miizikas dziv€ var novertet,
ja tiek izskatiti ne tikai tas macibu procesa elementi, strukturalas attiecibas un
kultiirizglitojoSas darbibas liecibas, bet arT macibu iestazu uzturé$anas jautajumi,
to materialais nodros$inajums. DiemZ¢l abas Latgales tautas konservatorijas bija
spiestas palauties uz koncertu ienakumiem vai nepartraukti ligt dazada veida
pabalstus gan pedagogu algam, gan arT miizikas instrumentu u.c. macibu procesa
nodro$inasanai nepiecieSama iegadei.

6. Neraugoties uz kulttirizglitojosas darbibas garantiju trikumu no valsts
puses, abas Latgales tautas konservatorijas, to pedagogi un audzekni regiona
miizikas dziv€ ieviesa vairakas novitates: LTK 1) Nikolaja Vanadzina personibas,
vina intereSu un talanta konteksta jau tas darbibas pirmajos gados (1923 — 1929)
nodrosinaja ergelmiizikas ka koncertmiizikas pieejamibu plaSam sabiedribas
lokam; 2) izprotot €rgelmiizikas cieSo saikni ar Latgales tradicionalo miizikas
kulttru, pievérsas jauno &rgelnieku profesionalai izglitosanai, ka ari organizgja
kursus draudz€s praktiz€josajiem &rgelniekiem; 3) ieviesa Daugavpils miizikas
dziveé savu audzeknu un tautas konservatorijas pedagogu — profesionalo miiziku —
instrumentalistu un vokalistu koncertus; 4) sadarbiba ar Valsts konservatorijas
macibspekiem, Latvijas un ari FEiropas brivmaksliniekiem, nodroSinaja
sabiedribai viesmaksliniecku — vijolnieku, cellistu, pianistu, mezZradznieku,
vokalistu un koru mizikas koncertus. LTK Latgales miizikas dzive ieviesa
koncertu abonementus, kas interesentiem lava apmeklét koncertus par zemaku
ieejas maksu.
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Jauns pavérsiens regiona mizikas dziveé bija Daugavpili izveidota — Latgalé
pirma simfoniska orkestra — koncertdarbiba. Gan simfoniska orkestra
izveidosana, gan simfoniskas miizikas populariz&Sana ir ciesi saistita ar otra LTK
direktora Paula Kriimina (1929 — 1932) vardu, talantu un personibas iezimém.
Savukart G. Viksnes—Apines pedagogiska darbiba (no 1924. gada lidz 1935.
gadam) Daugavpils sabiedribai atklaja opermakslas butibu: savas darbibas
jubileju vina atzimgja ar Biz€ operas Karmena iestudéjumu, kas kluva par
neaizmirstamu emocionalo pardzivojumu gan izpilditajiem, gan klausitajiem.
Laika, kad LTK vadija Alfréds Feils (1932 — 1940), lielaka uzmaniba tika
pieveérsta latgaliska un latviska sint€zei kora miizika. A. Feils, salidzinajuma ar
abiem ieprieksgjiem LTK direktoriem, loti aktivi pievérsas tautas konservatorijas
darbibas popularizéSanai regiona un republikas preses izdevumos.

7. Kad savu darbibu uzsaka Ré&zeknes tautas konservatorija, LTK jau

atskatfjas gandriz uz desmit darba gados paveikto. Salidzinot abu tautas
konservatoriju darbibas sakumposmu, ir redzams, ka, balstoties uz cieSo
sadarbibu ar skolotaju institiita pedagogiem un audzekniem, ka ar1 ar pilsétas
kulturas biedribu un komercskolas koru vaditajiem, RTK pedagogiem jau bija
noteiktaka pozicija macibu iestades kultiirizglitojosas darbibas virzienu izvele:
1) Rézeknes skolu miizikas pedagogi miizikas dzivé bija aktualiz&jusi kora
dziedasanu un Re&zekne bija kluvusi par pilsétu, kura notika pirmie Latgales
dziesmu svétki, tad€jadi par galveno prioritati miizikas macibu iestades
mijiedarbiba ar sabiedribu tika izvirzita dziedasanas skolotaju un koru dirigentu
kursu organizé€Sana; 2) nozimiga sabiedribas muzikalas izglitoSanas joma bija
Julija Rozisa — RTK pirma direktora ieviesta tradicija — skaidrot publikai
koncertos 1izpildito skandarbu saturu, tad€jadi sekméjot klausitaju gaumes
veidoSanu, un koncertpublikas izpratni par profesionalas mizikas valodu,
izteiksmes lidzekliem, kas lava tuvinat klausitaju un atskanotajmakslinieku
emocijas. 3) arT RTK pedagogi, piesaistot pedagogiskajam darbam profesionali
izglitotu &rgelnieku J. Krivanu, iesaistfjas &rgelnicku kursu organizésana.
Nozimigs bija arT J. RoziSa ieguldijums sabiedribas izglitoSana, rakstot par
mizikas jautajumiem gan regionalaja, gan ari republikas periodika, ka ari
izstradajot dziedasanas maciSanas metodikas gramatu ar dazadas sarezgitibas
pakapes dziesmam un publicgjot garigas miizikas krajumu Musica Sacra.

J. Rozi8a ieviesto skandarbu satura izskaidroSanas tradiciju vélak turpinaja
arT RTK direktors Vilis Svinka, kurs, 1idzigi ka P. Krimin§ Daugavpili, Rézekng
nodibinaja simfonisko orkestri, kura izpilditiec skandarbi ienéma stabilu vietu
koncertu programmas. Savukart dziedasanas pedagoge Marija Tihanova ar
saviem audzékniem iepazistindja klausitajus ne tikai ar opermizikas
fragmentiem, bet arT ar Eiropas un Latvijas komponistu originaldziesmam.

8. Pirmo (iekS€jo) profesionalas miizikas izglitibas funkcion&Sanas
nosactjumu Latgales kultiiras vidé veidoja tautas konservatoriju un Latgales
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regiona sabiedribas mijiedarbiba. Otrs (ar&jais) nosacijums bija atkarigs no
miizikas macibu iestazu mijattiecibam ar miuzikas izglitibas reglamentéSana
iesaistitajam institiicijam. Tadgjadi, pieverSoties ne tikai tautas konservatoriju
piedavatas izglitibas satura un formas raksturojumam, bet atklajot arm miizikas
izglitibas saturiskaja un formu noteico$aja virziba iesaistito personibu un vinu
parstaveto institiiciju lomu, ir konstatéts, ka valsts kultiirpolitikas sekmgja treso
tautas konservatoriju piedavatas mizikas izglitibas realiz€Sanas nosacijuma —
valsts novadu tautas konservatoriju pedagogu un profesionalo miiziku
korporativas kulturas veidoSanos, miiziku savstarpgjo sadarbibu un lidzdalibu
miuzikas kultliras popularizé$ana un uzturéSana valsti.

Darba izstrades rezultata, pieverSoties vairakam Latgales latvieSu kultiiras
uzturétaju un veidotaju socialajam grupam, kas apskatamaja perioda jegpilni
darbojas regiona, var secinat, ka kultiiras fenomenu daudzveidiba 20. gadsimta
divdesmitajos gados ietekméja ne tikai vesturisko iedzivotaju kopienas, bet ari
profesionalo miiziku radoSo potencialu, jo, iepazistot latgalieSu tradicionalo
muzicé$anu, vinu centienos nostiprinat un uzturét regiona kultiirvidé nacionalas
miuzikas kultiiras elementus, tika ieviesti ar latgalieSu tautasdziesmu elementi.
Nozimigu mantojumu Latgales miizika ir atstajusi J. Rozitis un A. Feils, ka art
vairaki tautas konservatoriju absolventi.

Ne tikai koncertdarbiba, bet ar1 tautas konservatoriju pedagogu publikacijas
liecina, ka apskatamaja perioda Latgales kultiirvidei veidoja visai fragmentéta
sabiedriba, kura konkur&ja dazadas ideologijas, makslas veidi, uzskatu sisteémas
un dzivesveidi, kas noteica interesi arl par miizikas makslu. Ta ka divu gadu
desmitu laika nav iesp&jams visu sabiedribu padarit par muzikas sapratgjiem, tad
pasaules ekonomiskas krizes un citu apstaklu ietekmé&, pakapeniski mazinajas
koncertu apmekletaju skaits. Ja pilsétu sabiedriba, kuru veidoja izglitotaki cilveki,
izradija lielaku ieinteresétibu un aktivak apmekl€ja miiziku piedavatos koncertus,
tad regiona sabiedribas lielakas dalas — lauku iedzivotaju — estétiskie spriedumi
galvenokart balstijas uz arpus miizikas ka makslas nozimém, kas bija dzili
iesaknojusas vinu pieredze.

9. Tautas konservatoriju pedagogu radosa darbiba, piedavata mizikas
izglitiba Latgales tradicionalaja kultirvidé nenoliedzami iezimgja jaunu attistibas
stadiju, kura, balstoties objektivajas un subjektivajas regiona socialas kultiiras un
izglitibas tradicijas, ienesa sistémiski prognozg€josu virzibu — jaunus impulsus
Latvijas valsts kultirpolitikas iedzivinasanai Latgales kultirvide. Tautas
konservatoriju pedagogi — Rietumeiropa un Krievija miizikas izglitibu apguvusie
latvieSu profesionalie muziki — Latgales daudzkultiiru vidé ne tikai nodroSinaja
klasisko miizikas vertibu ievieSanu, bet arT sekmé&ja nacionalas miizikas vertibu
izpratni.

Attieciba uz Latgales un par€jo Latvijas novadu konsolidaciju, var secinat,
ka ta dal&ji ir saistama ar mizikas izglitibas sist€mas izveidi. Ta ka visu valsts
novadu iedzivotajiem paveéras vienadas miizikas izglitibas izv€les iesp€jas (bez
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vecuma, dzimuma u.c. ierobezojumiem), jo tautas konservatorijas un to izveidotas
miizikas skolas piedavaja mactties instrumentu spéli, dziedasanu, muzikas teoriju
u.c., tadgjadi paplasinot audze€knu gara dzivi un sevis apliecinasanas iesp€jas
nacionalaja kultira. Tautas konservatoriju/ miizikas skolu dibinasana izvirzita
mérka un uzdevumu realizacija sekm&ja skanu makslas macibu iestazu
ieklausanos Latvijas novadu miizikas tradiciju transformacija, jo to darbibas
rezultata sabiedriba veidojas ne tikai miizikas atskanoSanas prat€ju, bet pieauga
ar1 miizikas saprat&ju loks.

Tomer sabiedribas integraciju Latvijas kultiirpolitika tautas konservatoriju
un miizikas skolu pedagogu un audz€knu kultiirizglitojosa darbiba ietekméja
netieSi. Pieskanojot savu darbibu valdibas akceptetajiem — mizikas dzivi
reglament€josajiem normativajiem dokumentiem un sadarbojoties ar valsts
institlicijam, kuras atbildigus amatus ienéma politiski angazeti ierédni, skanu
makslas iestazu parstavji, protams, pildija socialo pasutijumu, bet valsts likumu,
institliciju noradijumu un instrukciju realizéSana bez paSiem mizikiem bija
lesaistits vienigi Saurs birokratiskas parvaldes parstavju loks.

10. Vestures avoti liecina, ka tautas konservatoriju kulttirizglitojosa darbiba,
to pedagogu un audzeknu atskanota profesionala muzika 30. gadu nogalé
pakapeniski marginalizejas, klistot par muzikas kultiras niSas nodarbi un
produktu spécigam personibam, kuru pasradoSa un ar€ji jaunradosa elementu
klatbiitne pastarpinati atspogulojas Latgales regiona socialajos, ekonomiskajos un
kulturas dzives procesos. Tautas konservatoriju pedagogi bija sasniegusas to
darbibas sakuma izvirzito mérki — Latgal€ bija sagatavota profesionalu izglitibu
ieguvuSu miiziku paaudze, radits pietiekosi plass miizikas sapratéju loks, kuriem
miizika kluva par neatnemamu kultiiras dzives sastavdalu.

Politiskas iekartas maina ietekméja ari miizikas jomu. Totalitarais padomju
rezims (1940), izprotot miizikas emocionalas iedarbibas speku, visos Latvijas
novados, tostarp arT Latgal€, nodroSinaja valsts finansétu miizikas vidusskolu
darbibu, kas kluva par tautas konservatoriju darba turpinatajam. Tomer tautas
konservatorijas lika pamatus miisdienu miizikas izglitibas sistémai, kuru veido tris
pakapes — miizikas (b&rnu) skolas, miizikas vidusskolas un miizikas akadémija ka
augstakas akademiskas izglitibas nodroSinataja.

11. Tikai mizikas kultiiras savstarp&ji saistito komponentu izpéte lauj
adekvati atspogulot Latgales novadu miizikas dzives savdabibu, atklajot ne tikai
personibas, bet arT miizikas dzives un miizikas izglitibas transformacijas galvenas
tendences. Monografijas izstrade parliecina, ka Latgales kulturas, bet jo 1pasi
miizikas kultiiras attistibas veéstur€, joprojam ir rodamas maz (vai nemaz) pétitas
jomas, kas prasa turpinajumu — jauna avotu un literatliras interpretacija pamatotu
pluralismu, dialogu ar pagatnes un miizikas kultiiras tradicijam, kas dod impulsus
arTt musdienu Latgales miizikas un kultiirvides izmainu izpratnei.
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Etniskums FEiropa: socialpolitiskie un kultiras procesi (2008); Valodas
Austrumlatvija: Pétijuma dati un rezultati (2009); Regionalas valodas miisdienu
Eiropa (2004); RA Vestures un filosofijas katedras, Ipasu uzdevumu ministra
sabiedribas integracijas lietas biroja un Latvijas Bibeles biedribas zinatniski
pétnieciskaja konference Religiska dazadiba: merojot celu uz dialogu (2007); RA
Humanitaras fakultates starptautiskajas zinatniskajas konferencés Personiba.
Laiks. Komunikacija. (2002, 2003, 2004).

Daugavpils Universitates Humanitaras fakultates starptautiskajos zinatniskajos
lastjumos Vesture: avoti un cilvéki (2007, 2008,2009, 2010, 2011, 2012, 2013.);
DU Komparativistikas institiita zinatniskajos lasijumos Latgale ka kultiras
pierobeza (2007, 2008); Letonikas 2 kongresa Daugavpils sekcija (2008); DU
Mizikas un makslu fakultates starptautiskaja zinatniskaja konferencé Miizikas
zinatne sSodien: pastavigais un mainigais (2015, 2017)

Liepajas universitates starptautiskajos zinatniskajos lasijumos Sabiedriba un
kultara (2001, 2004, 2005, 2007).

Lidzdaliba starptautiskajas zinatniskajas konferences Lietuva:

Lietuviesu literatiiras un folkloras institita (Vilna) starptautiskaja zinatniskaja
konferencé Dvi tautos ir aStuoni regionai: Baltiska, tautiné, regionin¢ savimoneé
literatiiroje ir kultiiroje /Divas tautas un astoni regioni: Baltiska, tautiska,
regionala paSapzina literatra un kulttra (2012);

Klaipédas universitates Humanitaras un makslu fakultates starptautiskaja
zinatniskaja konferencé Tradiotion and Modernity: Harmony, Opposition, and
Procpects for Development (2010)

Vitauta Diza universitates (Kauna) Tautas instrumentu miizikas katedras
starptautiskaja zinatniskaja konferencé Tradicija ir dabartis (2009).
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Lidzdaliba starptautiskajas zinatniskajas konferences Igaunija:

Tartu universitates Narvas koledZas starptautiskaja zinatniskaja konference
AxmyanvHvle 80NpOCHl  MYIbMUKYILMYPHO20 00pA308aHUs 8 COBPEMEHHOM
obwecmee: nedazocuuecxkas meopusi u npaxmuxa (2008).

Lidzdaliba starptautiskajas zinatniskajas konferences Krievija/Baltkrievija:
MexnyHaponnas HayuHas koH(epeHms Benukasa Poccutickas pesontoyus 1917
200a 6 ucmopuu u cyovbax Hapooos u peeuonos Poccuu, benapycu, Eeponvl u
mupa 8 Koumecme ucmopuyeckux peanuti XX — navana XXI eexoe (Ha 0aze
UCTOPUYECKHX (paKyIbTeTOB BUTEOCKOro rocyaapCcTBEHHOTO YHUBEPCUTETA M.
[1.M. MamepoBa u [IckoBckoro rocyaapcTBeHHOro yHuBepeuteTa) (2017)

Par promocijas darba teému laika no 2001.1idz 2017.gadam ir public&ts 31 raksts.
Publikacijas tematiski var sadalit trijas grupas:

1. Abu Latgales tautas konservatoriju darbibu atspogulojosi raksti (19)

Cak3a, Valda (2012) Miizikas izglitiba Latvijas kultiirpolitika (1920-1940)| Music
Edukation in Latvia’s culture policy (1920 — 1940) In: Vésture: avoti un cilveki.
XXI Zinatniskie lasijumi. Veésture XV. Daugavpils: DU Akadémiskais apgads
Saule, 68.— 75. Ipp.

Caksa, Valda (2011) Miazikas loma tautas vésturiskas apzinas veido$ana: ieskats
20.gs. pirmas puses latviesu profesionalo miiziku publikacijas. Kraj.: Vésture:
avoti un cilvéki. XX Zinatniskie lastjumi. Vésture XIV. Daugavpils: DU
Akadémiskais apgads Saule, 85.- 95. Ipp.

Caksa, Valda (2010) Rézeknes kultiirvide 20.gs. pirmaja treidala: miizikas dzive
lidz Tautas

konservatorijas darbibas sakumam. Kraj.: Vesture: avoti un cilveki XIX
Zinatniskie lasijumi.

Veésture XIII. Daugavpils: DU Akadémiskais apgads Saule, 57.- 65.1pp.

Yakma Banga (2009) KynstypHast cpena Jlatranuu B mepuoj; AEsTEILHOCTH
Haponnbix

koHcepBaTopuil B 1923 — 1940 r.r. u ee Bo3nelicTMME HA TPAAUIIMU HAPOIHOTO
my3sinupoBanue. In: Tradicija ir dabartis (4) Klaipedos Universiteto Menu
fakulteto Liaudes muzikos katedra. Klaipeda, 107 -127. Ipp.

Cak3a, Valda (2009) Tautas konservatorija Daugavpill (1932-1939). Kraj.:
Veésture: avoti un cilveki. Vesture XI. DU Humanitaras fak. XVII Zinatniskie
lastjumi Daugavpils: DU Akadémiskais apgads Saule, 63.- 77. Ipp.

Cakga, Valda (2009) Ieskats dziedatdjas un LTK pedagoges Gabrielas Viksnes-
Apines

kultiirizglitojoSaja darbiba. Kraj.: Vesture: avoti un cilvéki. Vesture XII. DU
Humanitaras fak. XVIII Zinatniskie lasijumi DU Akadémiskais apgads Saule,
49. —59. Ipp.

Yakma Bamga (2008) Pons HapomHbIX KoOHCepBaTopuii B (OpMHUpPOBaAHUU
JATBIICKOW UACHTUYHOCTH B MYJIBTHKYJIBTYPHOM 00IIeCTBE JlaTranbckoro
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pernona Jlateum (1923 — 1940). Acta et commentationes collegii Narovensis.
Tartu Ulikooli Narva kolledzi toimetised. Multikultuurilise hariduse
aktuaalsedkusimused kaasaegses uhiskonnas: pedagoogiline teooria ja praktika.
Axmyanvhvie 8ONPOCHLI MYILMUKYIbMYPHO20 00PA308AHUSL 8 COBPEMEHHOM
obwecmee: nedazoeuueckas meopusi u npaxmuxa. IX/1.Narva, ¢.199-215.
Caksa, Valda (2008) Rézeknes Tautas konservatorija: pedagogi Jilijs Rozitis un
Vilis Svinka

dzivesstastos un audzeknu atminas. Letonikas 2 kongresa Daugavpils sekcijas
rakstu krajums

Latgales sabiedriba attistibas lokos: valodas politikas, juridiskie, sociologiskie,
vesturiskie

(dzivesstastu) aspekti. Daugavpils: DU akad. apgads ,,Saule”, 79. — 97. Ipp.
Caksa, Valda (2007) Latgales tautas konservatorijas Valdes un Padomes darbiba
(1929-1932):

vestures avoti un atminas. Kraj.: Sabiedriba un kultiira IX. Liepaja: LiePA, 369.-
376.1pp.

Cak3a, Valda (2007) Tautas konservatoriju darbibas priek§nosactjumi Latgale. RA
humanitaro zinatnu rakstu krajums. R€zekne: RA Izdevnieciba, 7. —21.Ipp.
Cak3a, Valda (2007) Tautas konservatorijas Latgalé: kultiirizglitojo§as darbibas
etnoreligiskais

Konteksts. Kraj.: Religiska dazadiba Latgalé: mérojot celu uz dialogu. Riga:
Latvijas Bibeles biedriba

Caksa, Valda (2007) Latgales Tautas konservatorijas Valdes un Padomes darbiba
(1924-1929). Kraj.: Vesture: avoti un cilveki Veésture X. DU Humanitaras
fakultates XVI starptautisko zinatnisko lasijumu materiali. Daugavpils: DU
akadémiskais apgads ,,Saule”, 61. — 71. Ipp.

Caksa, Valda (2005) Atminas par Péterburgas latgalie$u muzikalo biedribu. Kraj.:
Sabiedriba un kultira. Rakstu krajums VII. Liepaja: LiePa, 56. — 63. Ipp.

Cak3a, Valda (2004) Rézeknes Tautas konservatorija novada miizikas kultiira.
Kraj.: Sabiedriba un kultira V1. Liepaja: LiePa, 330. — 336. Ipp.

Cak3a, Valda (2004) Mizikas valoda Rézeknes Tautas konservatorijas macibu
satura. Kraj.: Regionala kultiras vesture un literatira Il.. RA, A. Mickevica
Universitates (Polija) un Stokholmas universitates (Zviedrija) starpt. zin.
konferences Regionalas valodas miisdienu Eiropa rakstu krajums. Rézekne: RA
Izdevnieciba, 53. — 64. Ipp.

Caksa, Valda (2003) Miizikas kultiiras tendences: teorija un prakse. Personiba.
Laiks. Komunikacija. Tiesibas, veésture un kultirvésture. Starptautiskas
zinatniskas konferences materiali. Rezekne: RA, 215. — 222.1pp.

Caksa, Valda (2003) Sociala atmina kultirvésturiska pétijuma. Rézeknes
Augstskolas zinatniskie raksti. R€zekne: RA, 5.-13.Ipp.

Caksa, Valda (2002) Memory as Evidence of Social and Individual Identity.
Vilnius Pedagogical

University/ Lithuanian College of Democracy. Vilnius, C.31. — 39.



43

Caksa, Valda (2001) Personiba mizikas kultra: Jalijs Rozitis Kraj.: Sabiedriba
un kultira LPA Socialo zinatnu un vadibas katedras un Melardelanas augstsk.

(Zviedrija) starptautiskas zinatniskas konferences rakstu krajums. Liepaja, 78. —
89. Ipp.

2. Latgales kultuirvides pétijumus atspogulojosi raksti (9)

Caksa, Valda (2015) Katerinys cels: kultirvesturiskie aspekti konceptualizacijas
procesalKaterinys cels (Catherine’s Road): Historical and Cultural Aspects in the
Process of Conceptualisation. In: Butkus, V. Jonkuté, V. (sudarymas) Baltiska,
tautine, regioniné savimoné balty literatiirose ir kultiirose. Straipsniy rinkinys.
Baltiska, tautiska, regiondld pasapzina baltu literatiiras un kultiras. Rakstu
krajums. Baltic, National, Regional Identityin Baltic Literatures and Cultures. A
Collection of Articles. Vilnius, 2015, 154 —172.

Caksa, Valda (2013) Ieskats Latgales katolu tradicijas: tautas lig$anas pie sadzu
krustiem maija] An insight into the traditions of Latgalian Catholics in May:
people’s prayers at the village crosses Klaipedas universitates Humanitaras un
makslu fakultates z. Res Humanitariae XII. 222. — 252.Ipp.

Cak3a, Valda (2013) Cuhpa™ varda izcelsme un nozimes transformacija
misdienu diskursa. Kraj.: Vesture: avoti un cilveki. DU XXIII Zinatniskie
lastjumi. Daugavpils: DU akadémiskais apgads ,,Saule”, 2014, 66. — 74. Ipp.
Caksa, Valda (2013) Mikrovides izjiita — latgaliesu vértibu sistémas uzturgtaja un
paudgja. Via Latgalica Humanitaro zinatnu zurnals V. Rézekne: RA Izdevnieciba,
61.—73.1pp.

Caksa, Valda (2011) ,,Zna¢ku” vilk$anas tradicija maija ménesa tautas ligsanas
pie Latgales sadzu

DU Humanitaras fakultates Komparativistikas instittits. Latgales kongresa (10.-
11.11.2010.) rakstu krajums Latgale ka kultiiras pierobeza 11. DU Akadémiskais
apgads Saule, 131. — 142. Ipp.

Caksa, Valda (2009) Latgalian traditional Culture and Regional identity: Places
of Cultural Memory and Simbols. In: Latgale as Culture Borderzone.
Comparitive studies Vol. 1l (1) Daugavpils: Daugavpils University Academic
Press Saule, pp.116 — 130

Cak3a, Valda (2009) Iedzivotaju naciondlas un etniskas identitates faktori
Latgales kultiirvide. Kraj:

Valodas Austrumlatvija: Pétijuma dati un rezultati. VIA Latgalica Humanitaro
zinatnu Zurnala

pielikums I. Rézekne: RA, 113. —130.1pp.

Cak3a, Valda (2008) Kultiras identitati veidojosie faktori Latgale. Kraj.
Etniskums Eiropa: socialpolitiskie un kultiiras procesi. Starptautiska zinatniska
konference 2007.9. 24.- 26.maija. Rézekne: 193. — 206. Ipp.

Caksa, Valda (2008) Latgaliesu tradicionala kultiira un regionala identitate:
kultoras atminas vietas un simboli. DU Humanitaras fakultates Komparativistikas
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institiits. Latgales kongresa (12.-14.11.2007.) rakstu krajums Latgale ka kultiiras
pierobeza. DU Akad@émiskais apgads Saule, 157. — 169. Ipp.

3. Rezeknes tautas konservatorijas darba turpinatajas — Rézeknes mizikas
vidusskolas — darbibu atspogulojosi raksti (3)

Cak3a, Valda (2016) Miizikas izglitibas atjauno$ana Rézeknée (1945-1950). Kraj.:
Miizikas zinatne Sodien: pastavigais Un mainigais. Zinatnisko rakstu krajums
VIII. Daugavpils: DU Akadémiskais apgads ,,Saule”, 139.—150. Ipp.

Caksa, Valda (2016) Rézeknes bernu miizikas skola (1949-1956): macibu
iestades ikdiena un funkcijas komunikacija ar sabiedribu. Kraj.: Maksla un miizika
kultiras diskursa. V starptautiskds zindtniski praktiskas konferences materiali.
Rézekne: RA Izdevnieciba, 53. — 63.1pp.

Caksa, Valda (2015) Miizika un ideologija: miizikas vidusskola Rézekné péc Otra
pasaules kara. Kraj.: Maksla un mizika kultiras diskursa: 1V starptautiskas
zinatniski praktiskas konferences materiali. Rézekne: Rézeknes Augstskola, 22. —
32. lpp.
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TOPICALITY AND SCIENTIFIC IMPORTANCE OF THE
THEME

The topicality of the monograph “National Conservatories in the Cultural
Environment of Latgale (1923 — 1941)” is determined by the poor recognition of
culture-oriented educational activity of national conservatories in the research of
Latvian culture. Also a very small range of the interested persons have a notion
on the activity of the Latgale National Conservatory; it is a few studied page in
music education history. The first broader paper, which includes information
grounded on historical sources on the activity of national conservatories in
Latvian regions, is the research by the monograph’s author called “Music
Education in Latvia’s Cultural Policy: National Conservatories in the Regions of
the State (1920 —1940)” and published in 2013. Thus, the developed monograph
Is a thematically successive, detailed research on the activity of two national
conservatories in Latgale region. Although the both music secondary schools in
Latgale region have developed from national conservatories, nevertheless their
history is summarized only at the level of local lore studies; so far, no scientific
studies have been carried out neither about the circumstances of the national
conservatories’ establishment, learning process organization and directions of
cultural education, nor about their teachers and graduates. To date, in the field of
Latvian music history as well as history of civilization there is no research on
contribution of Latgale’s national conservatories in the development of national
music and strengthening of national self-confidence. In scientific literature the
activity of Latgale’s national conservatories is mentioned in several pages of
monographs by Peteris Zeile (Péteris Zeile) (Zeile 2006) and Janis Paukste (Janis
Paukste) (Paukste 2006), and in relation to violin music Inese Zune (Zune 2011)
in her thesis describes the activity of national conservatories in separate Latvian
regions.*

Secondly, the topic revealing the development and growth of Latvian music
culture is one of the ways how to acknowledge the peculiarity of Latgale in the
history of Latvian history. However, only respecting the features of Latgalian
culture and being aware of the historical roots of music playing it is possible to
understand also the transformation of regional music culture.

Since the 1990s there has consolidated a view that when exploring Latgale,
the most significant factor is the observance of the regional identity of Latgale, its
cultural specificity (Zeile 1996). Several researchers, who have focused on the
analysis of the system-formative factors of the Latgalian regional identity, believe
that the most important of them are the spiritual culture, mentality of the
Latgalians, language and other cultural phenomena (Apine 1997; Luksevics 1967).

4 Zune, 1. (2011) Vijole Latvijas miizikas kultiiras vésturiskaja attistiba \ Violin in the Cultural
and Historical Development of Latvian Music Culture. See.: JVLMA aizstavétie promocijas
darbi muzikologija http://www.jvima.lv/latvian/page 1005.html
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Simultaneously the role of Catholic Church (Broks 1992) and the role of ethnical
history (Strods 1998) are taken into account. The leading researchers (lvanovs
2006; Soms 2005) of the Latgalian Institute of the Daugavpils University
emphasise that we can speak of the Latgalian regional identity in the full meaning
of this word only starting with the XX century, because exactly that was the time
when strengthened a range of phenomena: peculiarity of the Latgalian written
language, the link of Catholicism with the cultural processes, Latgalian
cthnomentality in the mode of life and culture, inhabitants’ consciousness of the
difference from other counties of Latvia in respect of the ethnical composition,
enclosure of economic development and stagnation in comparison to the other
counties of Latvia, peculiarity of political history and range of political powers,
and strengthened also the public opinion about Latgale as a separate county in
Latvia.

The volume of the research and also the tendency of the national cultural
policy of the researchable period determines the limitations of the research object:
the monograph is mainly focused on the most significant aspects (to a great extent
both illustrating the particularity of the cultural environment of the region, and
being a precondition for the introduction of professional music education) of the
traditional musical culture of the majority of the Latgalians — the Latvians of
Latgale.

Every cultural environment is a phenomenon of a specific geographical
place, but ,,a place” is one of the categories, how to think about the direction of
development and a category denoting the opportunities of resource development
both in a constructive and destructive manner (Bormane 1998:53). People use to
say that at a place one can research history’s habitation. But a place also happens,
it is possible to research the happened in it and the happening processes in the
context with various cultural tendencies, including musical life tendencies. Thus
cultural environment serves for a review of the materials selection discovered in
historical —archive files and other sources and inclusion of facts, remained beyond
them, recontextualisation or writing in some specific scene of cultural processes
formation. In such context an essential is the memory of the participants of the
happening processes, which to a great extent is maintained by the monuments of
cultural environment of a particular place (region, village, city, etc.) — pieces of
work of the past culture having a certain historical, archaeological, ethnographic,
folkloristic value or value of some other kind. Speaking of the cultural monuments
of Latgale region, a number of works of the most significant Latgale’s history
researcher Boleslavs Brezgo (Boleslavs Brezgo) comprise a thought that the first
symbol of the Latgalian culture is the Catholic Church, and the second — lifestyle
and upbringing practice of the folk (Brezgo,1943:157). Similar opinion is
expressed also by the Latgalian specialist in literature Mikelis Bukss (Mikelis
Bukss) and religion historian Janis Broks (Janis Broks) who prove that all the most
important moments in the lives of Latgalians from a birth till grave are related and
filled with religious traditions and festivity experiences arising from them. Both
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authors believe that the religious and the national element within hundreds of
years in the Latvians of Latgale have grown together so tightly and found so strong
synthesis that they are incomplete without each other, at least — are not the custom
of the Latgalians (Broks, 1990: 19 — 21). Consequently, in the traditional culture
exactly the religious factor interacting with the regional one factor, has not only
filled the spiritual lives of the Latgalians during time, but also facilitated the
emergence and existence of the most remarkable architectural objects, national
artworks and also forms of traditional music playing, which looking from the
prospective of the present are evaluated as evidence of the region’s common past,
place of memory and cultural identification symbols.

Admitting that sphere of activity of any nation embraces music what
significantly characterises its opportunities, tendencies and historical
development stages, however, it must also be emphasized that the locality of
cultural environment mostly is attested by the folk music and inherited music
playing traditions, but its global development — interrelationship of folk music and
professional music what are equally significant components not only in the
development of the national culture, but also in the professionalism of an educated
musician. In its turn the transformations of musical culture in time and space — its
influence on the changes of cultural environment — confirms also the most
significant features of historical periods, since the musical creative work is
directly related to an area or a country, in which a composer was growing up, and
the existing spiritual cultural environment in it (Selga-Tampere 2006:
277).Cultural history research prove that in the beginning of the XX century until
1930s music had a great significance in strengthening the ethnic self-confidence
of Latgalians and understanding of their mentality, that Latgalian folk song with
its typical polyphony could not only attest the foreigners the ideological and
aesthetic basics of Latgalian traditional music, the innovative environment and
peculiarity, but also urged to preserve and study them. It completely refers to the
beginnings of professional music playing in Latgale, that the traditional music
playing for a while became of a minor importance, but the intellectual and
spiritual processes of inhabitants, as well as communicative function moved to
the foreground ensuring an opportunity and ability to reflect on the different music
playing.

Opportunities of professional music education in national conservatories
guaranteed increase in educated music specialists in the region and also
transformation of traditions which strengthen the connection with place, namely,
with cultural environment, where a nation lives and exists. The need for nationally
oriented musical education in Latgale region emerged not only under the influence
of an objective factor — national culture reproduction - , but also under the
influence of the subjective factor. Also the Latvians of Latgale understood that;
already in the end of the XIX century they started to unite forming civic
organisations to integrate the traditions, uniting the Latvians of other regions, in
the cultural environment of Latgale. After the state of Latvia had been established
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and representatives of various national economy, education and culture
professions from Vidzeme, Zemgale and Kurzeme moved for life in the largest
cites of Latgale, who also popularized the idea of a folk or national higher
education institution. The idea at first came to Latvia from the Scandinavian
countries and England in the end of the 19th century and the beginning of the XX
century. According to the point of view of the Danish theologian and thinker N.
F. S. Grundtvig a perfect person was educated as much as it was possible.
Grundtvig spoke about a respectable — mental — life of a person as an ethical
category, which could be implemented as a lifelong way to perfection. He
believed that a person had to learn the historical and cultural fundamental values
of his/her folk, scientific experience of humankind and other current events, what
could be done by establishing folk higher education institutions or national
universities. Such educational establishments — spiritual workshops (Kestere
2000: 17) — would facilitate cultivation of abilities of a person’s individuality,
simultaneously advancing the common benefit of society.

In Latgale this idea even until the Latgale National University and national
conservatories began their activity was grasped by the singing teachers coming
from other regions of Latvia when they studied in Europe or at the Baltic teacher
seminars. Basing on the associative experience concerning the uniting impact of
a song they focused on getting to know the Latgalian traditional singing and
implementing choir singing traditions in Latgale. Researches of music culture
(Boiko, Lielbardis 2011; Beitane 2009; Daugulis, Zavadska 2005; Grauzdina
2005 and others) prove that in the beginning of the XX century music had a great
significance in strengthening the self-confidence of the Latvians of Latgale, but
the organizers of musical life grounded on the insight that the Latgalian songs as
an expression of spirit attests the intelligence of the ancestry of their folk
(Timofejeva 2005: 37), and the preservation and development of the values of this
inheritance must be undertaken by national higher education institutions. Thus the
research on the activity of the both Latgalian national conservatories and
embodying of professional music playing in the cultural environment of the region
Is a scientific novelty in culture exploration. Monograph is significant in at least
two scientific spheres related to exploration of the Latvian culture:

1. study of national conservatories’ activity,

2. Latgalian cultural history.

The monograph may practically be used for research/ lecture courses on
Latgalian culture as well as research on the development of music education in
Latvia.



o1

RESEARCH PROBLEM

The specificity of Latgalian cultural environment keeps the roots of the
research problem within itself. Latgale — place or environment — as a “cohesive
substance” in the course of history has united people in regional, ethnic, national,
sub-cultural and other groups, and is saturated with the outcomes of the cultural
activity of these groups. Communities of the region are specific social contexts
and groups in which the representatives of the various cultures perform the usual
and customary actions, but the cultural environment partly programs a person’s
mind to expect a certain behaviour from others, as well as the others to expect a
certain behaviour from him/her. Mechanisms of inheritance retained within
generations both maintained in 20s — 40s and are maintaining currently the
people’s sense of being together, since they are linked by a certain culture.
Thereby also nowadays part of the Latgalian culture traditions, including playing
music, maintains the vital capacity by confirming the identity of the inhabitants
of the region. G. Hofstede (Hofstede 2001:12) at that time defined culture as a
special collective programming of the mind the differences of which cannot be
understood without history studies. In her turn Mara Dirba referring the insights
of communication of intercultural theoreticians, points out that culture is a
dynamic process of constructing meanings in communication with other people
in a specific social situation (Dirba 2006:9), indicating that culture both shows
and changes within communication.

Also the experience of the inhabitants of Latgale during a number of
generations, expressed in the dynamics of experience change of one person,
group, community or humankind, is related to the spatial restrictions and prove
that in time and space foreign culture experience differs from the personal;
experience of one culture differs from another culture’s experience although
existing in the same region. Features of culture experience — obtaining, mastering,
creative improvement and transformation indicate that they are features related to
factors of time and place describing interrelationships of several generations. Also
in the sphere of playing music in certain historical periods in Latgale expressed
stronger venturing and discrepancy with the kept in the experience conditions of
traditional playing music, which in the course of time became an accepted norm,
owing to the integration of the different in the common musical life system of the
region.

After the independence had regained and emerged statehood (1918), the
population of Latvia became a historical subject and a community, which turned
into a nation, and was put forward the aim of searching the cultural individuality
and uniqueness of its historical counties. If the basic components of the cultural
environment of the counties Vidzeme and Kurzeme were common language,
religion and cultural traditions of alike mode of life, then after Latgale had been
annexed it had to regain the self-confidence, by proving that the cultural
environment of the region was able not only to take, but also to share its cultural
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values with the other counties, enriching the national culture in general. Therefore
the most important task of the Latvian politicians and public workers in the
beginning of the XX century was to consolidate all the counties of Latvia,
integrating also the peculiar Latgale into a single cultural, economic, political and
social turnover.

Therefore in order Latgale to adapt itself in the cultural circulation of the
national state, in the twenties had to be made preconditions drawing together the
identities of outlying districts and inhabitants of the centre: in the circumstances
of multiculturalism, which in fact were and still are the historical and fundamental
feature not only of Latgale, but also of all Latvia, culture had to become the bond
of the collective social identity facilitating social and political mobilisation of the
ethnically and culturally diverse society (Prieditis 1999:8). Under the influence
of the language, religious traditions typical of Latgale region and impact of the
neighbourhood nations’ culture still in the 1930s the people of other counties in
general looked at the Latgalians from above (Kursite 2005:78), and also
nowadays in some places one can face the stereotypes about “the real” Latvians
and “the unreal” — Latvians of Latgale or ¢angal/i (so called in the Latvian lang.)
(Kursite 2005: 78 — 87), by indicating their belonging to another — historically
strange — territory. The community of the destinies of the two parts of protractedly
separated Latvian nation was confirmed the decision of the Rezekne historical
congress, however only after the World War | and the Latvian War for Freedom
the local intelligence in Latgale could focus on the activation of Latvian culture
and education and integration in the peculiar Latgalian cultural environment. On
the 21 November 1921, when the Constitution of the new country awarded the
Latvian language a status of the official language, a process when the counties
started uniting acquired a stabile precondition for consolidation — a common
language, acquiring a greater and greater importance in the Latgale region.

Only in the twenties by mobilisation of the local intelligence in Latgale
gradually formed brand-new relationship of cultural links: in several spheres of
life in which the mental values, memories, myths and symbols the young
generations were before provided mostly within the framework of family and
ethnical communication, under the influence of cultural policy of the intelligence
started to be taken over not only by education establishments, but also several
public movements, religious organisations, Latvian theatres in the largest cities of
Latgale et.al. institutions addressing society. Hence, also in Latgale gradually
started to develop a new model of national communication and socialisation, in
which the values, traditions and memories of ethnical culture became the
basement of political nation and politically active society (Smits 1997: 134). A
few educated Latvians of Latgale, for instance, a priest Francis Trasuns (1864 —
1926) actively involved in politics and from the platform of 1%tand 2" Saeima
purposefully spoke about the issues of consolidation of Latgale and other counties
of Latvia. Whereas in the society of Latgale region, for various cultural clusters
and civic organisations consisting of “the Baltic” intelligence, cooperating with
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active Latgalian organisations, social groups and personalities, for instance,
teachers, educated farmers, religious activists, craftsmen, students and pupils, an
understanding of the Latgalian and Latvian common national identity and
elements of national culture, including music, started to strengthen.

Regretfully, the culture-oriented educational activity of national
conservatories has not attracted the attention of the musical historians. Some
researchers of local history have outlined the contribution of teachers, involved in
the activity of these educational institutions, into the cultural environment of
Latgale. However they had not used historical sources — archive files - in their
studies. The insights of local history’s studies regarding the activity of national
conservatories are mostly obtained from the publications in the press of the 20s-
40s and only partly from the memories of witnesses. Thus, the problem of the
research is determined by several questions: 1. Did the cultural environment of
Latgale facilitate the interest of its inhabitants in music playing until the national
conservatories started their activity? 2. Did the culture-oriented educational
activity of the two national conservatories and the music schools they had
developed facilitate transformation of music playing traditions and did new
elements, such as consciousness of national culture, appear as a result of their
activity? 3. Did the involvement of the national conservatories’ teachers and
students in the musical life of the state influence consolidation of the Latvian
counties?

Searching the answers to these questions, into the centre of attention comes
a person. However, a human in history is always related to some group of society;
he is a participant of some specific social processes and a study of a human is
possible only within a research of culture as a way of human existence. These
circumstances determine the topicality, direction and the novelty of the research:
basing on the documents that can be found in the archive and museums, the
research of memories of teachers and students involved in the culture-oriented
educational activity of national conservatories, life stories of the teachers,
exploration of the visual evidence of the activity of educational institutions
(photographs, placards, concert programs et.al.), summarisation, analysis and
comparison of the obtained data to the information reflected in the newspapers
and magazines in the 20s — 40s of the Republic of Latvia and the nomad Latvians
post-war publications, as well as the opinions found in the works of researchers
of the modern Latgalian historical and cultural processes, to determine the
contribution of the both Latgalian national conservatories into the transformation
of musical culture as well as into the consolidation of Latgale with other regions
of Latvia. Such approach is closely related to the tendencies of modern science of
history.
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OBJECT, SUBJECT, GOAL AND TASKS OF THE RESEARCH

Thinking about the generalized approach to the research problem and basing
on the aim of the research, a circumstance was taken into account that the research
of history from an empirical science the goal of which was recording the events,
mostly politically relevant relationship of reasons-consequences between separate
facts, has evolved into the discipline exploring a society in its dynamics. At
present horizon of a culture researcher includes a wide range of phenomena —
starting with state economic and political life and ending with private existence
of an individual, from climate changes till conception of people about the
surrounding world. Events, models of people’s behaviour, conditions of their
value system and motivation to act become the subject of cognition.

Historical sources, especially the materials of the structural unit of the
National Archive of Latvia — the Latvia State Historical Archive (hereinafter —
LSHA) indicate that in the beginning if the 20s when the Conservatory of Latvia
started its activity in Riga its rector professor Jazeps Vitols (Jazeps Vitols)
devoted much time and energy to provide opportunities of music acquisition in all
the regions of Latvia. Two largest cities of Latgale - Daugavpils and Rezekne -
developed into the centres of musical culture growth and activity. Development
of choirs and other kinds of music playing could not take place without widely
expanded music education system, preparation of singing teachers and choir
conductors, organists and performers, therefore a decision was made to found the
Latgale National Conservatory (hereinafter - LNC) — the first national higher
education institution in Latgale — an educational establishment having no age
limitations, for all who wanted to acquire the art of sounds. The Rezekne National
Conservatory was founded in 1932.

Taking as a basis music education orienting approach as the primary
components of the research move forward he content and form of studies and the
influence of cultural and educational activity on the society of the both national
conservatories. Their objective basis can be found in the Latvian state strategy in
20s-40s of equal development of counties. This strategy provided for the cultural
development of all regions of Latvia; it facilitated the concentration of mental
resources of professional Latvian musicians in the biggest cities of Latgale — in
Daugavpils and Rezekne. Integration of the national culture elements in the
cultural environment of Latgale, illustrated by the nationally oriented activities of
the educational establishments’ teachers and social workers in Rezekne and
Daugavpils, is significant in the systemically investigational approach, by
studying the problems of the music education offered by the national
conservatories and evaluating the cultural and educational activity of the both
educational establishments. Only a relative and subjective summarization of the
insights obtained in the sources, primary and secondary literature within one
sphere of sciences can be made, therefore they are summarized in the sub-sector
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of music history of the sphere of science of art in the monographic research of
interdisciplinary direction.

The object of the research is the cultural environment of Latgale, the
preconditions created by the Latvian and Latgalian intelligence for the
transformation of traditional musical culture elements in the first part of the XX
century, but the subject of the research — contribution of the pedagogues and
students of the national conservatories into the development of musical culture in
Latgale. The goal of the paper is to find out the preconditions of the culture-
oriented educational activity of national conservatories in the cultural
environment of the Latgale region, revealing the most significant aspects of music
education-oriented cultural activity of the both educational establishments and the
contribution of the most remarkable musicians into the further development of
musical culture in Latgale.

The following tasks were put forward to reach the aim:

1. To describe the music playing traditions of the folk maintained in the
cultural environment of Latgale within the first part of the XX century
and to determine the preconditions in order to introduce music
education in the cultural environment of Daugavpils and Rezekne that
such traditions comprise.

2. Tosummarize and evaluate the historical evidence of the conditions of
the national conservatories foundation in Latgale, the organisational
structure and activity periods of the educational establishments, and
solutions of problems typical of educational institutions.

3. Systematize the evidence regarding the most significant aspects of
interaction between the both national conservatories in Latgale and the
society discovered in the sources and literature.

RESEARCH APPROACH AND METHODS

As there is no single — clear and verified — methodology helping to determine
the cultural identity of a region, by viewing some area and its cultural environment
to be independent, full of value and self-sufficient research object, all the possible
aspects of the region’s history, mental and material culture: social history,
political history, history of religion and culture, including music education history
have to be analysed. The choice of methodologically conceptual approach for the
research is related to the document of the Final of the I Congress of Latvian
Historians (2011) which suggests that until now a greater significance in the
historiography of Latvia have had the researches on the national structure and the
history of their implemented policy, therefore to reconstruct the past more entirely
and to reach the equilibrium between several its aspects the research of social,
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household, regional, cultural history and history of ideas must be facilitated®. The
Congress admitted that in Latvia there has not formed a strong enough link of
historical research with the exploration of microhistory and the history of regions,
which is necessary to be improved by raising the scientific quality of various local
and regional historical evidence research.

Basing on the insight that a historical cognition cannot clarify the aim of the
aims related to the continual work of mankind therefore it can be a subject only
of our surmises and beliefs (Gadamers 2007: 37), to implement the research a
method of microhistory is chosen. The founders of microhistory method are
Carlo Ginzburg (Ginzburg C. 1980) and Giovanni Levi (Levi G. 1989), who
developed the approach together with a group of Italian historians in the 70s of
the twentieth century. This approach creates an opportunity for a researcher to
determine the maximally detailed exploration of a minimal object of analysis, in
addition not restricting the opportunities of generalisation, since each micro
collective body organically demonstrates rising to the majority (ITonsckas 2003),
by creating a social link, the reconstruction of which is also the aim of
macrohistory.

Microhistory in its narrow and therefore hard accessible frames, by

comparing multilateral sources researches the practices of social self-confidence,
kindred relations, ways of lives of separate individuals and communities, along
with all the conceptions and values they bear in themselves (ITpo 2000:240).The
choice of the microhistory method was influenced by the circumstance that the
boundaries of knowledge of past of the modern society of Latgale region and also
separate cultural and educational activity institutions, as well as the opportunities
of exploration are limited both by the incompleteness of the preserved historical
evidence and by the lack of guarantee that the reality reflected in the chosen
historical sources is a certain sample to display the investigational problem, and,
finally — the intellectual instrument of a researcher. Reflecting the research object
and subject chosen in the monograph, it may seem to a reader that the author of
the research is subjective both in her interpretation of the evidence of the past and
creation of the investigational reality, however it must be taken into account that
the historical evidence are interpreted not only basing on the conceptual and
ideological approaches of the epoch, but also following the personal interests and
subjectively choosing the intellectual models of the investigational cultural
processes’ reflection. Therefore, even recognising the historical restrictions of the
chosen method of microhistory, the language of the documents et.al. problems
related to the process of the research, the social significance-based research of the
processes happening in the regional culture in its essence is rational and impartial.

First of all, it is determined by the condition that the research of social life
and its issues and problems reveals many features typical of cultural environment

SFull text of the Final stage document of the | Congress of the Latvian Historians at the web-
page http://demoshistoria.lv/kongresa-aktualitates/latvijas-vesturnieku-pirma-kongresa-
nosleguma-dokuments, viewed 15.12. 2012.
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and society of the region, a more detailed study of which provides a better
understanding of the investigational time and the daily life of certain people.
Social practice can reveal itself in any sphere concerning the routine of a person,
but in the present paper it is related to the entrance of the professional music
education and professional music playing implementers in the traditional cultural
environment of Latgale region.

Secondly, principally relevant is the knowledge on the investigational
subject — the contribution of pedagogues and students of national conservatories
into the development of musical culture development in Latgale - connection with
the historical knowledge of the region in general. The modern history research
practice admits not only the wide scope of the investigational field, but also
opportunities of application of multiform approaches for past cognition and
interpretation. Therefore, the transformations of regional cultural environment
also in the context music life should be understood as a history of events,
processes and structures in the private life of a person. Such diversification of the
explorative field is related to the fact that irrespective of the advantages of the
research directions, the object of historical knowledge is a person whose nature
and behaviour itself is multiform and may be researched from various
perspectives and mutual interaction or relationships. Hence a history of regions,
cities, educational establishments or a separate person becomes the most universal
and capacious among the soft sciences, since not only accompanies the emergence
of new scientific spheres — sociology, psychology, economics et.al., but also
nowadays it is closely related to the adaptation of the problems and methodology
of the branches of these sciences.

In addition, modern history researches both in terms of content ant form
mostly develop in an integrated interaction with other spheres of existence
research (geography, ethnography, anthropology, history of culture et.al.) and
literature genres. Positioning itself a separate discipline, history thus is included
into the system of interdisciplinary interaction.

Thirdly, neither today, nor since the history’s emergence historical
knowledge has been purely academic or intellectual. The functions of history
differ with a broad social scope, one way or another it reflects in the spheres of
social consciousness and social practice. Moreover historical knowledge and
interest in past have always been determined by the problems topical in a society.
Exactly therefore the image of past does not so much emerge itself as it is created
by the descendants, who, positively or negatively evaluating the ancestors,
simultaneously activate own decisions and actions. In its turn, microhistory
offering the society a “genealogy” of separate institutions, including learning
establishments, and a scene of people’s activity and experience significant in the
epoch, becomes a powerful tool of influence on the social consciousness. Attitude
towards own historical past, dominating in a society, influences the people’s
notions about themselves and determines the tasks of further development. Hence
microhistory or the scene of past simultaneously is a part of social consciousness,
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an element of political and ideological notions as well as the source material for
the social development strategy. It means that without the transformation of the
cultural environment the formation of social identity and notions about the
prospective of future is impossible neither in the society of some particular region,
nor in the mankind in general.

Fourthly, historical knowledge of a region is a functionally important
instrument of the social memory, which in its turn is complicated multilevel
historically changeable phenomenon. Bedsides the tradition of conventional
knowledge retention there is not only the collective social memory, but also
family memory and individual memory which to a great extent are based on the
subjective and emotional perception of past. Despite the differences all the types
of memory are tightly interrelated, their boundaries are relative and transparent.
Scientific cognition influences the collective notion about the formation of past
and in its turn undergoes the impact of mass stereotypes. Hence, also the historical
experience of the society of the Latgale region was and to a great extent is both
the outcome of the rational understanding of the past and the intuitive and
emotional perception of the author. In the microhistory approach, several
interdisciplinary and specific qualitative methods were used: source analysis,
culture-historical, classification, typological, comparative, synchronic and
diachronic, biographical as well as historical discourse analysis (HDA) method.

THEORETICAL JUSTIFICATION

The aim and tasks of the research determine the nature of the research based
on the contemporary theoretical insights. In order to evaluate the direction of
cultural development of some region within some certain period of time it is
necessary to understand the preconditions of the development and the
purposefulness of people’s activity. Comprehension of historical peculiarity of
meanings of cultural spaces and the created structures assists in the understanding.
The historical peculiarity Is marked in the theories of several scientific disciplines:
1) theories of preservation and inheritance of cultural environment; 2) in the
environmental psychology, visual anthropology and human living space
structure-formative theories; 4) social memory theories, 5) theories of social
significance and identity of personality, 6) historical science research theories.

The theoretical basis of the comprehension and research of cultural
environment was discovered in works, in which the scientists of the Western
Europe highlighted the issues of the cultural environment preservation and
heritability of culture’s traditions (Baumans, 2002; Giddenss, 1999; Hofstede
1980, 2001 et al.), admitting that 1) currently both separate people and
communities are going through the crisis of identity and therefore one must
intensively focus on the exploration of cultural heritage, 2) swift development of
information technologies creates a “virtual” division from the past culture,
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encumbering its heritability, but a modern person has become different in his/her
mode of thinking, sense of reality, psychological reactions and judgements, 3) the
globalisation process objectively creates threats for preservation the regions’ and
nations’ cultural differences, therefore the identity of culture requires to pay
intensive attention exactly to the local cultural heritage, 4) the European Union,
currently developing into a new supercommunity, also seeks its identity, for the
formation of which it is not enough just to declare political, economic and military
aims. To ensure the spirit of this togetherness, the roots (existing even in the
cultural environment of small historical regions) of historical awareness of the
regional togetherness of the nations integrated in the union.

To the structure-formative conception of human’s living-space, by pointing
at the interaction of several socialisation areas (Baacke, 1991), which mutually
linking the structures created by people with the traditions of interpersonal
communication, accessibility of knowledge with the spatially-material
surrounding, daily activity, behaviour, motivation of action and the creative
reflection of the comprehension of values, allows also realizing the link between
the Latgalian cultural landscape and the organizing factors of the regional
inhabitants’ lifestyles. Therefore the insight of the Russian visual-anthropologist
Dmitrij Zamjatin, that the objects of a geoculture must be viewed within the
interaction of the populated area and landscape, confirms the fact that also the
Latgalian cultural landscape has its mythological unit of measurement, because
also the efforts of the Latvians of Latgale to adopt the space and substantively
adapt the myths within it, confirms the link of traditional music playing with the
rhythms, festivals and celebrations of humans’ lives. Zamjatin emphasises that a
person perceives the surrounding space up to the extent at which it is saturated
with plain mythological images (3amsmun 2004: 255), which mostly are
maintained by the traditions and customary lifestyle, nevertheless the
transformation of music playing traditions is influenced by new ideas, knowledge
and in the context with them — by the new acquired abilities and the improved
models of mutual relationship.

In the context of the research theme topical are also the insights on which is
based the unevenness of the intellectual development of regions, for example, an
opinion that a significant role has a limited number of people generating the ideas
of a specific intellectual generation and at the circumstances of immediate
confrontation — also traditions of new abilities and knowledge application. Hence
a topicality obtains the problem - how many ideas does a society of a region
simultaneously can pay attention to, as well as how does the models of ideas’
clustering (Kolakowsky 1990: 57) emerge within a society.

The significance of education and knowledge increase in the development of
a society is viewed in the researches of several Western-European authors,
including Luis Coser (Coser,2000) and Daniel Bell (Bell,2000), where they
highlight an opinion that in the life of a society, when significance of knowledge
increases, grows also the importance of the people involved in the planning of the
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society’s development and they are to be assessed as the new elite, united by the
common skills and professional norms instead of common political values or
interests. Basing on these theoretical insights the research on the culture-oriented
educational activity of the two national conservatories in the cultural environment
of Latgale (1923 — 1941) outlines also the symbolic domination of personalities
in the processes of music culture, also typical of social sciences.

It has something in common with the interdisciplinary theories of several
thinkers of the Western Europe — M. Halbwachs (Halbwachs 1950), R. Bastide
(Bastide 1970), P. Nora (Nora 1998) et.al. authors. Their theories are related to the
anthropological turn in the exploration of national features, which has gained
popularity in the second part of the XX century. Under the influence of this turn
the historical and cultural aspect cognition methods varied and changed,
multiform development of verbal history direction was facilitated by emphasizing
the meaning of memories and life stories.

Nowadays scientists admit that verbal history is an up-to-date way to look at
the events of the recent history or separate historical aspects, the greatest part of
attention paying to the experience of a person instead of authorities and
dominating social groups. The approach is based on the opinion that a life history
of each person has a unique value, in case it contains rational thoughts, peculiarity
of feelings; If it embodies the relationships with plenty of people — family and
nation, state and historical events. In a situation when there are no documents
preserved in archives and museums regarding one of the research objects —
Rezekne National Conservatory (hereinafter RNC), life stories, letters of teachers,
memories of their relatives and students of Rezekne State Teacher’s Institute
(hereinafter RSTI), despite their subjective nature, provide an abundant inquiry
material, helping to reconstruct the processes and development tendencies of
music culture not only in Rezekne, but also in Latgale in general.

SOURCES AND LITERATURE OF THE RESEARCH

The choice of the methodological approach complies with the basis of the
used sources and literature, since the evidence of that time, presenting the
personalities and processes, is one of the basic elements of the scientific reflection
and provides to the scientific discourse the legitimacy of the past. The documental
basis of the sources consists of the unpublished documents discovered in the
archives and museums of Latvia, as well as files of private archives. Since in the
LSHA there are no files about the Rezekne National Conservatory preserved, the
information about its activity has been searched for many years, viewing, for
instance, the files in the collections of Rezekne Town Local Government Fund,
private archives and museums. However, the biggest part of the informative
material was found in memories, periodicals and literature. In its turn the evidence
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of the Latgale National Conservatory (in Daugavpils) activity can be found in a
voluminous fund, which is systematized but little used in scientific researches yet.

During the development of the paper the author studied 84 files in the

National Archive of Latvia (Latgale National Conservatory, Board of the

Secondary Schools of the School Department of the Ministry of Education,
Direction of Vocational Schools of the Ministry of Education, Rezekne Town
Board, Chamber of Latvian Literature and Arts, Self-government Department of
the Ministry of Interior), where the facts-based justification corresponding the aim
and the most significant tasks of the monograph development was found.

The texts of the used documents illustrate not only the linguistic tradition of
the epoch, but also the attitude and intentions of the music culture creators
regarding the formation of the new scope of spirituality in Latgale. In its turn in
the personal correspondence and interviews reveal not only the wish of specific
personalities to participate, but also the role of educational establishment as an
educator of the professional ethical and aesthetic feel of an individual and
collective in a specific cultural space and the attitude of truly competent musicians
towards the role of national conservatories’ culture-oriented educational activity
in implementing traditions of national music. Documents are an important source
of cognition, also an evidence of attitudes between the creator of a new scope of
spirituality — a professional musician — and the society of Latgale. It is impossible
to imagine study of musical culture tendencies without it, since the opinion of
every truly competent personality is not only a maintainer of creative spirit, but
also an obstacle to dilettantism.

In addition, in the 46 funds of the Museum of Writing, Theatre and Music
(MWTM) collection were viewed printed works, memories, photographs, letters,
placards, concert programs and cuttings of various press publications, created by
the musicians related to the activity of the both national conservatories in Latgale

during their lifetime. The discovered photographs and letters are not as much
interpretation of the reality as its fragment, hiding inside a remarkable research
potential. In every society in any epoch there are some more noticed people and
less noticed people and it has absolutely no connection with the opportunities of
Issuing printed copies and broadcasting of the image. There are hardly ever many
persons who became noticed constantly (at least for some time) for a great enough
part of society by his/her to some extent important works, heard, seen and felt
steady position in some religious belief, ethical or aesthetical basic issue and in
addition more or less extraordinary but acceptable and understandable for the
majority of the contemporaries individually psychological and physical image. It
can be completely attributed to the professional musicians who work in province.

We can say the same about the personal correspondence and other sources
discovered in the MWTM® keeping the evidence of public activities of national

® The name of the museum had been changed already after the monograph was published,
therefore in the list of sources and text there is the previous name of the museum. Now the
museum is called Literature and Music Museum (LMM)
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conservatories’ educators, their cooperation with the most important music
culture personalities in Riga and other counties of Latvia, as well as traits
describing the personalities of the teachers. The basis of these sources is
supplemented by the evidence (learning programs, by-law, placards, references
about the artistic level of concerts published in press et.al.) of activity of the
Latgale national conservatories found in other museums and private collections.

Acquainting with the materials of the mentioned sources it was concluded
that detailed research of the activity of national conservatories is not possible
without the decisions of state authorities, law-based acts, instructions and other
documents attesting the state education policy. They were mostly found in the
funds of the National Library. Among the laws and instructions, adopted by the
Folk Council, Constitution and four Saeimas, there were 12 normative documents
referring to music and as published sources they contain a valuable
characterisation of the processes of Latvian state education policy, as well as
reveal the current events of music education in the cultural situation of Latvia in
20s — 40s and justify the public significance of the cultural and educational
activity of national conservatories not only in Latgale county, but also in Latvia
in general.

In the Letonika Department of National Library also other kinds of published
sources — articles written by the pedagogues of the both national conservatories
in the Latvian and Latgalian periodicals of 20s — 40s — were explored (Rigas
Vestnesis, Jaunakas Zinas, Daugavas Vestnesis, Nas Daugavpilskij Golos,
Izglittbas Ministrijas Ménesraksts, monthly of Latvian Composers Union, later
Latvian Musicians Society Miizika, Latvian Composers Society publication
Miizikas Nedéla, monthly of the Latvian Song Festival Association Miizikas
Apskats and other periodical publications) where the information reflecting
national music culture topicalities of the epoch was discovered, as well as
significant information about the link of the teachers of the both national
conservatories in Latgale with the musical life tendencies in the world and Latvia
(ideas of professional musicians on music education, outstanding musicians’
personalities, opinions about the repertoire, participants and performers of
concerts and music lectures; reviews of student’s, teachers’, orchestras’ and also
guest artists’ concerts, including also evaluation of the attitudes of public towards
the concert life, proving the spaciousness and depth of cultural and educational
activity of the both national conservatories in Latgale).

On this score a significant role in the development of the monograph had
also the periodicals of the Latvians of Latgale of modern times and 1920s — 1940s,
viewed in the funds of the Library of the Latgale Culture and History Museum
(Latgolas Vords, Taisneiba, Katolu Dzeive, Olits, Tavu zemes kalendars, Acta
Latgalica et.al.) where the opinions of both the music activists of the
investigational period (later — emigration) and modern researchers of local history
and scientists about the music life processes in Latgale were discovered.
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Hence, a certain succession was ensured relating the Latvian literature of the
1920s — 1940s to the post-war civic historiography in exile and to the renewed
history science in Latvia and exactly in Latgale (Pocs 2003: 122). Significant
information was obtained also in the magazine Dzeive issued in Latgalian
emigration and periodical collection of articles Latvju Mizika (issued by the
Union of Latvian Choirs in the USA and the Latvian Song Festival Association in
Canada). These publications contain diversity of opinions of Latvians of Latgale
regarding the role of history, language, religious traditions and music culture in
the cultural environment of Latgale. In the publications, also the memories of the
emigrated Latvian cultural activists of Latgale were gained: about their studies in
national conservatories, participation in Latgale song festival and personalities of
the musicians of 1920s — 1940s.

The next group of published sources consists of narratives — memories and
biographic interviews with folk singers, life stories of musicians and interviews
with them, discovered both in the internet resources and as available publications
(in the contemporary magazine Mizikas Saule, in newspapers Literatira un
Maksla, Moras Zeme, in the newspaper of the 30s Latgolas Vords, in life stories
of musicians published in separate books, in memories of ex-students of the
educational establishments et.al.). Narratives as social epistles reveal and allow
assessing in the monograph the diversity of support points formed by the social
notions and cultural resources in the experience of people involved in the
Latgalian musical life. The stories not only represent person’s life in the context
of music culture currents, but also embody the interpretation of cultural
experience taken roots in family, community, city, nation — namely, in the world
of an individual’s life. For the analysis of biographic interviews and life stories,
as well as memories about the musicians’ personalities in the development of
monograph was used the inductive approach which by moving forward from
narratives to the facts, discovered in the sources, allows to understand better the
dynamics of the process of changes in the cultural environment of Latgale, as well
as contribution of the musicians’ personalities — Nikolajs Vanadzins (Nikolajs
Vanadzins), Pauls Krumins (Pauls Kriumins), Gabriela Viksne-Apine (Gabriéla
Viksne-Apine), Alfreds Feils, Vilis Svinka (Vilis Svinka), Julijs Rozitis (Jilijs
Rozitis), Klements Medins (Klements Medins) et.al. in the development of the
music culture in the Latgale region.

The fourth group of published sources comprises the books of spiritual songs
and prayer books, which embody the descriptions of the Church rituals’ processes,
as well as the books with organ music repertoire. The books are gained in several
expeditions in Rezekne, Preili, Balvi and Kraslava districts and used to describe
the traditions of spiritual music, in order to justify the connection between the
significance of spiritual music in the culture of the region and topicality of organ
players’ education in the national conservatories.

Research of the sources and literature basing on the analysis of the
discovered subjective opinions (memories) and objective (archive files), as well
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as theoretically justified (primary literature) insights there is a ground for
synthesis allowing to view the research problem in the scientific polyphony,
basing on the research theories developed in Europe and elsewhere in the world.
Taking account of the internally subjective content of the theories, their insights
are included in the methodology of the monograph development, but as a
secondary literature, mostly consisting of researches of processes typical of the
cultural environment of Latgale and information remained in the Internet
resources, is used in the research to compare the facts discovered in the sources
with the opinions of other Latgale’s culture researchers, including the ones in the
beginning of the XX century - Francis Kemps, Valerija Seile (Valerija Seile),
Francis Trasuns, Mikelis Buksa, et.al.; in the second part of the 20" century —
Peteris Zeile, Jazeps Broliss (Jazeps Broliss), Janina Kursite (Janina Kursite),
Henriks Soms et.al.; Latgalian musical culture researchers in the beginning of the
21% century — Anna Liduma (4nna Liduma), Janis Paukste, Martins Boiko, IIma
Grauzdina (/lma Grauzdina), Anna Beitane (4nda Beitane), llona Rupaine, Julija
Timofejeva (Jitlija Timofejeva), Romualds Apanavics (Romualds Apanavics),
Iveta Dukalska (/veta Dukalska) et.al., construing them in the context of the
monograph’s problems.

Getting acquainted with the mentioned sources and literature it can be
concluded that Latgalian cultural environment historically has changed mostly
under the influence of external factors. Such — external factor — in the beginning
of their activity were the both national conservatories, which outlined a new in
terms of quality stage in the genesis of Latgalian music culture — interaction of
protractedly dominated traditional music culture with the culture of professional
music.

SHORT CONTENT OF THE MONOGRAPH’S CHAPTERS

Chapter 1

Preconditions to introduce music education in Latgale: the link of society
with the rural music playing, further development of the values maintained
through the traditions in the cultural environment of Daugavpils and
Rezekne

The content of the monograph’s chapters in a way of logical abstraction
allows viewing the mutual interaction of the creative - material and mental
cultural spheres, typical of the inhabitants of Latgale region and the unity in the
context of the development of region’s musical life. Believing that the aspect of
cultural environment demonstratively reveals the transformation of the traditional
culture, including transformation of musical culture traditions in time and space,
the first chapter of the paper embodies the analysis of the cultural environment of
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Latgale in 1920s — 1930s and the description of the features of the Latgalian
(Latvian) musical culture traditions, developed to justify the novelty of the
research, namely, to reveal the link of preconditions of the culture-oriented
educational activity of conservatories with the national experience of music
playing as a basis and new stage opportunities to introduce the musical life
elements. This chapter evaluates also the efforts of the most significant civic
organisations of Daugavpils and Rezekne to implement the elements of the
national culture in Latgale and the carried out measures, to persuade the public
opinion of the need for starting the activity of a new type educational
establishments — national conservatories. The link of transformation of traditional
musical culture of the Latvians of Latgale with the expansion of the offered
education opportunities and the determination of the common elements of
development’s various stages of the culture-oriented educational activity allows
justifying the topicality of the problems of the national and cultural identity
Latvians of Latgale also nowadays. It is an innovative approach expanding the
research outside the accustomed framework of statistical analysis, quantitative
inquiries and qualitative interviews.

Thus the attitude of Latvia’s Latgalians towards the environment where they
live is not only a habit, an issue of morality and ethics, as well as emotional
inspiration, but that is also knowledge of the significance of the traditions typical
of the cultural environment in the society’s life. Abilities, skills and habit to take

care of and preserve the surrounding scene and self-made objects in it are
grounded on the economic advantageousness and convenience, but maintenance
of the inherited cultural traditions and support of handing on the experience is the
comprehension of the ethnical identity. When the material and spiritual objects
and elements of space obtain sense it becomes a cultural environment. In the
phenomenon of the Latgalian cultural environment reveal multiform opportunities
of human creative activity and its aims, but in the same geographical environment
inhabitants of different nationalities have been living in a different world of values
and cultural resources, and the social and cultural background of each populated
area and typical of it relationship structures are carriers of both geographical and
social identity of the society. The view of environmental psychologists
(Proshasky u.c.1983) that an identity of a place is one of the most significant
structures of a human’s self-identity, based on the capability of environmental
objects to satisfy the biological, psychological, social and cultural needs of a
person, makes one focus on the link of economic and household traditions of the
Latgalians with music playing. The way people in their daily life perceive the
surrounding environment and use the self-made objects and the objects existing
in it, influence their functional knowledge (Landau, Jacendoff 1993: 6) and also
the need of maintenance and further development of values of cultural traditions.

It can be fully referred to the formation, cultivation and maintenance of the
Latgalian music playing traditions, since in the region the skills of peculiar singing
(at joint work, wedding, during funeral, in folk prayer at crosses of villages in
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May etc.) and instrumental play (at get-together, evening parties, family
celebrations) mostly have been forming in the most narrow social community —a
family — by getting the inspiration from the processes taking place in the nature,
by doing the seasonal works together, by celebrating customary and religious
festivals, as well as celebrating family festivities. Therefore their music is
interwoven by national stereotypes, depends on nature cycle, on belonging to kin,
on remembering history. Singing and also dancing simultaneously was both of
socializing and entertaining nature — singing and dancing offered both a test of
creativity and also situations of ethically aesthetic nature, therefore traditional
music playing in Latgale could protractedly maintain its datedness. In maintaining
music playing traditions a family and community (village, parish) played a
significant role, where the Latvians of Latgale inherited them diachronically (from
generation to generation) or synchronically (interacting in sociocultural
environment simultaneously with the existing traditions).

In Latgale, along with the mundane routine and festive music playing also
church music or catholic vocal music had a great importance; in the opinion of
J.Rozitis it was one of the basic categories of the Latgale’s traditional music. Its
emergence and existence cannot be imagined without functional attachment to
certain situations and religious traditions. The presence of a functional context
corresponding to this kind of musical material determines the retention of a
tradition or its disappearance. Writing on the importance of sacred songs, also the
Latgalian emigration author O. Dzens (O. Dzens) emphasizes that the singing of
sacred songs has strengthened the Latgalian Latvians for them to overcome
difficulties in life, helped to cope with fatigue after work in field, stockyard or hay
meadow. In general, national sacred singing in Latgale consisted of three crucial
elements — completely different by nature, origin and importance in a ritual:
liturgical chants, artistic singing in choir and sacred folk-songs. All the national
ritual chants by their nature represented a syncretic genre which cannot be
measured by using only an absolute gauge for music. Latvians prepared for the
presence of God through various lustration (namely, symbolic purification)
rituals, purifying themselves, their rooms and surroundings not only in formally
structured, public ceremonies, but also taking care of the deceased, what was one
of the most typical kinds of national sacred singing. Also the first songbooks are
related to singing of religious content, which were printed in the Latgalian
language by Jesuites and distributed in Latgale by Jewish traders. These
songbooks were inherited from generation to generation, and, even knowing the
words by heart, were taken to the church, too. As the chants in church were
accompanied by an organ, organists adopted from a choir the forms and
techniques of vocal polyphony. In places where organists conducted a choir,
played accompaniment to parish prayers and played back as well instrumental
compositions, they gradually formed piety to music in parish members. Almost
always parish was touched by a good sermon and public worship ceremonies with
beautiful liturgical clothing, organ music and good church choir singing.
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Only in some populated areas of Latgale in the end of the 19th century or in
the beginning of 20th century started their activity choirs founded by the teachers
who accomplished Vidzeme or Kurzeme teacher’s seminars. Singers from one or
from several nearby villages involved in the choirs. For example, the first known
choir in Latgale was established in Berzpils civil parish, in Benislava, it was
founded by the student of Cimze seminar Andrejs Lesnieks. It is known that this
choir prepared to participate in the I General Song Festival; however it didn’t
take part in it. Latgale was represented by two mixed choirs — from Daugavpils
(conductor E.Alberts) and from Rezekne (conductor K.Petrulis) thus for the first
time only in the V General Song Festival (1910).

In their turn the inhabitants of the region mostly associated the music notion
about the unorthodox and festive music with the performance of the church
organists, however the majority of organists were amateurs, and, for example
among the organists of the Daugavpils and Rezekne towns and the neighbourhood
parish organists yet in the beginning of the 20th century there was only one
professionally educated organist — Jazeps Krivans (Jazeps Krivans), who acquired
the diploma of Warsaw School of Organists in 1910. Only after there had been
provided the opportunities of teachers’ education in Daugavpils (1921) and
Rezekne (1920) was started the preparation of singing teachers.

These circumstances just as other features of the Latgalian cultural space
peculiarity were determined by its historical and geographical situation —
neighbourhood with Russia, Belarus and Lithuania, what in the context with the
multinational composition of the region’s inhabitants influenced the qualities
constituting its cultural environment by determining the autonomous nature of the
environment both on a separate human, and by respecting the territoriality in
general. The geographical position created a perceptible impact of the Slavic
nations on the Latvians of Latgale, but its inclusion in the composition of Poland
(1621 — 1772) and Russia (1772 — 1917), facilitated partly polonisation and
russification of the Latgalians. In the course of history, unlike Vidzeme, Zemgale
and Kurzeme, also quite different social and economic conditions formed, which
along with the influence of the neighbouring nations’ culture (the Russians, the
Polish, the Belarussians and the Lithuanians) formed also the different character
and mentality of the Latvians of Latgale. Its historical conditions also determined
the socio-political and cultural development of Latgale, including the
development of music culture, as well as the typical of Latgalians (as a body of
regional inhabitants) the self-identification with denominational (Catholic) and
territorial adherence, but not ethnical origin.

Therefore a number of local cultural associations focused not only on the
putting into practice choir singing, performing at theatre and other Latvian
cultural traditions in the region, but also ensuring the opportunities of education
for the inhabitants. In the largest cities of Latgale increased the number of various
profile practical and general educational institutions of, where teachers initially
were personalities who had been developing in the cultural environment of other
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regions of Latvia. Broadening education opportunities facilitated the passing on
and explaining to the new generation the mental heritage accumulated within
generations. Thus, the development of education facilitated not only the
acquisition of practical skills and knowledge by the Latgalian youth, but also
deepened the comprehension regarding their belonging to the nation and the desire
to adopt the national cultural traditions and values. Being aware of the uniting
power of music, also in the Latgale region, like in other regions of Latvia there
were established two National Conservatories, as a result of their culture-oriented
educational activity in the cultural environment of the region emerged a new
cultural element— professional music playing.

When playing music traditionally, of course there may appear a wish to do
it at a good level, however even comparing self-critically own performance to the
performance of another amateur, one can find superiority, namely, better both
technical and emotional performance. To reach a perfect performance a person
must learn a lot from an amateur gradually becoming a professional. Therefore in
the reflection of Latgale musical life and the dynamics of cultural environment
changes of 20s-40s the attention must be paid not only to the traditions of music
playing at a family and village social events, but also to the organists and teachers-
conductors who stimulated the interest in professional music playing; they
commenced to introduce the society of Latgale to the professional musical
performance already before the foundation of national conservatories, by working
with the choirs of civic organizations, schools and religious institutions.

The author draws conclusion in the chapter that playing music already since
ancient times has been a component of the traditional culture of Latgale, an
integral part of the course and mode of life of the inhabitants and can be described
as functional music or a music having a certain task (for instance, work, dance,
ritual or meditation music). The folk traditions of playing music mostly developed
in the countryside of Latgale, their development was largely facilitated by the
forms of common work created in the typical of the Latvians of Latgale everyday
life cultural traditions and by the established traditions of Catholic Church. Hence,
the aesthetic culture of the Latvians of Latgale, including traditional music, has
formed under the influence of two main factors: firstly, it was the way of life and
upbringing practice of the folk, cultivating the working habits, vocational skills
and the feel for beauty; secondly it was the authority of the Roman Catholic
Church maintaining the moral guideposts in the parishes, determining the value
systems, laid down requirements, which the Latvians of Latgale followed in their
lives, work and festivities.

Even until the beginning of the XX century the music culture in Latgale
developed under the influence of several enduring factors. Firstly, it was
influenced by Catholic Church and its implemented religious moral education.
Secondly, it is the people’s accrued experience, rich dower of folklore, the
traditions of maintaining and modelling the beauty in routine work and mutual
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communication. Thirdly, also the education opportunities offered to society play
a great role in transfer and preservation of culture and music culture traditions.

Since in social and political life of Latgalian towns mostly dominated the
actors of intellectual work: teachers, doctors, engineers, writers and clergy, they
were the ones who determined the main mission of a town as a centre of cultural
life and politically-administrative centre — to enhance education and welfare in
Latgale, simultaneously maintaining the peculiar cultural values. Recognizing the
conjunctive role of music in maintaining the state national music culture, the
Latvian public organizations (Association of the Daugavpils’ Latvians, the
associations for Latgalian culture facilitation called Saule and Blazma,
cooperative Consums, Association of the Rezekne’s Latvians Tautas pils, etc.)
carried out the preparatory works for establishment of conservatories.

Chapter 2

The organizational framework of Latgalian national conservatories,
learning process and teachers

In the subchapters of the chapter are evaluated and compared to each other
the basic documents of both national conservatories activity — by-law and learning
programs as well as reflected the influence of Latvian state cultural policy on the
changes in the content of learning programs and by-law of the both music
educational establishments. Describing the organisation of the learning process in
the National Conservatories of Latgale, their teachers and students, a certain
activity periods of these educational establishments are highlighted in the
structure of content, the uniting features of the periods, corresponding to the
methodology of the microhistory are revealed in details, documentary justified
and as far as it is possible mutually compared.

In the first part of the XX century the establishment of national
conservatories in Latvia complied with the Clause 2 of the Law on Latvian
educational establishments adopted by the Latvian Folk Board on the 8 of
December, 1919; the clause stipulated that by the permission of the ministry also
natural and legal persons may found educational establishments (Valdibas
Véstnesis, 17 Dec., 1919). According to the supplements on non-obligatory
secondary education (Valdibas Vestnesis, 30 Apr., 1920) issued in 1920
conforming to this Law, the graduates of national conservatories were considered
of the same level as graduates of vocational secondary school courses, providing
them right to continue their studies in higher education establishments (Caksa
2012: 68). Knowing that national conservatories have already commenced their
activity in Jelgava (1921) and Liepaja (1922), also the Association of the
Daugavpils’ Latvians established a commission to study the situation and find out
the circumstances for foundation of music educational establishments.

Several civic organizations authorized their representatives to participate in
development of regulations on foundation of a national conservatory and on
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solving organizational issues. Both surnames and also associations of represented
culture prove that the Articles of LNC were written only by the representatives of
Latgalian origin. The commission developed the articles for LNC, according to
which the responsibility for cultural and educational activity, formation of
material basis and teachers of the conservatory lied on the council members and
the board, elected by the council. During the session breaks the board performed
the functions of conservatory administration, regularly providing an account on
the completed work. The Articles stipulated that one of the board members is a
principal of LNC, who co-ordinates his/her decisions with the teachers’ council
consisting of the hired teaching staff of the conservatory (LSHA 3113, l.a, 1.
l.:7). LNC commenced its cultural and educational activity in 1923.

Rezekne National Conservatory (RNC) commenced its activity in 1932. Its
first Articles have not remained, however, hypothetically it may be assumed that
while developing the articles the requirements of sample articles elaborated by the
Sound Art Council were taken into account. The evidence of the fact that the
Articles were developed and approved is a letter of RNC board found in the
Rezekne town board fund of the LSHA, saying that (..) according to the
instructions of the Ministry of Education, the educational establishment (..) has
decided to revise the articles of the conservatory. The articles determined the
subjection of the both educational establishments to the Ministry of Education,
providing for their rights to establish choirs, orchestras, as well as classes of
separate ensembles, string quartets etc.

Educational programmes of national conservatories provided for that in the
subjects of music basics (elementary theory, solfeggio, harmony, encyclopaedia,
instrumentation, history of music, mandatory piano and ensemble) students obtain
a general music education, but when learning an individually chosen instrument
or singing — in-depth music education. Along with learning in piano, organ, string
instrument, wind-instrument and singing classes, national conservatories also
offered acquisition of special theory and music pedagogy (LSHA 3806. f., 1. a.,
1084.1.: 22). Providing for interaction with society, it was determined that the
national conservatory is going to arrange lectures on music issues, concerts,
operatic performances and other events.

The educational programmes of the both conservatories included admission
rules. The rules provided for that students are admitted without any age limits,
except for singing department, which involved students no younger than 17,
namely, after mutation of voice. As regards the previous training, the programs
say, that for the applicants preliminary knowledge in music is not obligatory,
unless they fail the test for an ear of music and memory (LSHA 6648. f., 1.a.,
185. I.: 14). In the both Latgalian conservatories teaching of special subjects were
divided into a lower, intermediate and advanced course. The main indicator of
student’s learning achievements was one’s progress in acquisition of a special
subject, evaluated every year during the final exam. The programs precisely stated
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the skills, abilities and reference repertoire to be acquired in the corresponding
course.

The length of studies in special subjects could differ anticipating that a part
of students will successfully proceed every year or every two years moving from
the preparatory course to the lower, and then — to the intermediate and advanced
course. Moreover, student’s interests, learning motivation, diligence, talent and
attitude to music education influenced the length of studies. Only the results of a
test in the end of a year determined whether to transfer a student to the class of a
next level.

Along with the acquisition of the chosen special instrument or singing a
program provided for also a mandatory acquisition of general education subjects.
A full cycle of these subjects consisted of elementary theory, solfeggio, harmony,
encyclopaedia, history of music as well as obligatory piano and Italian (in singing
classes).

Teaching curricula in national conservatories as a mirror of the history of
that time reveal the potential of these music educational establishments and the
offered growth opportunities for the music culture in the region. When evaluating
the teaching curricula in both Latgalian national conservatories, first of all, the
offer of the music education opportunities for the inhabitants of various age
should be mentioned. It confirms both the topicality of music education in the
region, and the understanding of the conservatories’ founders about the most
important feature of a society educated in music, namely, disappearance of clear
borders between the time what a person spends learning and his working life.

Secondly, it is obvious that these educational establishments believed that
their prior aim is to ensure their students stable acquisition of the basics of music
education. Therefore to acquire the skills for the lower and intermediate courses
the most important, essential material was chosen from singing, piano playing,
violin playing, as well as playing other instruments from the all necessary.
Considering the general developing and educating tasks of music lessons as well
as connection with the practice of concert activity acquired before or
simultaneously with studies, the offered content of education should be evaluated
as a didactically substantiated system for acquisition of music knowledge, skills
and abilities.

Grounding on the kept and inherited by the nation positive attitude towards
music playing in routine and during religious festivals — the desire, pleasure,
naturalness to play music, its necessity in everyday life — the teachers in national
conservatories clearly realized their higher mission — to form their students’
notion about the unperceived possibilities of music playing art. Acquiring the
offered music curriculum, students were able to better understand the things that
still did not exist in the culture educational timespace or chronotopos of Latgale’s
society, but which would be necessary and which could exist in it. Thus, national
conservatories built foundation for a new, higher level reality of music culture in
the region.
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According to the changes in the legislation reflecting the Latvian state
cultural policy and taking into account suggestions of the Sound Art Council, the
articles and curricula of national conservatories and music schools were
supplemented and adjusted several times.

In the cultural and educational activity of national conservatories one may
distinguish several stages, the features of which are determined both the
expansion of education process and personalities of music teachers and principals.
On the 17 September 1923, in the Latgale National Conservatory, lead by the
organist Nikolajs Vanadzins (Nikolajs Vanadzins), piano, singing, violin, organ
and music theory classes were commenced. The teachers’ staff consisted of the
violinist Pauls Krumins (Pauls Krimins), vocalist Vladimirs Aksjutics (Vladimirs
Aksjutics) and pianist Olga Borovska. In the further years of its activity, the staff
was supplemented by a singer Gabriela Viksne-Apine (Gabriela Viksne-Apine)
who organized the first opera performance in Latgale (opera ,,Carmen” by G.
Bizet) and pianist Edgars Smolians. During the first stage of LNC’s activity the
greatest emphasize was put on organ music — N.Vanadzins actively gave concerts
in churches of Latgale and Vidzeme.

From 1929 until 1932 Pauls Krumins managed the LNC. During this time
Velta Vidina (Velta Vidina), Alfreds Feils, Felicija Vidberga and Teodors
Tomsons joined the staff, from time to time also other teachers worked in the
conservatory. In 1925, P. Krumins established the first symphony orchestra in
Latgale and paid a great attention to organization of symphonic music concerts.
In the last stage of the LNC’s activity (1932-1940), a choir conductor and
composer Alfreds Feils was the principal of the conservatory; he took care not
only about popularization of choir music, but also reflected the activity of LNC
in periodicals. When in 1940 Daugavpils Music School was developed on the
basis of the former LNC, he became its first principal and held the post until 1941,
when he was deported to Siberia, where he perished.

The preparatory works for establishment of RNC were performed by the
board of Latgale National Univeristy (LNU), led by Nikomens Rancans.
Musicians of Rezekne State Teachers’ Institute (RSTI) — Julijs Rozitis and Vilis
Svinka cooperated with N.Rancans. They actively involved in Music life of
Rezekne facilitating establishment of the national conservatory. Unlike in LNC,
the principals of Rezekne National Conservatory initially changed every year: its
first principal was Julijs Rozitis, then — the former LNC vocalist Vladimirs
Aksjutics, who ran RNC during school year 1933/1934. In school year 1934/1935
Sergejs Duks performed the duties of the principal; at that time there were
established two new departments of RNC — music schools in Karsava and Ludza.
In the autumn of school year 1935 /1936 a violinist Pauls Krumins (popular
musician in the music life of Daugavpils) agreed to continue the commenced
work, who continued working in RSTI after leaving the post of the LNC’s
principal. During the next school year 1936/1937 the violinist Vilis Svinka
undertook the management of the conservatory. He was the one who introduced
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the longest and most fruitful working period of the RNC, holding the position
until the conservatory finished its work in 1941. He established a symphony
orchestra in Rezekne.

The initial teaching staff consisted of V.Svinka, a pianist Elvira Kulberga
(Elvira Kilberga) and a vocalist Vladimirs Aksjutics. When the number of
students increased, Rebeka Polaka (Rebeka PoJaka) and Janis Usitis (Janis Usitis)
as well as vocalist Marija Tihanova, who offered the society in Rezekne the first
fragments of opera, joined the teachers’ family. From time to time also
V.Reizniece-Titova, E. Ozols, P. Ore, K. Lagzdins (K. Lagzdins), J. Krivans (J.
Krivans), E. Grinfelds (E. Grinfelds), J. Bite worked there. During the last stage
of RNC’s activity K.Medins (K.Medins), B. Rivoss (B. Rivoss) and B. Tiltins (B.
Tiltins) started working there, too.

Evaluating the educating activity of the both national conservatories, one
must admit, that despite various problems they had to overcome in their work, the
educational establishments and their teachers in the society of Latgale ensured
preparation of professional music performers and admirers.

Chapter 3
Interaction of national conservatories in Latgale with society

Several sub-chapters of the chapter systematize the most significant aspects
concerning the interaction of the national conservatories in Latgale with the
society: concert activity, cooperation with singing teachers and choir conductors
when organising of the Song Festival of Latgale, the organization of study courses
for choir conductors and organists, the link with the pedagogues of the national
conservatories of other counties, involvement of teachers of the both national
conservatories in the activity of Chamber of Literature and Arts, as well as the
creative activity of pedagogues and graduates (compositions, journalism, concert
reviews, scientific activity et.al.)

The content of the chapters is based on a retrospective synthesis of the
historical documents and evidence of cultural memories. Basing on the separate
situation— detailed comparative analysis of the tendencies of Daugavpils and
Rezekne cultural environment music playing traditions and the features of cultural
and educational activity the both national conservatories, its content reveals the
uniformity and multilateralism of the development of cultural environment of the
Latgale region the musical culture dynamics.

Teachers of national conservatories organized their concerts and concerts of
their students in educational establishments as well as used the opportunities to
address the society on state and religious festivals or special occasions through
music. Concerts were also arranged also in events of culture associations, town or
organization festivals, etc.

In the initial stage of LNC activity, in Latvia there were few performers who
played so important role not only music life of one town, but also in whole state
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as Nikolajs VVanadzins. He accepted the invitation of a professor Jazeps Vitols and
undertook the duties of LNC’s principal, confirming not only the abilities of an
organizer and administrator, collegial tact and thoughtfulness, but also his talent
as an organist and pianist. N. Vanadzins, considering the fact that there were
organs in many Latgale’s churches, and organ music played also the unifying role
in the religious life of Catholics, started giving concerts in churches. Every year
he gave several organ concerts both in Daugavpils and other places in Latvia. His
concert programmes always included some rarely performed, interesting piece
(MWTM, No. 218605). Making the repertoire more attractive to society, in
churches there were also concerts of organ and violin music, prepared together
with Krumins, and concerts of N. Vanadzins and guest artists (French horn player
Krumins). Also singing teacher V. Aksjutics sang solo during public worships in
Alexandr Nevsky Cathedral in Daugavpils.

The second principal of the LNC Pauls Krumins was an active teacher of
LNC, who devoted much power and energy to introduce the region’s society not
only with violin music, but also with symphonic music. He believed that in all the
regions of Latvia choir singing traditions have been forming historically, but the
listeners in Latgale and other places of Latvia are not prepared to get to know
symphonic music. To bring about and deepen the interest of public in symphonic
music, P. Krumins established the first symphonic orchestra in Latgale (1925), as
an active conductor he was irreplaceable during summer seasons in the health
resort and at the open-air concerts of LNC’s teachers and students in Dubrovin
Park at the town. Together with the teachers F. Vidberga (after marriage
Tomsone) and E. Smoliana P. Krimins arranged a sonata night, performing the
pieces of R. Sumanis, J. Rafs, A. Skrjabins, etc.

The third principal of LNC, A. Feils, was indisputably one of diversely the
most active teachers of LNC in his interaction with society; he not only became
the leading personality in music life while was managing the national
conservatory, several choirs, giving concerts as an organist in Daugavpils
Evangelical Lutheran church, Cesvaine church and other churches, co-working in
organization of Song Festival, organizing and leading courses for conductors, he
also found time for composing and, through printed word — also for formation of
music taste in Latgale’s society. He published favourably stimulating and
educating references (MWTM, N0.315436: 15) not only in the regional press, but
he often wrote about music life in Daugavpils or remarkable Latvian musicians
also in publications of professional musicians and the central newspapers of the
state.

Under the circumstances of Daugavpils multicultural society, focus of the
LNC’s teachers on popularization of the Latvian national music was especially
topical. There were song nights of E. Darzins (£. Darzins), J. Vitols and other
Latvian composers, where people could hear solo songs performed by G. Viksne
(accompanied by N.Vanadzins), folk-song nights, where a singer Malvine
Vignere-Grinberga (Malvine Vignere-Grinberga) and LNC’s pianist of LNC O.
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Borovska sang together (LSHA , 3113.f,, I. a., 2.1.: 8), joint concerts of Jazeps
Vitols and his spose Annija Vitola (Miizikas Nedela, 20.04.26.(6): 135) et al.

In addition, Teachers’ Symphonic Orchestra of the Association of the
Daugavpils’ Latvians gave many concerts; it was led by one of the first graduates
of LNC — Teodors Tomsons.

During the period from 1930 to 1933, G. Viksne (G. Viksne) together with
her students from vocal department and in collaboration with training choir of
LNC, symphony orchestra, as well as soloists from opera of capital city staged
and offered to Daugavpils’s audience the first performances of fragments from
operas (A. Rubinstein’s “The Demon”, F. Flotow’s “Martha”, etc.). The opera
Carmen by G. Bizet (1934), which was staged in the Daugavpils Theatre in
honour of 10 years of working, became a special event in the concert life of LNC
and Daugavpils. Partner of the singer was the soloist of the National Opera —
Mariss Vetra (Mariss Vetra), but the other roles were performed by new artists
and students of LNC (Miizikas Apskats, 1934, No. 11/12: 359).

LNC organized also the concerts of artists and collectives which were
popular in the society of Latvia and Europe. The first ballet evening (1930), during
which the citizen of Czechoslovakia — E. Nikolska and the citizen of Russia — A.
Drozdov (LSHA 3113.f, 1.a., 3.I.: 28) were performing and French musicians-
virtuosos Anri Marto and Robert Solten gave concerts several times, but professor
Paul Schubert played the piano accompaniment in their concert, was a great event
in the music life of Daugavpils. In Daugavpils, also instrumentalists R.
Garbuzova, J. Cimbalists, G. Tibo and I. Bandrowska-Turska were visiting and
V. Setohins-Alvaress’s (V. Setohins-Alvaress) students, A. Cherkassky, Indian
ballet troupe Menana and other guest artists were performing.

In Latgale, culturally educational activity of the second music educational
establishment in Latgale and the newest music educational establishment in
Latvia— RNC — began at the time when LNC in collaboration with the society had
already demonstrated itself in various ways. During the first study year, under a
certain influence of the personality of Julijs Rozitis, RNC entered into the music
life of the city thus wakening interest and support in the society of Rezekne. In
contrast to the concert life of Daugavpils, the first director of RNC — J. Rozitis
introduced a tradition — to organize common concerts of students and teachers two
times a year (at the end of study semesters), as well as regular choir concerts
managed by the teachers of RNC.

During the period when the director of RNC was Vilis Svinka, the concert
life could not be imagined without his participation and violinists. In the memories
about his life V. Svinka had repeatedly emphasized that the concerts both in
Rezekne and other places in Latvia were planned very purposefully, it was much
thought about the way how to provide understanding of classical music to the
inhabitants of Rezekne (Svinka 2002: 30). V. Svinka established a symphony
orchestra in Rezekne (1973), which was playing increasingly extending repertoire
with good results: mainly ouvertures for symphony orchestra, as well as the
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compositions by Tchaikovsky, Haydn, Garuta (Garita), Vitolins (Vitolins) and
compositions by himself (Latgolas Vords, 10 February 1938). Ensemble of
violinists led by V. Svinka participated in the concerts equally actively.

The piano teacher J. Usitis (J. Usitis) worked in Rezekne not only as a
teacher at RNC, but was also active pianist-soloist participating in the concerts
and principal accompanist in the concerts of guest artists. J. Usitis together with
V. Svinka and participant of chamber ensemble established by them — H. Smits
(H. Smits) played music also in the concerts of chamber ensemble and symphony
orchestra.

Also, the students of singing department of RNC began to perform not only
separate arias, but also small scenes from the operas. Within the customary
repertoire of the concerts, the scene from R. Pergament’s opera Porcelain clock
staged by teacher M. Tihanova was offered as the first broadest model of opera
music to assessment of Rezekne’s audience in 1939 (Abolina 1982: 2). In this
concert, the new staging — W. A. Mozart’s A Little Night Music — was performed
also by symphony orchestra led by V. Svinka.

In connection with public music playing by students and teachers, all
directors of RNC continued the tradition introduced by J. Rozitis — to inform the
present persons about the activity of educational establishment before the concert
at the end of the study year, but V. Svinka informed the society by publishing
information about the most significant concerts of the national conservatory both
in the print media of Latgale region and central print media.

Memories and concert programs show that V. Svinka in Rezekne, as well as
P. Krumins in Daugavpils mainly turned to popularization of classical music, but
J. Rozitis was mostly organizing the concerts of choir music to the inhabitants of
Rezekne. During these concerts, Latvian and Latgalian folk songs could be heard
most often.

In order to organize regional Song Festival, teachers of both national
conservatories had to cope with various challenges of which the most significant
was to strengthen and improve not only the skills of choir conductors and
musicians of local orchestras, but also the skills of singing teachers. The teachers
of both RNC and LNC particularly activated the work with choir conductors when
preparation for Latgale Song Festival was started (1940).

During working life of N. Vanadzins from LNC, organization of organists’
training was started in collaboration with the priest of Roman Catholic Church
and member of the board of national conservatory — A. Vizulis. Conversely,
determination of RNC to organize organists’ training was promoted by close
collaboration with RSTI managed by N. Rancans, Latgale Catholic Youth
Association, priests of parishes in Rezekne locality and the first professionally
educated organist from Latgale — J. Krivans.

Collaboration with the national conservatories from other regions was
extending due to the centralization tendencies of music education in Latvia which
were established by the ideologies of authoritarianism period in national cultural
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policy. Teachers of the national conservatories were worried by the implicit idea
about the rights of the State Conservatory as leading music educational
establishment to make the most important decisions in the course of the music
life, as well as the tendency to change a status of the national conservatories
caused huge discontent among the leaders of music educational establishments in
the provinces — this fact is reflected by A. Freils’s correspondence with several
directors of the Latvian national conservatories.

In accordance with the idea and the Law of 5 May 1938 on Chamber of
Latvian Literature and Arts, leading Latvian musicians (mainly from former
Composer Group (Skanrazu kopa) and some Latvian music associations) were
offered to unite in the Latvian Music Association to which also a majority of
teachers of the national conservatories joined. By Chamber of Latvian Literature
and Arts, also music section was functioning; the main responsibility of it was to
evaluate qualitative conformity of content of the concerts announced and, at the
same time, to bring the music closer to the nation and promote understanding of
compositions in the general public. Leaders of NC, who worked in this section,
were the director of Latgale NC— Alfreds Feils (Alfreds Feils), as well as the
director of Jelgava NC — Jekabs Medins (Jékabs Medins) (LSHA 1694.f, 1 April,
399.I: 1 — 23). V. Svinka (RNC) and B. Kuze (B. Kuze) (LNC) worked in the
section of music teachers (LSHA 1694.f, 1 April, 399.1: 1 —23).

Evaluating period of history starting from coup d’etat until 1940 occupation
it must admitted that on the one hand - under the influence of K. Ulmanis ideology
in Latvia there was a certain national unity achieved, but on the other hand
activities of the society were sharply hindered. The negative side of this period is
the Latvians’ national disassociation tendency, which did not facilitate, but to
some extent even hindered consolidation of Latvian regions.

Evidence of creative activity of teachers and graduates of the national
conservatories form significant heritage created by Latgalian musicians. A. Freils
as a composer realized his creative potential by creating songs for men’s choir,
making arrangements for Latvian and Latgalian folk songs, composing songs with
the piano accompaniment and several symphonic compositions for violin with
orchestra, choir with orchestra, as well as composition Fantasy about the themes
of Latgalian folk songs (Fantazija par latgaliesu tautasdziesmu témam) for brass
band. Popularizing the creative work of other composers, he has translated into
Latvian the texts of A. Borodin’s N. Rimsky-Korsakov’s, G. Verdi’s and
J. Haydn’s compositions, as well as, compiling collection Spiritual songs
(Garigas dziesmas), he has made his own contribution to the sphere of sacred
music. A. Freils’s activities in journalism are worth to be mentioned —
approximately 80 articles (Hammere 2005: 26), which he initially published in
the newspaper Kristigais Vadonis owned by his father, but later — in the
newspapers Ventas Balss and Latvis, journal Miizikas Apskats and Daugavpils’s
newspapers Daugavas Veéstnesis and Haw /{ayeasnunvckuii Ionoc.
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Spouses Felicita Vidberga-Tomsone and Teodors Tomsons are lesser known
teachers of LNC, and unfortunately their creative activity is not researched.
F. Tomsone wrote a new page in history of Latvian opera with opera “Put, v&jini”.
In T. Tomsons’s creative heritage, choir and solo songs are prevailing, but he is
also the author of the opera “Naves éna”, he has created two symphonic novelettes
“Uz saulaino tali” and “Cilvéka muza gajums”, as well as four string quartets,
piano trio, violin and piano sonata, cello concert, violin miniatures and other
compositions. T. Tomsons instrumented also the opera “Piit, v&jini” by his wife
which was performed in the sixties. His solo songs and string quartets were played
on Latvian radio. He had been writing poetry, as well as memories about his
childhood, the music life in Daugavpils from 1923 to 1944 and memories about
communication with Jazeps Vitols (Jazeps Vitols), Janis Zabers (Janis Zabers)
and Nikolajs Vanadzins (Laiks 22 August 1992).

J. Rozitis’s works on music learning and many compositions underlies the
creative activity heritage of teachers of RNC. In one of his publications of 1932,
he wrote that the main tasks for professional musicians is to learn concert audience
to listen and enjoy music intelligently (/zglitibas Ministrijas Ménesraksts,
1932.(2): 109), as well as to direct public taste and form its skills for evaluating
music objectively. Also nowadays, collection of spiritual songs ,,Musica Sacra”
(1937) compiled and harmonized by J. Rozitis is the only four-part publication of
spiritual songs for mixed choir, which is still used in Catholic parishes in Latvia.
J. Rozitis aggregated his teaching experience in learning material for singing
teachers “Methodology of singing teaching” (“Dziedasanas maciSanas
metodika™) (1929) even before the national conservatory started its activity, but,
already during activity of the national conservatory, he elaborated and published
its supplement Collection of songs for schools (Dziesmu krajumu skolam) (1939)
in which he arranged 155 songs in the sequence of increasing complexity for
singing lessons at schools and choirs. He has demonstrated himself as a composer
in various compositions, including original compositions — solo songs with the
text by F. Barda (F. Barda), Aspazija, L. Akuratere, A. Ersa. |. Leimane. K. Zale
(K. Zale) and other Latvian poets, 14 piano compositions, two violin and piano
compositions, as well as tens of folk song arrangements.

V. Svinka wrote a book about his life — Skan stigas, he had also composed
folk song arrangements and several original works. Conversely, K. Medins
(K. Medins) had been composing choir songs, creating folk song arrangements
and researching the history of Latvian Song Festival, he published monograph
Latvian song festival (Latviesu dziesmu svetki) (1955) and memories about the
years he lived in Rezekne (Moras Zeme, October 1989), as well as wrote a lot in
periodicals about Latgalian musical culture and other themes related to the music
life. Evaluating the contribution of graduates of both national conservatories in
the musical culture, it must be admitted that Valentins Berzkalns’s (Valentins
Berzkalns) (1914-1975) name is the most widely-known name among the former
students of RNC. His researches, which are collected in monographs and
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published during emigration, are significant contribution to Latvian music history.
He had been working as a conductor, composer and senior editor of journal Latvju
Miizika thus leaving valuable heritage in musicology and Latvian music history,
he had been creating folk song arrangements, working on preparation of Latvian
music historical dictionary and writing about Latvian musicians. V. Berzkalns has
collected the researches made during emigration in several significant
monographs — Latviesu dziesmu svetku vésture (1965), Latviesu dziesmu svétki
trimda (1968), Adizsaulé aizgajusie trimdinieki (1968), etc.

In the late thirties, also one of the most popular Latgalian artists — Juris
Soikans (Juris Soikans) studied in flute and composition class of RNC. Although
his name can be associated mainly with fine arts, he has composed approximately
two hundred compositions when studying in the national conservatory, part of
these compositions is included in the concert programs of RNC.

After graduation of LNC, Peteris Sarkans (Péteris Sarkans) actively engaged
in the work of Latgale Catholic Youth Association and was one of the organizers
of Catholic Youth Song Festival in 1931 and 1935. Since 1936, his personal life
and music life is closely connected to Sacred Heart of Jesus Church where
P. Sarkans formed a stable and capable choir of Catholic parish, managed Sunday
religious services and usual holiday religious services, as well as participated in
several song festivals at regional and national level. He composed masses (Par
mirusajiem, Par dzivajiem, Sirds godam and others), various refrains and chants:
Asperges mes, Ingrediente, Tu ecce sacerdos (Sarkane 1992: 18) which are still
performed by the choir of Sacred Heart of Jesus Church during the religious
services.

Creative work of Mamerts Celminskis — the graduate of organ class of LNC
was also productive. After N. Vanadzins had moved to Riga, he founded a school
of organists in Daugavpils and also managed musical association of Roman
Catholic Church Lira. In his creative work, sacred music is prevailing — cantatas
for choir, soloists and orchestra Surrexit, Ave Maria, solo psalms Miserere and
Benedictus, vesper De dominica, compositions for mixed choir O salutaris,
Angelus Domini and for solo baritones Panis Angelicus and other compositions,
as well as various compositions dedicated in honour of Aglona Virgin Mary. In
the sphere of temporary music, he was creating arrangements for Latgalian folk-
songs, for example, Ai vonogi vanadzen, Treis jaunis mosas, Toli dzeivoj muna
milo, etc. M. Celminskis associated several compositions with the works of
popular Latvian writers — E. Virza’s Dievmatei, A. Ancans’s (A. Ancans) Tautas
svetkos (Daugavas Vestnesis, 14 December 1934).

Section gives a conclusion that Latgalian cultural environment and cultural
elements of traditional folk music motivated professionally educated musicians to
think constructively not only about the preservation of regional music playing
traditions, but also about synthesis of the resources of traditional cultural
environment in national music. Creative work of musicians not only promoted
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preservation of Latgalian identity in musical culture of Latgale, but also ensured
its identification in Latvia.

CONCLUSION

The conclusion of the monograph embodies both general and concrete
conclusions. The general insights obtained through the research concern the
interaction of the traditional culture of the Latvians of Latgale with the novelties
of the music culture in the XX century, which transforming into an action to a
certain extent changed the Latvia’s Latgalian feel for the world and by carrying
out a socially important mission - created new music culture qualities in the
region. The humane power of the Latgale’s regionality in its variability is
inseparable from music education acquisition, involvement of inhabitants in the
processes of music life, which brought a new understanding of music values.

Music teachers and pedagogues of national conservatories, who entered the
cultural environment of Latgale, created intellectual products, which served for
creation of new social and music culture realities and changed the traditional
understanding of music playing.

Conclusions:

1. Materials of archaeology, ethnography and folklore as well as the evidence
of the modern history — life stories and interviews — indicate that the beauty has
always taken a sustainable place in lives and endeavours of the Latgalian people.
The beauty is cultivated along with the feel for the concordance, order, colours
and rhythm in the surrounding nature, in the interrelationships and behaviour of
people. The ancestry’s aesthetic view of life brightly expresses itself in the
discovered jewellery, ironware, potter’s ware and woodwork, tools, handicraft
and house arrangement, reflecting the level of the material culture and available
resources in their epoch, the public relations and the components of traditional
culture within them.

Playing music already since ancient times has been a component of the
traditional culture of Latgale, an integral part of the course and mode of life of the
inhabitants and can be described as functional music or a music having a certain
task (for instance, work, dance, ritual or meditation music). The folk traditions of
playing music mostly developed in the countryside of Latgale, their development
was to a great extent facilitated by the forms of common work created in the
typical of the Latvians of Latgale everyday life cultural traditions and by the
established traditions of Catholic Church. Hence the aesthetic culture of the
Latvians of Latgale, including traditional music, has formed under the influence
of two main factors: firstly, it was the way of life and upbringing practice of the
folk, cultivating the working habits, vocational skills and the feel for beauty;
secondly it was the authority of the Roman Catholic Church maintaining the moral
guideposts in the parishes, determining the value systems, laid down
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requirements, which the Latvians of Latgale followed in their lives, work and
festivities.

The big families were the everyday stronghold for the maintenance of
cultural traditions of the Latvians of Latgale, where the inheritance of the
generations’ experience happened naturally by cultivating the traditions of work,
family celebrations and religious festivals. Hence exactly in the everyday
traditions was maintained, preserved and expressed the community’s spirit of
sociability and territoriality. It manifested itself both in assisting each other to
complete the hardest seasonal agricultural works and involving into religious and
everyday events. Both the joint works and religious festivals for the Latvians of
Latgale were also actual celebrations and joy. They allowed maintaining in the
cultural memory of the Latvians of Latgale the folk singing and instrumental
music playing traditions, preconceptions about the common historical territory;
they formed both the criteria of belonging as well as elimination mechanisms and
enabled the maintenance of historical traditions of music under the conditions of
new musical culture traditions formation in the first part of the 20th century. As
indicate the memories and interviews exactly from the folk singers’ and
musicians’ families, who cultivated the rural musical traditions, came the first
musical students of folk conservatories and teachers’ institutes. Also the
interviewed today’s music secondary school learners are proud of their relatives
who have arisen from these musical families and continue the maintenance of the
music art in Latgale for several generations.

2. The historical components of the Latgale’s Latvians culture — the
language, temporal and spiritual songs, dances and folk instrumental music
playing, as well as craft traditions nowadays form a significant part of the Latvian
national culture, for instance, Aglona Basilica — on of the biggest Baltic centres
of Catholicism (each year it assembles many thousands of pilgrims) in some
respect can be viewed as a spiritual and religious centre of the Catholics of all
Latvia. Owing to the strong religious traditions, at the turns of history churches in
Latgale were well preserved and maintained; likewise many art objects, for the
most part — icons and crucifixes — explicitly attest the specific features of the
Latgalian cultural environment. The churches of Latgale are still not only an
important part of the spiritual life of the nation, to a great extent they form the
image of the Latgale region and stand as a proof of the fact that any activity of a
human involves and reveals the interrelationship of society and historical periods
and takes place in the cultural context. Qualitative changes in the society cause
also the transformation of the forms of culture created by the folk, enabled by the
provision of education opportunities in 1920s based on the topicalities of the
professional, cultural development.

In the course of history, except their socialized belonging to the area as their
address, for the Latvians of Latgale there is a spatially identifying experience
which every person considers being significant for him/herself. The evidence of
that can be found in the traditions and created artefacts. A human, interacting with
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the artefacts typical of the cultural environment, strengthens his/her attitude
towards the spatial structures of life; hence, these life facts are constructs in their
nature. In the context of the life facts the rhythmics of events and the deepness of
the humane in the course of a person’s life verify themselves. A fact constructs,
outlines the boundaries and horizons, since every person must count on the duality
problems created by the epoch: thinking rules as well as the conditions of being.
Authentic culture of a region does not serve a political or economic power, a
power does not determine the nature of cultural forms, nevertheless, the power
has to create the conditions for the growth of culture, provide the means for its
development. The power and the cultural policy it implements must embody as
wider cultural environment development spheres as it is possible because only the
society of such region is able to implement their creative potentials multilaterally.

3. The different approach of the reflection of the activity of both Latgale folk
conservatories in the monograph is determined by the kinds of the sources used
in the research: LNC activity is explored mostly within the context of the LSHA
documents, but the facts recorded in the documents makes the reconstruction of
the activity of the educational establishment more business-like; the documents
as historical sources are oriented on the problems, more reveal the negations of
the real activity of the educational establishment. In their turn the documents
attesting the activity of RNC have not been saved therefore the reconstruction of
its activity in the research for the greatest part is based on the evidence of
memories and life stories or narratives, including personal documents. Narratives
in as well as the historical documents allow crossing the time boundaries not only
in one direction, a text creates a text, reveals verities and impossibility of the
completeness of history. Any of the published and also unpublished memories’
authors in a subjectively emotional way reflects either the views of him/herself or
some social group about the novelties created by the Rezekne National
Conservatory in the cultural environment of Latgale: reveals the achievements as
a result of certain personalities’ activities; illustrates the tight cooperation of RNC
and RSTI in the cultivation of musical life in Rezekne and its neighbourhood. In
memories, solidarity (in the context of music culture) is often revealed through
the motive of territoriality and motivation of a certain activity. Thus from the life
stories and memories it is possible to establish in which processes of musical
culture their author has actually participated (subject) and which of them has
indirectly observed, since the participation of a subject and having a good
knowledge of situation is a precondition for his/her expressed quality of
evaluation.

Narratives all-in-all provide an insight into the further activities in the lives
of the most remarkable RNC’s students, what is not revealed in the historical
documents. The texts of life stories, being universally valuable, in the territorial
aspect include also the information about the qualities of cultural environment and
the initiatives of musicians in it. Unlike the documents, life stories attest the
reproductive development of musicians, and attachment of spacetime in such
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development plays the role of an axle for the epistles of the musicians’ lives. Life
stories just like the memories have their own place, since they are constructed
with the facts of place. Hence, the sources show the instincts of humanity, the
knowing of which forms the feel for music in Latgale, and like the historical
documents they disclose various conditions of music education functioning in the
region.

4. Comparing the conditions of the foundation of the both national
conservatories in Latgale and the evidence of their activity, conclusions can be
drawn regarding the uniting and the different in the both educational
establishments. Similar are the conditions of their foundation: the both
educational establishments were founded as a result of the cooperation of the
Latgalian and Latvian intelligence, basing on the insight of professional music
significance in strengthening the national culture in Latgale. In the 1920s — 1930s,
the young national country was not able to allocate the means for folk or national
higher education institutions’ maintenance, including conservatories. In Latgale
in the same way as in other places in Latvia, the both national conservatories were
established as private music educational establishments founded by cultural
associations which based their culture-oriented educational activity on the
unselfish enthusiasm of the national music culture developers and maintainers.

The second of the common factors describing their activity is related to the
material basis of the educational establishments: none of the Latgale national
conservatories during their activity was constructed a building appropriate for the
specificity of their activity — the premises were mostly rented. The acquisition of
music in Daugavpils for the greatest part took place in the building of Latvian
secondary school, but Rezekne National Conservatory initially worked both on
the basis of RSTI and Rezekne Commercial School. To ensure the learning
process also the flats of teachers were frequently used in the both national
conservatories. The educational establishments were short of musical instruments,
musical literature and materials of printed music. Occasionally became more
acute the issue of cadres: in the LNC the changes in teaching staff was less
obvious, whereas in the RFC during the first years of its activity it was very
marked. To a certain extent, it can be explained with the availability of the cultural
resources necessary for the musicians: Daugavpils as the second largest city of
Latvia both could offer more and ensure better life conditions for the families of
the educators.

Thirdly, the both national conservatories enrolled the learners without
preliminary knowledge in the music theory and even without skills of playing
instruments. The rules of enrolment contained neither age or gender, nor national
or religious belonging requirements; also the prerequisites of previous education
were similar. The students of the national conservatories were pupils from
comprehensive schools, students of teacher institutes, servicemen, officials,
housewives, unemployed people and representatives of other social groups. The
established payment for studies differed: depending on the amount of lessons
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provided for the acquisition of instrumental play, ensemble music playing, theory
or solo singing. Students in the both National Conservatories in Latgale could
choose variants for the acquisition of the skills they needed the most, for instance,
the students of teachers institutes mostly supplemented in the national
conservatories their skills of instrument playing. The learners according to the
rules of enrolment were divided into forms consisting of three stages, the length
of studies was not limited — a person could learn at one stage for several years,
but after he/she had passed an exam - was moved to the next stage. In the both
national conservatories students had to participate in students’ concerts held at the
end of the semester. The graduates of the both national conservatories
supplemented the family of educators in the Latgale region: worked both in the
comprehensive schools and music schools founded by the national conservatories
in smaller towns of Latgale, as well as fulfilled the functions of organ players in
parishes, conducted choirs and performed the functions of choir conductors. Many
of the national conservatories graduates became also the conductors of Latgale
parishes’ choirs, involved into the preparation and process of regional and state
song festivals. Part of the conservatories’ students continued their education in
the State Conservatory of Latvia.

The fourth common factor reveals itself in the offer of learning content:
although in the beginning of its activity the LNC worked in accordance with the
education content program developed by N. Vanadzins (Vanadzins) and the
conservatory’s council, in the end of the twenties when unitary education
programs were accepted for all the National Conservatories in Latvia, they were
also implemented in both the LNC and Rezekne National Conservatory (RNC)
founded in 1932.

5. In the first years of the operation music education content offered by the
national conservatories was close to the education, which could be acquired in the
State Conservatory of Latvia and to a certain extent created a rivalry to it. The
leading musicians of metropolis, especially the ones who worked in the
conservatory of the capital, showed their dissatisfaction and achieved that the
politicians in year 1925 focused on the regulation of music education and
regulation of all national conservatories’ rights and responsibilities, including also
the content of education programs. Although no means were allocated for national
conservatories’ maintenance (their budged consisted of the obligatory payments
of the founders, donations, benefits of the Culture Fund and small sums initially
provided from the means of the departments corresponding to the Ministry of
Education, later also finance from the budget of local governments), however, no
strict and hierarchic supervision of national conservatories was determined, as
well as no criteria of educational establishments educators’ compliance were
developed.

Therefore the contribution of national conservatories in the musical life of
the region can be evaluated, in case are viewed not only the elements of their study
process, structural relationships and evidence of cultural and educational activity,
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but also the issues of education establishments’ maintenance, their material
provision. Unfortunately, the both national conservatories were forced to rely on
the income from concerts or constantly ask for various benefits both for the
salaries of educators and for musical instruments et.al. necessary things to ensure
the learning process.

6. Despite the lack of guarantees of cultural and educational activity from
the side of the state, the both National Conservatories of Latgale, their educators
and students introduced several novelties in the musical life of the region: LNC
1) in the context of Nikolajs Vanadzins’ personality, his interests and talent
already within the first years of its activity (1923 — 1929) ensured availability of
organ music as a concert music for a wide range of the society; 2) understanding
the tight link of organ music with the traditional culture of music in Latgale,
focused on the professional education of prospective organ players, as well as
organized course of studies for organ players who practised in parishes; 3)
introduced in the musical life of Daugavpils the concerts of its students and the
national conservatory’s teachers — professional musicians — instrumentalists and
vocalists; 4) cooperating with the teaching staff of the State Conservatory, with
Latvian and European free-lancers, ensured the society the concerts of guest
artists — violinists, cellists, pianists, French horn players, vocalists and choirs.
LNC introduced in the music life of Latgale concert season tickets which allowed
attending concerts for lower admission fee.

A new turn in the musical life of the region was the concert activity of the
first symphony orchestra in Latgale, which was formed in Daugavpils. Both the
formation of the symphony orchestra and popularization of the symphonic music
are closely related to the name of the second head of the LNC - Pauls Krumins
(1929 — 1932), his talent and personality’s traits. Nevertheless, the pedagogical
activity of G. Viksne—-Apine (from 1924 until 1935) revealed the society of
Daugavpils the essence of the art of opera: she celebrated the anniversary of her
activity by staging the opera Carmen by Bizet, which became an unforgettable
emotional experience both for the performers and listeners. At the time when
Alfreds Feils (1932 — 1940) managed the LNC, the greatest attention was paid to
the synthesis of the Latgalian and Latvian features in choir music. A. Feils in
comparison to the both former LNC heads very actively focused on the
popularisation of the national conservatory’s activity in the press publications of
the region and republic.

7. When the Rezekne National Conservatory commenced its work LNC
could already look back at the done within ten years of its activity. Comparing the
initial stage of the both national conservatories work, it is clear that basing on the
tight cooperation with the teachers and students of the teachers institute, as well
as the leaders of choirs of the town cultural associations and commercial school,
the teachers of the LNC had already a more definite position in the choice of
cultural and educational activity directions of the educational establishment: 1)
music teachers of Rezekne schools had made topical in musical life the choir
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singing and Rezekne became a town where the first song festival in Latgale took
place, thus the organisation of study courses for singing teachers and choir
conductors was put forward as the main priority in the interaction of the music
educational institution with the society; 2) a significant role in the sphere of
musical education of society had the tradition introduced by the first head of the
RFC Julijs Rozitis — to explain audience the content of the compositions
performed at concerts, hence facilitating the formation of the listeners’ taste, and
concert audience’s understanding about the professional music language, its
means of expression allowing listeners to get closer to the emotions of performers;
3) also the educators of the RFC, by attracting the professionally educated organist
J. Krivans to the pedagogical work, involved in the organisation of organists’
training courses. Significant was also the contribution of J. Rozitis in the
education of society, writing about the issues of music both in the newspapers of
the region and republic, as well as developing a book on singing teaching methods
containing songs of different levels of complexity and publishing the collection
of spiritual music Musica Sacra.

The tradition to explain the content of compositions introduced by J. Rozitis
later was continued also by the head of the RFC - Vilis Svinka, who just like P.
Krumins in Daugavpils, established in Rezekne a symphony orchestra whose
compositions took a stabile place in concert programs. In her turn the singing
teacher Marija Tihanova together with her students introduced audience not only
with fragments of opera music but also with the authentic songs of European and
Latvian composers.

8. The first (internal) condition of professional musical education
functioning in the cultural environment of Latgale was formed by the interaction
of the national conservatories and society of the Latgale region. The second
(external) condition depended on the mutual relationships of the music
educational institutions with the institutions involved in the music education
regulation. Hence, focusing not only on the description of content and form of the
education offered by the national conservatories, but also revealing the roles of
personalities and their represented institutions involved into the music education
content and form-determining advancement, it is established that the cultural
policies of country facilitated the emergence of the third condition of music
education implementation offered by national conservatories - formation of
corporative culture of professional musicians and educators of the national
conservatories in the state counties, mutual cooperation of musicians and their
participation in music culture popularisation and maintenance in the country.

As a result of the paper development, focusing on several social groups of
maintainers and creators of the culture of Latgale’s Latvians, who meaningfully
acted in the region within the viewed period, it may be concluded that the diversity
of cultural phenomena in the 1920s influenced not only the communities of
historical inhabitants, but also the creative potential of professional musicians,
since, getting acquainted with the Latgalian traditional playing music in their
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aspirations to strengthen and maintain in the cultural environment of the region
the cultural elements of the national music, there were introduced also the
elements of the Latgalian folk songs. A significant heritage in the music of Latgale
has been left by J. Rozitis and A. Feils, as well as by several graduates of the folk
conservatories.

Not only the concert activity, but also the publications of folk conservatories’
teachers prove that within the viewed period the cultural environment of Latgale
was formed by rather fragmented society where various ideologies, kinds of art,
systems of views and lifestyles competed, what also determined the interest in the
art of music. As it is not possible to turn the whole society into the experts in
music within two decades, then under the influence of world economic crisis and
other conditions gradually reduced the number of concert attendance. If a society
of a city consisted of better educated people they showed greater interest and more
actively attended concerts offered by musicians, then the aesthetical judgements
of the largest part of region’s society — rural inhabitants — mostly were based on
the meanings of music apart from art, which were deeply-rooted in their
experience.

9. The creative activity of national conservatories’ teachers, the offered
music education in the cultural environment of Latgale indisputably outlined a
new stage of development which basing on the objective and subjective region’s
socio-cultural and education traditions, brought a systemically forecasting
progression — new impulses for implementation of Latvian state cultural policy in
the cultural environment of Latgale. The teachers of national conservatories — the
professional Latvian musicians who had acquired the music education in Western
Europe and Russia — in the multicultural environment of Latgale ensured not only
the introduction with the classical musical values, but also facilitated the
understanding of the national music values.

As regards the consolidation of Latgale and the other counties of Latvia we
can come to the conclusion that it partly can be connected to the formation of
music education system. Since the population of all counties of the state had the
same opportunities of music education choice (no age, gender et.al. restrictions)
because the national conservatories and the music schools, established by them,
offered to learn playing instruments, singing, music theory etc., thus expanding
the spiritual lives of students and self-realization within the national culture. The
aim and tasks which were put forward during the foundation of national
conservatories/ music schools enabled inclusion of sound art education
establishments into the transformation of musical traditions of Latvian counties,
since as a result of their activity in the society formed not only a range of people
who could play back music, but also increased the number of music experts
actually understanding it.

However, the integration of the society in the Latvian cultural policy the
cultural and educational activity of teachers and students of national
conservatories’ and music schools facilitated indirectly. Customizing their



88

activity to the government-accepted normative documents, regulating the musical
life, and cooperating with the state institutions, where responsible positions were
taken by politically engaged officials, the representatives of sound art institutions,
of course, fulfilled the social order, but in the process of implementation of the
state laws, directions and institutions’ instructions, except the musicians
themselves, there was involved only a narrow range of representatives of
bureaucratic administration.

10. The historical sources prove that the culture-oriented educational activity
of the national conservatories, the music professionally performed by their
teachers and students in the end of the 30s gradually marginalized, becoming the
activity of the cultural niche of music and a product for strong personalities, the
presence of the self-creating and externally creative elements indirectly reflected
in the social, economic and cultural life processes in the Latgale region. Teachers
of the National Conservatories had reached the aim, put forward in the beginning
of their activity, — in Latgale there was prepared a generation of musicians who
had acquired professional education, created sufficiently wide range of people
competent in the music sphere, whom music became an integral component of
cultural life.

The change of political system facilitated also the field of music. Totalitarian
soviet regime (1940), understanding the influencing power of music, in all the
counties of Latvia, including Latgale, provided for state financed activity of music
secondary schools, which became the continuators of the work of national
conservatories. Nevertheless, the national conservatories served as a basement for
the modern music education system, consisting of three stages — music (children)
schools, music secondary schools and music academy as a provider of higher
academic education.

11. Only the research of interrelated components of musical culture allows
adequately reflect the peculiarity of musical life in Latgale counties, revealing not
only personalities, but also the main tendencies of musical life and music
education transformation. The development of the monograph convinces that in
the history of Latgalian culture, and especially in the musical culture development
history, there are little (or not at all) researched spheres requiring continuation —
pluralism based on a new interpretation of sources and literature, dialogue with
past and music culture traditions giving impulses also for the comprehension of
the changes in music and cultural environment of the modern Latgale.
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